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years ago was enlarged. The first organ of this historic into work at once, and this, of course. brought us closely 

















church was built by Anthony Duddynton in 1519, but all in touch with a people whose characteristics, from an 
traces of it have disappeared, although the o ial irtistic standpoint, we were most ste study 
lenture is still preserved. Australia is a young country, and younger, naturally. in 
— ee the art world than in the bus ; world, but financia 
The South London Orchestral Society, of which Henry prosperity—which has cor is tl result of « Ww s 
J. Wood is president, begin their season’s rehearsals the p er effort—has now made it e tot attention 
last of the month. This society is in a flourishing con- to artistic development 
dition, with a good t i from last seasor We have been asked dozens of $ since 0 turt 
so they begin their e¢ most favorable trom Australia a short t g Are Australia ’ 
circumstances. Char I y s tary Did your j show talent We car 
and treasurer. reply that Australians, generally speaking, show as great 
= @ &® f not greater ve for and interest in music than ’ 
At one of the music halls, tableaux az elgg give f ple we have ev I have lived in Eng 
scenes from Wagner's operas, the rchests piaying ap land, Germany rrance wit rland ind America, nd 
propriate music. never before have t tudents so wer to learn 
z ne x S to aval t 7 eo Vv pportunity w hi 
Frank C. Collier, of Los Angeles, wi been in presents itself Talent there most certainly is. and we 
ay - ; Lond n for the past eight mor ths, is leavits g this weel f i that A tralian ; . — acl: 
Lompom, W., September 16, 1908. | for a tour on the continent, and will sail for Boston from for work, although we w told t “ he 
The oldest of the provincial musical festivals is that Naples on one of the Mediterranean steamships late it se, as the climate is lered a litt! ervating 
of the Three Choirs of Worcester, Hereford and Glou- October. After a visit in Boston and New York, Mr Chere is intense to keep | with tl 
cester, which is known to date back to 1724. Indeed some and Mrs. Collier will proceed to their home in Southern f the world. “W ¢ rar Way W the Trequent ‘ 
authorities place the date as early as 1537, when this California, where Mr. Collier will resume his profession ry, “do tel ; t ' few 
festival was inaugurated. This festival is held in yearly that of lawyer. During his residence abroad he h tudied they I 
rotation in each of the three cathedral cities, this year singing with Victor Beigel, and recently s coached wit! No world renow 1 w ! a told, 1 
bringing the turn for Worcester to celebrate, and in ac- Watkin Mills in oratorio played in A ( \ Carre 
cordance with the long established custom the opening one of the leading churche ’ ty, wher 1 A t 
service was held in the nave of the Cathedral on Sun lay 'S the baritone soloist and w appear | rt to hear her and 1 t M 
afternoon, at which the festival chorus and orchestra as- if the exigencies of a large and flourishing pract will ey were completely captivated t \ few day 
sisted. This service was attended by the Mayor and Cor- allow him to do so. Mr. Collier has a baritone voice of I received letters { ‘ 
poration of Worcester in state, some 3,000 persons being fine quality and makes rather a specialty of red m g terms, the playing of M 
present, as the Cathedral was thrown open to the general mn RR with the ¢ Vi grat t 
public on that occasion. As the clergy and corporation Another young Californian, Lawrence Strau wh rtist f ich st p Ww far to play for 
took their places the orchestra played an arrangement of comes from the northern part of the State (that is, from Aust I 
Bach’s organ toccata in F, and the Psalms were sung to San Francisco), has been in Furope for tl past tw Ameri f t t t to } w that 
a double chant in E flat by Dr. Sin : ! t 


clair, organist of Hereford Cathedral, 
the “Magnificat” and “Nune Dimit 
tis” being sung to the settings of 
Tertius Noble, organist of York 


Minster; while the second anthem 
was the one compe sed by C. Lee 
Williams, formerly organist of Glou 


cester Cathedral As a tribute to 


the memory of the late De 
Worcester, Sullivan’s “In Memoriam” 


wverture was played by the orche 
tra, and the concludi rg volut 





tary was a “Festival Monologue,” 
composed expressly lor the ccasion 


} +} 


y the blind musician, Mr. Wolsten 


holme, by whom it was playe 


, e ot ' 
To secure the success of the eck's 





festival, many of the leading 
acted as stewards, while twenty-five 
} 1 


influential ladies also assisted rhe 





performance extended over f 


days, during which time many « 





the old favorites were heard. It was 
a matter of regret that owing to ill CHOIR OF WORCESTER CATHEDRAL, WHERE 1 rIVAL WAS HEI 











health, the Bishop of Worcester was t among the great su 
unable to be present. In his letter to the festival com years studying, but leaves for his home ear Nove : f t f rican stage After Or 
mittee the bishop of the diocese took occasion to say ber. He has two church positions awaiting urrival ft r 17) f 5 r no more t \ ny 
that he objects to some of the features of the festival and will also devote some of his time to teaching i ! t re Merry Widow Walt 
1s at present conducted $ a tenor and spent a year in Paris, where he st | 1 600 New York pe 

“It is true,” he says, “that I dislike the erection of a with Jules Algic d worked up a repert Bi ' , : nf 
platform which occupies the nave for several weeks I French and Italian songs. He also sang } veral French that the of f ntinue here until that uaeall 
also deprecate the expenditure of so large a portion of ilons, the most important one being that Mile. ¢ ge prefers to t ff ve 
the proceeds on the performance itself; I feel that, while neau and was heard at a large number t nd t \ , , f ‘ ' » te ~ 
we may in some measure justify the sale of seats on an homes.” From Par e went to Berl i lw f i ' 1 i , thi 
oct sion which is not one of the daily cathedral services, Fritz Lindermann, w Lilli Lehma r yanist | otherw have ' tunity to hear ner 
and when the proceeds are distinctly for charity, the Mr. Strauss here ided a large number of nes by til next 1 rt tert mpany will probably re 
plea is greatly weakened when a large proportion of the 5 hum Bral Ric 1 Strauss, et t is 1 r t winter and the ( ge ny is 
money is spent on the expenses of the performers.” One tory and has received many npliments for hi f t ts w t e Pacific ( , 
of the largest audiences of the week assembled to hear of Schumann und the’ Bral ng 

The Dream of Gerontius,” a change being made in the whenever he Just now Mr. Strauss is 
soloists at the last moment, when Alice Lakin was sub hing with on the standard orator Marcella Craft in London. 
stituted for Tilly Koenen. A violin solo in a cathedral but later will sacred music and The f y crit 1 after Mar Craft 
is not usual, but Mischa I played a Beethoven ballads with him A. 7 I lon debut, ] 
number that was splendidly rendered and thoroughly ap a ; i. ae 


preciated. Musical Australia. entat a 











’ 
RRR New Yor, Septer a 1908 r . ang ' tural expre 
TI mus for Mr. Tree's pr lucti f ] The Musical Courier ! . 
“Fat eridge-Taylor, and is said to be the most It t ! w intt ple know t Au . 
suc ynposers music tral though it is possible that the ‘ the A . 
zene ican fleet will do something toward ar ing interest If M » ‘ t Agatha th { 
The Church of All Hallows’, Barking, is the one which that great country teeming with p lit I must . ; 
the immortal Pepys mentions in his diary as pl imit that on our first it prise waited t ever is 
from which he witnessed the great London fire. Just turn. We expected t e¢ a magniicent rbor, for the Ag : 
now the organ in this church is being rebuilt and will harbor of Sydney is world renowned, t pt late 
be completed by next Easter. This instrument was erected a city, with its half millior r more inl tants, w Mar s Craft gir gatha and her ‘ 
in 1675 by Thomas and Renatus Harris. Its case, which scarcely what we thought to find - es . . 
contains some beautiful carvings by Grinling Gibbons, is Globe trotters soor liust t es to changed cor ; . 
to remain and as many as possibl f tl Id feature ditions, and it was not ng before we felt 
of interest are also being preserved. In 1720, and again | iney as in New York, and quite a tome ; . A "4 ter I _— 
a century later, the organ was improved, and about fifty to ver weather at Christmas time. We ged with i ristas ’ a cer B directior 
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DORA BECKER, GIFTED AMERICAN VIOLINIST. 


t ft a real pride in the na 
ie famous, so they must 
tist f American birth who 
1 violinist [he name of 
with the members of her sex 
t elves as concert violinists 
| a prodigy when she was only 
theory that the “wonderkind” 
ere are ex 
| B i 1ost assuredly 
t revealed n 
I 1 1 mental qualities 
( heredity nted for much, 
estor a flaming musical 
tne that permitted an 
I nt of her talent At the 
Becke iade her debut 
Galveston, Tex. This gifted 
efer to herself as a Texan, 
f have had t d for 
tate. a State that 
) in 1 f A lthoug 
I is talent wa 
nt t Spe 
ner R hard 
‘ Yor Philhar 
LD) Becke 
{ ful violinist 
os Oe 
t ed with artists 
: le | ul 
(; ( ] Santley, 
\ I Sherennil 
kable u 
| here for 
with the late Josepl 
rst, 1 di her un 
I raster, Mi 
I nw tl Berlin Phil 
tcl Fantaisie by 
1 in this country 
\ Seidl. M Becker 
lt native 
| i men 
tt I 
| \ Lhe 
; \ d re 
; ; h t rt 
I1cW T bt 
\ Beautiful 
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must tell you that London audiences are most apprecia- 
tive, if they like you, and certainly from the tributes 
showered upon me I am justified in stating that my art 
pleased them. Besides the two recitals, I played for sev 
ss, among them the historic Salon Club. One 
of the events of the season that particularly delighted 
me was my duties as one of the adjudicators at the ex 
uminations at the Guildhall School of Music. I was in 
ted to’ become an adjudicator after my first concert 


. ' 
1 may know, no English artists can serve on the 


iry, only foreigner so I, as an American, was assigned 
pa idgment with musicians from the Continent 

ly work was devoted to the violin and accompanyin 
“During the s¢ n in London I went to many con 
ert { could not count them, but some days I know 
we attended five I had the good fortune to live in the 
f a friend who was also a critic, a woman of 
al ability, and thus I had a most sympathetic as well 


as able companion in hearing the best music that 


ffered in the British metropolis in the height of the 


eason. JT just lived in a musical atmosphere from morn- 
g until late at night, for if I was not going to a con 
rt I was practicing some new works, which I am to 
play in America this season. I have come back a devoted 


idmirer of Max Reger. I have learned two of his 
natas, written for violin alone. These are in the style 
f Bach, but technically they are equal to the caprices 

f Paganini. The Glazounow concerto is another work 
that I learned during the summer. At my first recital 
in Mendelssohn Hall, Wednesday evening, October 21, 
| shall play the Reger ‘Chaconne,’ and my program will 
include other novelties.” 

Miss Becker stated her managers, Haensel & Jones, 
have booked her for a Southern tour, and concerts in 
Canada, New Jersey and New York Negotiations are 
pending with clubs and societies in the Middle West 

As no violinist, foreign or native, ever escapes with 
out being questioned about his or her instruments, Miss 
tecker seemed rather pleased when the representative 
f Tue Musicat Courter asked her about her violins. 

“Really,” she said, “I play only one violin, the beautiful 
Amati that I was ‘able to purchase, when I was only 
fourteen vears old, with the money raised by giving sev 
‘+h Emma Thursby’s influence proved 
f great advantage to me. I regard this instrument as 
1 part of me. It is a part of me, and I could not think 





ral concerts in w 


f laying it aside and playing on any other. I have 
‘ften wondered if violinists surrender their violins used 
by them for years, without emotion, as seems apparent 
ufter reading the interviews about them in the news 


1 ‘save 
papers. I dearly love my Amati, and would sorely grieve 














to part with it.” 
Some of Mi Becker’s European and American press 
herewith reproduce | 
T wl ae r attra iy la xe € tu 
\ H ht As x 1 ton ur hniqu 
aved Max Bruch’s G Co to and ymne,”” 
well a . P h horte it | ark 
tack | f g for ythm and really musi 
ale } 1 
\ t night at the A an’ Ha < 1 
DD } h : Xr t wh t vs < 
t . wintry, wher ’ in on t she first at 
it the te re of seven. In later years Miss 
k P it timal privilege of studying with Dr 
Toachir f 5 tere career, and hin 
f arranged f t but Be auspices of th 
| har nic O stra It i tural, therefore, to find in | 
ying thing of tl las mann In Max Bruch’s 
t | f nt and traint, allied with a good to 
te ‘ x t qualities and she also turned 
n ace ti Rach’ ( ’ 
! l 
worthy t : zg of Dora Becke 
t th \ Hall st ght ihe 
f nd s t, combined wit 
0 : we and an excellent command over he 





ARTHUR ALEXANDER 


TENOR 
in Europe Winter 1907-08 





| HIBBERD Representing in Great Britain 
the Leading Agencies of 
BERLIN, PARIS, HOLLAND and BELGIUM 
Cable: a |, Leaden 36 A. NEW CAVENDISH STREET, LONDON 





HARRY CLIFFORD LOTT 


BARITONE 
LOS ANGELES, CAL. 


VIOLINIST 
Touring in Burope | 
1907-08 


O12 West 20th Street 


ALBANY RITCHI 


PEMBERTON ROAD, VICTORIA, 8. C. 











IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organol, London 





a 





mAZZ=AS 


Oratorio, Concert and 
Song Recitals 
naa SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, Mew York 








instrument Miss Becker will doubtless achieve conspicuous suc- 


London Standard 





Dora Becker, a young American violinist who appeared at the 
\eolian Hall on Tuesday night, studied under Joachim for some 
years, and the fruit of his teaching is found in the thought and 
sincerity of her style. Max Bruch’s Concerto in G minor and 


Bach’s “Chaconne” served to display her possession of much fluency, 
a full resonant tone, and a strong feeling for rhythm.—London 
Sunday Times. 

Miss Becker showed an improved style in Bach’s Adagio and 
in G minor; her playing had many admirable points Her 





is full and clear. ‘I audience was both large and enthusiastic 


London Morning Post 

Yesterday evening we had the opportunity of hearing a very 
talented young American violinist, Dora Becker, who made her 
first appearance in Lendon Having studied with the late Dr. 
Joachim, she showed herself worthy of her master by her treat 
ment of Bach’s “Chaconne,” in which she displayed a very pure 
intonation, a resonant tone and excellent style. Im Max Bruch’'s 
Concerto in G minor, her attack was firm, especially in the last 
movement, and her phrasing was admirable Later on she played 
smaller pieces by Gade, Simon, Ries and Hubay, wherein she mani 
fested a wonderfully fluent technique.—Londoner Zeitung Hermann 

Dora Becker, an American violinist, was heard at Aeolian Hall 
on the 16th inst., when she succeeded in creating a very favorable 
impression by her classically expressive interpretation of Bach’s 
“Chaconne,”” Max Bruch’s G minor Concerto and other selections. 
Miss Becker is an executant of considerable ability, with a good 
technique and a full rich sonorous tone that is kept in restraint by 


sound taste and well-tempered judgment.—Dulwich Post 


Dora Becker, an American violinist who has achieved a cor 


siderable reputation in her own county 


= 


re she appeared in pub 











lic at the age of seven, exhibited a sound technical equipment at 
her recital at the Aeolian Hall. 5S studied with Dr. Joachim, wh« 
exhibited much inte: her career and himself arranged for her 
debut at one of the hilharmonic Orchestra’s concerts in Berli 
Miss Becker gave a firn resol } mance of Bach's f 
lidable “Chaconne,” and her playing in the various movements 
in uch’s Concert (s was artistic and praiseworthy.—London 
I ctorial 

At the last Philharmonic concert the s t w Dora Valeska 
Becker, a pupil of Professor Joachim, who made ier Berlin debut 
on this occasion She played the immensely difhcult “Scot 


Fantasie,” by Bruch, and did full justice to the work Her mat 
velous technical ability, which was especially noticeable in the Scherzo 
and in the Finale, showed a high state of development. A wonderfully 
eautiful as well as powerful tone gave much pleasure, especially so in 
the slower parts In the first adagio she made a very favorable 


mpression and a still greater one in the second Andante in A fiat 


in this case by her exquisitely beautiful playing of the fig 





m of the solo instrument opposite the theme, which was tak 
the orchestra. Jt is a genuine pleasure to hear such a p1 


ising young debutante who has so brilliant a future before her 
Berlin Lokal Anzeiger. 
The young artist, who played the Bruch “Scotch Fantasie,” ha 


a really beautiful, liquid tone She was f 





work which gave her so many opportunities to display her musi 
temperament and insiglit, as well as her extraordinary t nic, w 
was especially noticeable in the double stopping.—Berlin Neuest 
Nachrichten 





Noteworthy in her playing i a certain energy with which she 
executes her work Hier t is broad and t narkable 

New York Staats Zeitung 

Miss Becker play Bruch’s “Scotch Fantasie’ and “Airs 


Hongrois,” by Ernst, accompanied by the orchestra, and Bach's 


“Ciaccona,” for ‘lin alone, in thoroughly artistic style. Her tone 





is especially ood, swect and sympathetic; her touch is fin 





ished Miss Becker plays with refinement, taste and intelligent 
preciatior Her intonation and double st ing were worthy of a 
praise, and her reception by the large audience was most lial 
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her final selections Miss Becker played three dances by Grieg eee nn nA 
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Miss Becke S an artist on : t ent Her technic 
excellent She plays with mu pow and finish A Cavatine, by recalled f1 M nt Vernor ae to a pt t ffer 
ee, Se FS we an expre » and Wieniawski’s “Ma- from the new Lutheran Church of this city. She is now Huss Musicale at Lake George. 
Mee, that weird, eepy, 8 Sy t i with a ila shi ng the ; it ' ganist ‘ 
ending—that number ruined pa f g in the audier : se FF 
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James V. Lewis, another fine mus n, is quite enth 
The violin so of th ning w Saint-Saer “R Ca Siastic in his praise of the nine bands heard daily at the . 
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ricioso,” given with al te Vv ty by Dora Becker, who recent Toronto Fair. He iys Winnipeg | a remark 
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_ , r V 
To The Musical Courier Europe. Mrs. Choate road culture and refinement e1 was pa s 
Having been born and ight up in Buenos Aires I dear her to all wl me within range of her influence nse Klinge ‘ I 
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LOS ANGELES. 


\nceLes, Cal., September 17, 1908 


Angeles has ever promised 


tive events than the present one. Amid ever 

g garden den with the fragrance of the sweetest 
g! 1 ate, valleys of the most delicious 

it enchant the eye, and the grand old 

ca ces t st the weary mind 

juestioned, then, why this country becomes 

f so many who have reached the pinnacle of 
Nowhere under the floating “Stars 

| ich a wealth of endearing charms to 
nt in weary hours of toil, competi- 

tion of honors to be won, fame to be cre 

‘ y renov reputation and wealth. 


riched 
il 
i 


lating with joyous, 


o abundantly 


~ 


own dear California 


ilness as our 


an 
l} here have remained the same through- 
have been open, the beaches 
( I il organizations, and 
Ver ibser 
ae & & 
al, “I uled ba ha gone 
G vra Johnstone 
Oh | rE rn points 
| a A 
‘ d. Savage has engaged him 
g 
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( al ppearing with the Savage 
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{ pi it ual place for a 
r 19 21, J. A. Jahn conducting 
neme 

| N. M., is received a lengthy notice 
Claud Albright, of Paris, 1s 

J. F, Dupuy, a al tenor who 

Leroy Jey mn, al a well known tenor, 

J ( f Salt Lake City, organist, have also 
will mber about a hundred 

t vill support the entire production. 

written by Enrico Giuseppe 

Academy of Rome, “living 

rted to the writer The title 

The maestro hopes to go East 
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during the winter and interest some philanthropic impre- 
ario in producing the same. 

nme 
Henly Bussing, the excellent soprano and musi- 
cian, lately located here, as has also Anna Elain Fisher, 
of Philadelphia. 


Clara 


ha 


eRe 
Many energetic workers are engaged securing ways and 
work introduced by Leandro Cam- 
mixed chorus, 
If some 


means to continue the 
the 
by, 


toward 


the 


panari organizing of a large 


which, by is greatly needed in this city. 
arangement of combining the present various choral bodies 
effected, result could not be otherwise than 


could be the 


so much excellent choral material is at 


advantageous, since 
hand. 
emer” 
Rudolph Friml, the Bohemian pianist and composer, 
was heard in a recital at the Ebell club house on the 


evening of September 16. Through the courtesy of the 


George J. Birkel Company the concert was arranged, and 
a large audience attended in response to the invitation to 
hear the young artist. Dorothy Clement Chevriere, con- 
tralto, assisted. Mrs. Harry Clifford-Lott accompanied. 


eRe 


Bruce Gordon Kingsley, for some time past the organist 
at the Temple Auditorium, has resigned that position just 
as his significance was becoming recognized along the 


Pacific 
him is not made 


What position will be assumed by 
known. 
nme 

Archibald Sessions has returned after an extended tour 
abroad, etc., giving some 
and compositions for the many 
friends who attend the Pro-Cathedral to hear this talented 
organist perform. 


entire Coast, 


having visited Paris, London, 


recitals procuring new 


nner 
Theodosia mezzo-soprano, recently added to 
the Los Angeles list of vocalists, is winning many friends 
by her brilliant musicianship and artistic method as a 


singer. 


Harris, a 


eRe 
The writer will be found in his studios at 517 South 
Broadway, and he will be happy to meet any person desir- 
in touch with our Western musical interests, 
MUSICAL 


ing to come 


and those of THE Courier. 


Eucene E. Davis. 


The Stern Conservatory (Berlin) began its fall term 
During the season just past the insti- 
The teachers number 116. 


on September 1. 


tution had 1,177 pupils. 


Albert J. Weber Sails. 

After an extended Central European tour, Alfred J. 
Weber and Mrs. Weber sailed for New York on the 
Kronprinz from Southampton, September 23. Mr. Weber 
is well known to the leading musical celebrities of two 
hemispheres, having followed music, for the love of the art, 
from boyhvod days. He has been in the leading musical 
centers this year and heard some of the Prinz Regent 
Theater performances at Munich, which suffered, as he 
states (thus agreeing with THe Musicat Courier’s 
Munich correspondence) for want of tuneful voices. The 
reaction against German opera in Germany is due to the 
deficiency in the vocal work, and it appears that German 
singing is gradually being reduced to declamation and 
shouting. At Munich Mr, Weber heard a performance of 
the “Eroica,” under Mottl, which, he says, was very indif- 
ferent. This also agrees with THe Musicar Courter’s 
Munich 1eport. The lymphatic method of conducting is 
fatal. 





Virgils Back From Chicago, Going to Pittsburgh. 


Mr. and Mrs. A. K. Virgil, who returned from Aus- 
tralia at the beginning of the summer and held a summer 
school at Chicago in connection with the Columbia Con- 
servatory of Music, have a very busy season before them. 
They expect to leave New York in a few days and first 
will go to Pittsburgh, where they will give five weeks’ in- 
struction, They will be accompanied by Pasquale Tal- 
larico, who will give several recitals. This young Italian 
boy, who has been under their instruction for some years, 
has developed into a very effective pianist. 





Stewart Violin School in California. 


The Stewart Violin School, a new institution located in 
Oakland, Cal., has issued a neat “booklet,” calling atten- 
tion to the advantages and privileges open to students. 
Alexander Stewart is director of the school. Mr. Stewart 
has been identified with the cause of good music in Oak 
hand for many years, and is known as a conscientious 
musician and violinist. 





Dr. Dafft Has Resumed His Teaching. 


Dr. Carl E. Dufft, the bass-baritone and teacher, has 
resumed his teaching at the Dufft studio, 1 East Fortieth 
street. His old pupils have reserved most of his time, . 
and this, together with the concert engagements, promises 
another successful season for Dr. Dufft. 
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an, hn ion, hae 
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MISCHA ELMAN 


+t 


1 
recital 


7 he 
noon 


given 
immensely 


by Mischa Elman at the Queen’s Hall on Saturday after 
successful, and the wonderfully gifted young 
violinist again to display those qualities which have won for him the position 
world. The boy who conquered the public at the 
very outset of his career not so very long ago, has, while yet in his teens, de 
He has proved this on sev- 


was enabled 


he occupies in the musical 
veloped into an artist of quite exceptional ability. 


eral occasions lately, and did so once again on Saturday, when he showed his 
good taste by 


including in his program the beautiful Sonata by César Franck, 
with Richard Epstein. of 
the great Chaconne of Bach roused the audience to a demonstration of enthu 


which he played in conjunction His performance 


siasm. The well known Sonata in A major of Handel, and Sinding’s Suite in 
A minor were both interpreted in excellent style, and his program further 
included the Romance from Joachim’s Hungarian Concerto and Sarasate’s Ca 


The 
lilly 


price Basque. Mischa Elman's success was both great and well deserved 
recital was further rendered interesting owing to the presence of Miss 
Koenen, excellent voice, and 
whose beautiful singing met with all due 
appreciation.—Morning Post. 


who was in 


Queen’s Hall was well filled on Satur- 
f Mischa gave 


afternoon when 
his final violin recital of the present season. 


day Elman 

As far as he was concerned, the difficul- 
ties of Bach’s Chaconne were difficulties only 
Its fine themes and twenty-nine 


attacked 


with a dash, ease, and brilliance litt! 


In name 


variations were and surmounted 


e short 


of miraculous.—Daily Express 





She was assisted by Mischa Elman, who 
gave a performance of Paganini’s Concerto 
in D, in which there was neither fault nor 
flaw. 


played 


The young violin master, who also 

Saint-Saéns’ “Introduction and 
Rondo Capriccioso,” was, indeed, quite at 
Waldemar Liachowsky lent aid 
with the pianoforte accompaniments.—The 
Daily Telegraph. 


his best 


The performance of César Franck’s fine 
Sonata for the violin and pianoforte drew 
Mischa Elman’s re- 
Hall on Saturday after- 
Elman's again 


a large audience to 
cital at 


noon, 


Queen's 


Mr 
proved his marvelous insight into the com- 


interpretation 


poser’s intentions, and he gave a very MISCHA ELMAN 


beautiful performance in conjunction with 
Richard Epstein, who played the pianoforte part satisfactorily. The whole pro- 
it, indeed, it is impossible to think 


The 


gtam was amazing for a lad in his teens; bi 
of Mr. Elman as a boy, his playing being so mature and significant 


Daily Mail. 


Mischa Elman gave his last recital of the season at Queen’s Hall on Sat- 
urday after..son, and there is probably no artist now before the public who can 
look back on a longer list of successes or a more rapid advance in every branch 
oppo 
with 


of interpretative art. César Franck’s Sonata and Bach's Chaconne are at 


site poles; but Mischa Elman played both with complete sympathy and 
wonderful maturity of style 


of 


imvaluable partner at the piano 


The deep thoughtfulness and austere earnestness 


the first were admirably reproduced, and here Richard Epstein was an 


The breadth and masculine strength of the 


Chaconne were equally fine, and the volume of tone was a source of astonish 


inent The Star 


Mischa Elman 


must be reckoned one 


whose violin recital at Tynemouth Palace on Sunday evening 





of the greatest attractions of the seaside musical season, 
Al- 


clever 


one of the marvels of the age 
batch of 
as they all are, he is easily the most accomplished of them all 
wonderful, 
Mischa Elman has qualities that lift him above all youthful rivals 
is art he has prac- 


may not improperly be considered present 


though he first came forward in a most remarkable prodigies 


Von 


wonderful, 


Reuter is 
but 
most 


wonderful, and Vecsey is and Vivian Chartres is 


and 


1 


On the technical side of } 





middle-aged and elderly ones, too 
tically nothing to learn, and his skill in execution is truly marvelous when it 


achiev- 
: 


a beautiful 


is remembered that many an 


ing such facility and command, for few players can boast of such 


earnest musician spends a lifetime withou 
and at the time virile and searching tone 

3ut this is not all 
to the word genius, which after all, leaves the problem of Elman, 
far from Elman gets to the 


same 
It is when we come to interpretation that we are driven 


the artist, as 
solution as ever 
Of course, such interpretations from a boy are sheer artistic instinct— 
at gets into perfect touch with the mood of the brother musician 


heart of every composition he 
touches 
the instinct tl 
Elman is certainly one of the greatest of living violinists—as far above players 
like Kubelik, says one critic, as genius is above graceful virtuosity. Mischa El 
man has had the great distinction of appearing—as a boy, be it noted—at the 
Birmingham Festival (1906), the Gloucester Festival (1907), the Lower Rhine 





Festival, conducted by Steinbach, and for two seasons u 
Gewandhaus Concerts, Leipsic. One 





unprecedented honor—at the very 
able thing about Mischa’s playing, especially in one young, is the various 
moods with which he interprets compositions of opposite character. The 
certos of Beethoven, Brahms, and Tschaikowsky—how different their at 
phere, and yet young Elman breathes, so to speak, the na ural air of each o1 


marvelous technique, absolute certainty (always memory), and 
under the baton of all 


as he plays with 


insight, these He has played 


his 


his program will contain noth 


rare poetic masterpieces 


the great conductors of Europe. Of the items ir Tynemouth recita 


not received particulars, but you may be s 





ing unworthy of so great an artist—The Newcastle Journa 
Chere was a large attendance in the Britannia Pavil yesterday afternoon 
to greet the first appearance in Yarmouth of Mischa Elman, the young but gifted 
vic ist The f record achieved by Mischa Flman in his position of one of 
the | itest violit ts is ¢ iced 


world’s gre 














AND HIS SISTERS wach ss ee Bh agape Nog a 
Concerto in D major, then the well known “Faust” Fanta Wienjaw , 
at his third appearance, “Ave Maria” (S« t-Wilhelmj), and Sarasat 
“Habanera.” These and the encores were rendered in the most perfect 1 ' 
possible.—Bexhill Chronicle. 

In view of the meagre support accords y of the 51 1 mat f 
which the Kursaal management has secured ch a splendid t this s¢ n, it 
was gratifying to find an improvement im the { the aud e last 5S F 
afternoon, when Mischa Elman’s party t f 
course, centered in the appearance of the ) ful t lt 
liance of his execution certainly went a g way tow 
which is made for him of being “the greatest isica t 
simply enthralled his hearers in the pr f ig 
ovation.—Harrogate Times 

César Franck’s Sonata for vio! id p iB ( ‘ 
two most important works included in the pr iM ia | ! \ 
recital at Queen’s Hall on Saturday afte 

During the past year Elman'’s playing 
the tests that have been applied to it, sever \ er 
tion of the Bach’ Chaconne The summit of re » f 
was crowned b perforn e of that in rtal 
strength and authority with whicl ‘ ttacked the tt 
were in every way as marked were ‘ k c 
nical facility 

No less notable was the romantic: rked his playing in Fr " 
beautiful Sonata, or the charm and grace wit e I é ta 
in A major. Two pieces by Joachim and ‘ 5 A 
minor completed the young violimst e progra g Standard 

Mischa Elman was heard in Pagan ( t D4 pl 
being absolutely faultl nm ite f ef | the Introduction and Rot 
Capriccioso” of Saint-Saéns he was equally essful, } marve 

mmanding attention from t hence eaving his listeners 
Musical Standard 
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fessor Bonn, has been an ardent music lover and helper, 
and so continues, with a large family of girls, all active 
in music. Miss Field is director of music in the public 
schools, and is doing fine work. Charles Bates was a well 
known bandman of the city. Frank Church is an organ- 
ist of live influence. Miss M. Andrews, organist of the 
Presbyterian church, is an efficient music worker. Marie 
Lockwood, a singer, sister of Anna, the pianist; Helen 
Powers, Alma Harris, Mrs. John G. Williams, Mrs. George 
Beare, Myrtle Meigher, Margaret Farrell, Olga Heiter, 
Emily Sedler, Mrs. George Klutz-Feick, Emma Lehrer- 
Bush, Miss Field, Elmer Steuk, Theo. Taubert, Miss Pom- 
mert, Lee Marsh, the latter having a beautiful baritone 
among teacher-musicians to whom Sandusky 
is indebted for uplift. Mrs. Feick and Mrs. 
Lehrer-Bush have had many good pupils. 
nner 

Edouard Schimer, known as piano artist, has gone to 
Sandusky with his wife, the beautiful and talented Doro- 
thy Lethbridge, who has played in the Leipsic Gewandhaus 


voice are 
musical 


and elsewhere in Europe, and here, with growing attrac- 
Of Spanish descent, daughter of an English 
nobleman, Miss Lethbridge has had exceptional advan- 
tages and has unusual temperament and powers. She is 
to play in recital in Sandusky October 7. J. F. Renner, 
leader of the piano industry of the city, merits sincere 
recognition for unusually helpful and progressive spirit 
Commencing life as a “boy in the shop,” 


tiveness. 


toward music, 
he has steadily mounted the rungs of a correct and con- 
He has his own beautiful, well 
ordered place in front of a park in the best locality, enjoys 
the respect of the citizens, is liberal and stirring as to 
music perfomance in the town, and is young and attractive, 
Elsa Wool- 
worth, a wealthy young lady of the place, has been a pupil 
of Harold Bauer and is an appreciative one. Mr. Marsh, 
a liberal supporter of Sandusky music effort, is a personal 
friend of Mr. Taft. 


servative music business. 


with all the tendencies of a worthy citizen. 


nRre 


Ona B Talbot, the successful artist manager of Indian- 
apolis, has made a hurried trip to Europe, expecting to 
return about this time. Katherine Buck and Marie Beck 
are two clever music managers of Toledo, each in different 
lines, as are Katie Wilson-Greene and Mary E. Cryder, of 
Washington, D. C. In fact, the Middle West music field 
is rich in feminine music executives who are invaluable to 
artists as to music 


RRR 


The Winona Lake (Ind.) choral contest of this summer 
has done much to stimulate the work in that section. Of 




















“a By his culture and reputation, Mr. Kreiser’s words carry 
the Kar City organist, in a paper weight. He certainly is to be congratulated upon speak- 
= Ministers’ Alliance there, had this ing thus frankly and forcibly to the body of people who 
F n worl e manners most needed the rebuke. If more people of authority would 
frequent minister, protest according to conviction, there would accumulate 
t quipp rganist who less arduous housecleaning for the faithful few. He accents 
even ul, as to in addition the ferocious “playing-out” music, censured 
| the prelude for here last week, and speaks of the necessity of consultation 
vice lts purpose with a technical organist by committeemen about to pur 
e various types of mind, and chase an instrument, also of the necessity for thorough 
[ cup ven di rdant conditions of and regular care after installation. He suggests that pro 
meet in the churen. Instead of giving this fessional organists are expected to do themselves justice 
help juiet and attentive decorum, upon an instrument that has been subjected to al! varieties 
ustle and rustle of weather six days in the week during winter, and on 
hanging greetings, the seventh, or concert day, is plunged into midsummer 
f talking and other heat, and asks what pianist, violinist or cellist would con 
: whispering more sent to such treatment. He urges the proper rehearsal 
ften, fidgiting about, dis- and live performance of hymn singing (in most cases 
ind making other unnecessary yawningly deadly), pleads that organists be not only well 
minister, making equipped technical musicians, but people of sensitive per 
yulpit and out of it, per- ception, noble thought, respect for creed and observance, 
r, whispering or even nd of an all round education. He advocates women as 
atmosphere organists, saying truly that it is not the sex but the com 
Al tention. Even those posite and many sided capacity which makes of the organ 
y the disturbance ist the potent and helpful factor he should be in religious 
the most flagrant music service 
irch members them mRe 
ing people should cease Sandusky, Ohio, has 20,000 people, largely German, about 
ising entertainment, a time- twelve churches not paying their choirs (which is wicked), 
. ps, a convenient ompani- and a few piano houses which do good business. George 
lt should be made clear that F. Anderson directs a philharmonic orchestra, which is 
; { egins, that minister and self sustaining and permanent, and there is a weekly music 
| t p when the organ is heard, club which is active, does good work among its members, 
; © « t and attentive during the and brings fine artists to town. Harold Bauer, Macmillen 
rt of the service. Such and Hamlin have delighted Sandusky people. The Sidley 
‘ | f to a thoughtless congre- Memorial is a good hall for performance 
] i 1} tary effect There are min ee ee 
th ‘ ess or inattention, rise in Stella Haddon-Alexander is spoken of with pride as a 
- f an offertory and continue the service! After Sandusky musician who taught music there and stirred 
ane standard of decorum minds effectively in music directions. Miss Haddon, with 
ro im must rest the weight of Gene Quinn and Anna Lockwood, both now in New York, 
. careless and unworthy, not to were enthusiastic pupils of Eugene Bonn, a live Sandusky 
5; ; n the pew and choir loft teacher now in Rochester. Mrs. G. H. Fox, sister of Pro- 
) T 1 . ¥ 
| HE COLLEGE OF MUSIC OF CINCINNATI 
| 4 
E a IV |S SiC LANG JAGES 
Its broad plan of education, the unquestioned superiority of its faculty, the uniform success as teachers and executants of its graduates 
ave given to the College a pre-eminent reputation as 
An Institution of the Highest Artistic Endeavor 
Where Students are surrounded with a thoroughly musical atmor phere, and every encouragement is offered toward their success in 
5 Address COLLEGE OP MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 
i D e 
<<, 
= THE WORLD RENOWNED VIOLINIST 
; Im America from August 1, 1908, to February, 1909 
By kind permission of the LIEGE ROYAL CONSERVATORY 
t with Orchestra, Recitals and Lecture Recitals on the **History of the Violin’’ 
Assisted by AT. BERT DEIMBELON, The Brilliant Pianist 
Address: S52 East 2ist Street, NEW YORK 
Monday, October Twelfth 
9 
~4 a 
on INCREASED FACILITIES IN EACH DEPARTMENT 
Mr. Carl will return from Europe and be ready 
mks to receive new students after October Ist. 
7 


SEND FOR NEW CATALOGUE 
34 VWest 12th St., New York 











The Master School of Vocal Music 


108 Montague Street, Brooklyn Heights, New York City 


An institution founded and en ed by the foremost citizens 
of Brooklyn to raise and uphold the standard of 
Day of re-opening Oct. 19. 
and 16. 


5 lusic in America. 
Voice trial and classification, Oct. 1§ 


FACULTY 

Prauw Professor Aurelia Jaeger, Head Teacher of Vocal Instruc- 
tion: Frau Metanie Guttman Rice (of the Conservatory of 
Vienna), 1st Assistant to Frau Jaeger; Senor Pevro G. Gueraey, 
Teacher of Bel Canto; Mapame pe Patxowsxa, Teacher of 
Breathing and Breath Control; Mas. Apere Laris Batpwin, Teacher 
of English Diction; Herr Evcen Haire, Chorus Master and Ac- 
companist; Dr. Gerarr Smirn, Teacher of the Theory of Music; 
Frautein Berta Fircau, Teacher of the German language; Sicwor 
Epvarpo Perrt, Teacher of the Italian language; Mute. Louise 
Cuarver, Teacher of the French language; Henry T. Finck, Lec- 
turer on the History of Music; L. Corpoza, Teacher of Fencing; 
Mavame Marcerra Semarice and Mr. Davip Bisremam have ac- 
cepted places on the Visiting Jury of Musicians. The number of 
places ing limited, attention is called to the fact that vacant 
places will be filled in strictly chronological order, according to 
dates of application. Address all communications to 


RICHARD EWERS, Business Manager 


o VAN BROEKHOVE 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just published 


THE TRUE METHOD OF TONE PRODUCTION 
ith six books of exercises. 
Send for illustrated circular and press notices. 


J. VAN BROEKHOVEN, 2: East r7th St., New York City. 


KATHARINE 


GOODSON 


American Tour 1908-09 








LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 





MASON & HAMLIN PIANO 








the directors were Rev. S. C. Dickey, D. D.; J. C. Breck- 
H. R. Erbaugh, H. W. Owens. Among the adju- 
dicators were Peter Edwards, Mus. Bac., of London; Wil- 
William Surdival, 
latter was conductor of the 
Mark Evans, R. R. 
Griffith were among leaders 


enridge, 


liam Apmadoc, of 
of Gomer, Ohio 
William Miles, James Jones, 
H. W. Owens and Milton B 
of numbers. 


Chicago, and the Rev 
ihe day. 


Thomas, 


There were sixteen subjects and prizes 
eRe 

St. Louis was “opened” the Jews this season, in the 

dedication of their magnificent Temple Israel, in the most 

Kings highway and Wash 


raley is president of the congre- 


by 


fashionable quarter of the city, 


ington avenue. Moses | 


gation G. R Saylor was organist of the occasion. The 
splendid instrument had been a gift to the congregation 
by the Ladies’ Society, and was presented by Evelyn 
Milius. “Unfold, Ye Portals,” a Massenet prelude; “The 
Law of the Lord,” sung by two quartets; “There is a 
River” (Gilchrist); “Praise Ye the Lord” (Randegger), 
and a dedication hymn, made the music program. Mrs. 
W. J. Romer, Mrs. G. R. Saylor, Stella Holloway and 
Edith Katz, George Sheffield, Edward Orchard, Ferdinand 


Jaeger and James A. Rohan, were singers, with Sidney 
Schiele as violinist. Rabbi Leon Harrison, of this syna- 
gogue, is one of the leading minds and master orators of 
i Middle West. 
nee 

Mr. and Mrs. Ernest Kroeger have returned to St. Louis 
A series of faculty recitals are to be given by Frank 
Weltner Conservatory teachers. Mr. Weltner gave one 
this week. The St. Louis Republican Glee Club gave a 
concert at Liederkranz Hall. The club is to sing for Mr. 
laft on October 6. A. E. Hebberton is music director 


Eugenie Dussuchal, music supervisor of the public school 


music here, was chairman of a committee to arrange a 
banquet and reception at the Woman’s Club in honor of 
the new superintendent of schools, Benjamin Blewett 


Alexander Heinemann pupils gave a testimonial recital 


to one of their number, Miss Locke, who goes to De Queen, 
Ark., to take charge of the music department of the high 
school there. 


neRre 
About 20 per cent. additional noise has been put upon 
the city by new “pay as you enter cars,” as counterbalance 


for any convenience that may be offered 
nner, 
corner of 
and Jett’s book store, 912 are 
St. Louis where people may be 
sure of finding on ordering THe Musicat Courter through 
The best place h to find 


or plano 


by the change. 


Maserang’s pharmacy, Taylor and Olive (up 


town), Olive (downtown), 


two convenient points in 
in whic Tue Musica 
table 


the season 


CourIER is on one’s own Single copies 


THE MUSICAL COURIER 


cost 15 cents, back numbers 25 cents, with possible delay 


and inconvenience. It is much less expensive to subscribe 


ar ee ae 


tor the paper by the ye 


Vienna Orchestral Concerts. 





VIENNA, Sept er 2 19 
rhe eight subscription concerts of the Vienna 1 
iinstler Orchestra are to take place on Thursday evenings 
at the Music Verein Hall, under the direction of Oskar 
Nedbal rhe programs will be as follows 
FIRST CONCERT, OCTOBER 22 
Symy y Pathetique ‘ l uikowsky 
Songs . W gart 
S g by Kar 
rill spieg 
Fo g, Siegfric ° W agne 
Ss ng by Kar 
SECOND CONCERT, NOVEMBER 
Overture, Lustspiel <a Graedener 
Redemption eeve I ranck 
Symphonie Repegnel le, for violis ‘ Lal 
Played by Joan Ma 
Symphony, E minor... bra 
THIRD CONCERT, NOVEMBER 
Overture, Benvenuto Ce t rer 
Variations (Kaiser hymn) Hay 
Concerto, B flat minor, for piar : Ss wenka 
Played by a local artist 
Scherzo Capriccioso ... ° ‘ ° Dvorak 
Symphony, No. 7 ; Beethove 
FOURTH CONCERT, DECEMBER 
Symphony, Jupite: Mozart 
Concerto, © muimor, for piano Beethoves 
Played by Alfre Gr 
Capriccio Espagnol .. Rimsky-K akow 
Kaiser March ...... Wag 
FIFTH CONCERT, JANUARY 
Concerto, f violin \ 


Overture (to a Goldoni 


Violin concert ; B 
t Play Fritz K r 
Symphony, No. 4 s 
SIXTH CONCERT, JANUARY 
Slavic Suite ...ccces ‘ Novak 
Concerto, F minor, for pia ( 
Played by Leo; G wsk 
Symphony, No. 7.. Bruch 
SEVENTH CONCERT, FEBRUARY 
Overture, Hebrides Mer 
Nocturnes ...... Debu 
Concerto, E flat, for pia 
P d by Oskar D 
Symphony, No. 4 Beeth 
EIGHTH CONCERT, MARCH 
Variations W 
Aria 
Sung by Frau. Franc Kauf: 
Symphony, N« 4 Ma 
Battle of the Hur I 
M. G 
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Theodore Habeimann’s Operatic. Schoo 


909 West End Ave., Bet. 104th & 106th Sts. pera Station 103rd St. 
"Phone, 7039 Riverside NEW YORK 


Granberry Piano School 
FAELTER .... 


SYSTEM _ 


MISS 
MARY A. 





—n Polsom Granberry, Director 
and Ensembie Methods Lectures 
Lecture-Recita! 


Ia! 
EGIE BALL, WwW YORK 





VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street PHILADELPHIA PA 
Women's Dormitories Year Book Pree 
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1924 N Street, Washington, D. C. | 


| 
| 
| 
i 
| 
| 
| 
| 


Germaine Schnitzer to Return to America. 


Germaine Schnitzer, the young Viennese pianist, who 
S$ w app ing with tie greatest t t ype, 
er scas 
] ry I ext V € < 
t. E. Johns He B 
“ the ~ It { will 
New \ n | \ Kle 
ts. On 1 visi \ wa 
\ i at > 
l \ ¢ er \ 
S ee 1 é 


\lbert Spalding, t \ V y 
r mn $ Ca I New . 
Nov il So a \ y i 
ait t N y ( | 
ter SI ling, wi \ " 
pear I New 
Yerk The 
by oe } 
Julia R. Waixel in New York. 
Julia R. Waixel, th | p af 
f vacati he W ‘ N Y 
Mi Waixel i w prepare lor I ! vor 
| ‘ W 
The f ( n B I \ p! at 
Chemnitz, from Octobe 5 


TOWNSEND HH. 


FELLOWS 


BARITONE SOLOIST AND TEACHER OF SINGING 
Pupils prepared for Professional Careers in all branches of singing 


“Special Equipment Course ” 


In addition to TWO PRIVATE VOCAL LESSONS 

his course includes, WITHOUT EXTRA COSF, Class-lessons in 
METHOD, SIGHT-READING, FRENCH, GERMAN or ITALIAN 
best teachers in t t toa 


rt lar ‘ 
“a : sddress 


Tel., 2840 Col. S03 Carnegie Hall, New York 
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MR. JOHN CORT 


ANNOUNCES 


A SHORT TOUR 


CONCERTS 


BY 


THE DISTINGUISHED 


CALVE 


AND 


ASSISTING ARTISTS 


During October, November, December 
1908 





UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 
AMERICAN MUSICAL 
DIRECTORY 


437 Fitth Avenue 
NEW YORK 


BALDWIN PIANO USED 























From Novermber 15th, 


1908, 


PE TSCHNIKOF 


Mme. Petschnikoff also available for Ensemble Piaying 
R. E. JOHNSTON, Manager, St. James Building, New York City 


NOTE :—The Tschaikowsky Concerto was a marvel of pure intonation, 


not been surpassed here in decades—H. E. KREHBIEL, New York Tribune. 


crisp, clear, 


to May 





10th, 1909 
Great Russian 
Violinist 


precise reading of the text, coupled with dash and a richness of tone that has 
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w# SARASATE A GREAT VIOLINIST. «& 








y Navascues died 


| ref d by cable to THE 
k ing the we rid loses one 
I on the violin, 
j of one of the few commanding 
isted within its borders. 
province of Navarre, March 
p tivity, but beyond the 
the light of day there, and 
| airs in his compositions, he be- 
tc France more than to the Iberian 
| i 

Spanish military bandmaster, young Pablo 
al taicnt, and wa ent Madrid to 
Rodriguez When aged ten he played for 
a t mona! wa » delighted that she 
riu violin and agreed to pay tor his 
‘ in Paris tor three year loo young to 
there, the boy Sarasate was toured 
in S| and two years later went to Paris, where he 
( " from 1856 to 1859, studying 
j ition under Reber He took 
| ancl oon decided that he would 
illy to the virtuoso career and aban- 

‘ g 4 composer 
t w made at th Crystal Palace, 
eventeen, and the success he 
boundark of the sensational From 
progress through the musical world 
irch of triumph, and his travels em 
ry civilized quarter.of the globe, in 
America, one with Christine Nilsson, 


d’Albert, in 13889 
lore every reigning monarch in 
1, Queen Regent of Spain, the 
evalier of the Order of Isabella the 
hest distinctions a Spaniard can 
e country, for it carries with it the 


Sarasate was an officer of the Legion 


a Knight of the Red Eagle in 
pe ing dozens of decorations trom 
Europe, and being honorary member of 

protessor Of as many cCon- 

r of the Royal Conservatory at 

great musicians and artists of his day were 
i idmirers, including Joachim, who 


g regard for the marvelous 


Spaniard, 
“grand 


in” in Germany did not possess. One 


ying certain qualities that the 


fi t portraits is that of Sarasat Rossimi 
) he gave to the virtuoso: “To Sara 
x t nt, whose modesty doubles the charm.” 


violin concerto for Sarasate, and also 


Espagnole.” Bruch composed for him his 

id the “Scotch Fantasia.” Mackenzie's 

“ ilso dedicated in homage to the same great 
( f fa and a fluent fund of agree 
ite published many violin pieces of his 

number of tantasias On operatic airs, 

S h dances, “Serenade Andalouse,” 

“ the most popular with violinists are 
ist” fantasie, “Zapateado,” and 

© combined thorough musi 

harm of delivery, and the accuracy 

f his bowing and polish of his phras- 


pedantic listeners into the belief that he 


was superficial because he was not labored. No one ex- 
celled Sarasate in suavity of musical diction, purity of 
intonation, and mellow, golden, scintillant quality of tone. 
He ravished the ear and he warmed the heart, but he 
appealed to the mind also, for there was not a mere- 
tricious element in his whole musical makeup, and his 
consummate taste transformed even such merely enter- 
taining compositions as his Spanish dances into veritable 
miniature tone poems of exquisite witchery and delightful 
insouciance, 

Handsome of face, distinguished of bearing, and cour- 
teous and kindly toward his colleagues (and charitable 
always), Sarasate enjoyed extraordinary personal popu- 
larity alike in lay and musical circles, and his loss will be 
felt by many as an individual sorrow, even while all the 





PABLO DE SARASATE, 


nations mourn him as 


one of the great departed of this 
new century 


Fellows’ Special Course for Singers. 


lownsend H. Fellows, the vocal teacher and baritone, 
has arranged a special course for singers that ought to 
ippeal to many students who are more or less at sea 
regarding the branches required to make artists of them. 
What Mr. Fellows has planned is a full conservatory 
course, at a rate of tuition within the reach of singers 
and students who must exercise economy while studying 
in New York. Mr. Fellows’ offer is as liberal as that 
open to students in the best conservatories abroad. The 
school year, which begins at the Fellows studio, 503 
Carnegie Hall, this week, includes two private singing 
lessons weekly with Mr. Fellows; one class lesson in 
“Method,” embracing definitions and requisites necessary 
to the art of singing; two class lessons in sight reading; 
one class lesson in either Italian or German; one lesson 
in stage deportment. All classes are directed by masters 
of experience and reputation. The course to open this 
week will continue until the last week in May, when an 
examination will be held. The pupil with the best rating 
in “Method” will receive a scholarship for the following 


year’s instruction. Here, then, is a fine opportunity to 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Some of his pupile are: Emmy Destinn, Royal Opera, Berlin; 
Merla Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin Desider Zador, Baritone, Comic Opera, Berlin, 
Prinzregenten Theater, Munich; Williard Andelin, Bassist, Ro 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The- 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karisruhe and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 





PIANO SCHOOL oF rH 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetiz Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 

Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W 
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ambitious vocal students and singers who are dissatisfied 
with the progress they are making. All communications 
should be addressed to Mr. Fellows at his studio. 





Church Note. 


Home ror INcuRABLEs, } 
New York, September 22, 1908. 


Zc The Musical Courier: 

Although writing from the Home for Incurables, it is 
not necessary to confine one’s observations to the Home 
itself. There is the P. E. Church of the Advocate, 181st 
street and Bathgate avenue. They have a boy choir, which, 
under their organist and director, Mr. Worth, rendered 
Rossini’s “Stabat Mater.” Mr. Worth proved himself an 
adept at the Anglo-Italian school of voice culture. The 
boy who made a success of the “Inflammatus” shone as 
well in the “Quis est homo.” On visiting the church a few 
Sundays later the writer was disappointed to find that 
the young soloist had lost his voice, which had come to 
that period known as the “break.” Mr. Worth prescribes 
complete rest for that time, but he has other voices “com- 
ing on,” and it is now proposed by friends of his that 
he organize his choir into a Glee and Madrigal Club, and 
thus perpetuate the Anglo-Italian singing, which, in the 
opinion of the writer, is the acme of vocal art. 

Respectfully, etc., Harry STEWART. 





Music and Politics. 

The music makers of the forthcoming campaign are 
putting into publicity their tuneful lyrics. We have seen 
and heard some and admire their political significance and 
personal appropriateness. For Mr. Taft they are singing 
“Whistle and I'll Come to Ye, My Lad,” with the tune 
of “Taffy Was a Welshman.” Mr. Sherman naturally 
has dedicated to him Schumann's lovely lyric, “Oh, Sun- 
shine, Sunshine” ; while the Prohibition candidate is serenaded 
nightly by Cherubini’s fluid overture, “The Water Carrier.” 
When this palls, Schubert's “Auf dem Wasser zu Singen” 
is substituted (though no singing society ever did sing on 
water). Mr. Bryan, being difficult to please, is happy when 
he hears the strains of “Should auld acquaintance be for- 
got?” As for Mr. Kern, he has been seen to frown dis- 
tinctly when saluted by the cheerful though rather personal 
ditty, “Johnny, get your hair cut.” 

On the whole, the current musical taste is varied as 
well as excellent—New York Sun. 





Frederik Frederiksen, a Violinist. 

Through an unintentional error, the name of Frederik 
Frederiksen, the violinist, whose studio is in the Fine 
Arts Building, Chicago, was classed with the lists of 
pianists published in Tue Musicat Courier last week. 
Mr. Frederiksen is an artist and teacher of exceptional 
ability. Before coming to this country he resided in Lon- 
don. 


Oscar Fried, the conductor of the new Blithner Or- 
chestra in Berlin, has begun to rehearse his men, and 
promises the public of the German capital a perfectly 
trained organization when its first concert is to take place 
in October. The new orchestra plans to give popular 
concerts on Sunday evenings, the first of which will be 
devoted to Wagner, Strauss, Brahms, etc., and the second 


to Beethoven. Wagner programs, French evenings, etc., 








are to follow. 

No More Drudgery for Teacher and Student to 
VIOLI Obtain the Correct Position on the Violin, and 
Consequently the Best Results in the Shortest Possible Time. 
Prof. A. Goldenberg’s new in- 
vention, entitled the “Thumb 
Rest,” makes it possible. Here 
are strong reasons why: It con- 
trols the arm, wrist, thumb and 
fingers, and positively compels the 
pup to play in the correct pos- 
tien any tune practices. It 
can be set for the first or second 
positions. Develops the ear and 
technic in half the usual time re 
quired, fits bay size hand or vio- 
lin. Cures all faults apes by 
careless practice oF imstruc- 
=e tion. It cameras b “ot 
. . rominent authorities as Prof. L. 
Patented: U. $.; Pending: Engiand, France ichtenberg, with the Netioasl 
Con. of Music, who writes: “I have examined ee the 
invention of Prof. Goldenberg, and can recommend it as being of 
great value to beginners.” Also endorsed by Prof. Troustwyk, 
Prof. of Violin in Yale University; Mark Fonarof#, Instructor at the 
Institute of Musical Art of the City of New York, and many others. 

Get it from your dealer or from Goldenberg Thumb-Rest Co 


Special Advertising Pric yea ately All Claims Guaranteed 
7 ms ‘an t 
peeiniée Pestoale 916 Broadway, Brookiyn, W.y, “i! Coime Guatanieed 
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Pianist and lnstructer of Advanced Plane Playing. 
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The difficulty was only a question of price, and both parties nival this year, a thing quite unusual, as the great season 
met each other half way was always in t spring. The opening opera is to be 
zn ne lristan,” 
“La Vestale,” by Spontini, has been spoken of as oper mre 
ng opera at La Scala, but it is not definitely decided \ new opera, “Jus Vetus,” by Virgilio Ranzato, a young 
I Vespri Siciliani (Verdi) will be revived; Puccini's ist graduate of the Conservatory of Milan and known 
Manon Lescaut,” Giordano’s Andrea Chenier,” Mas- also as a composer of worth, will shortly be ready, as the 
i's “Iris,” and, as said before, “La Sonnambula,” will be opera had to be remodeled from a long one act into two 
ry, while Mancinelli’s “Paolo e Francesca” acts, thus having to add sev pic a duet for soprano 
“Feodora” will be the novelties and tenor, a cantata for tenor, and a canzone modeled 
nee after songs of the thirteenth century The young man is 
La Fenice of Venice will probably open witl I nly twenty-seven and | ady concertized extensively 
and Isolde,” following with “Aida,” “Butterfly” and « t g t I p ’ ist, often playing some of his 
Rome, September 5, 1908 not decided upon yet. “Heidelberg” (“Eidelberga Mia”) wn mpositions with great success. 
The Teatro Quirino has opened its fall season with a_ will also be given, with Storchio and Stracciari as prin ze ’ 
production of “I Puritani,” which it would have been cipals The new administration of the Teatro Costanzi proposes 
better not to give in such a | as the whole perform Ree, to 1 many innovations for the comfort of the public, 
ance, artists, chorus, orchestra resented the lack of re- Tu will open val s with “Trac yecially as regards the war es and the general com 
hearsals. As a critic here says: “‘Puritani’ did not know _ veri (“A Winter's Tale”), by G nark ew i elegance \ new side door is to be opened ex 
each other very well. It is to be hoped idies who comes in veh 
they will improve on = acquaintar w velvet curtain is to be hung 
Che second opera, “I! Guarany,” is A t of f $s are to | 
nounced for Saturday, the 6th t frst and 
ca a @ ti wi € 
Count San Martino has been re nd not " 
ed president of Santa Cecilia f y 
next three years 
mre 
nnmre 
[he members of the popular orch Ls 7 nrerview 
tral concerts took a well deserved rest P; val note 
during August. It is not quite decided ; @ ; : oy 
when they will resume their work ae ie ee 
ee A . 
Several times each week, every ever ai 
ing from 8:30 to 10:30, one can ¢ v ss 
an excellent program of music for all x ( 
g op 
tastes, on Piazza Colonna by e B:; i . ce “] M " 
Municipale or the Band of the Cara pera, “Wall id 1 by 
biniers, these last playing with a verve . 
s Pe ; 
rarely met wi 7 23 . ind Rear 
Besides the grand sea f the San Ca y ing y 
Carlo, Naples will also have ‘ , mother } 
modest season of opera at the Teatré -“ chauff i 
Mercadante this fall. The operas will He een to S 
be: “La Nave Rossa” (“The Red Ship”), | PRETTY ITALIAN VIEW SENT TO THE MUSK COURIER BY VITTORIO CARPI OF THI and Nap! 
by Zeppelli; “Traviata,” “Faust,” “Rig PLACE WHERE HE HAS BEEN SPENDING THE SUMMER Ree 
letto,” “Fedora,” “Adriana Lecouvrier,” 
“Zaza,” “Boheme” (Leoncavallo), “Pescatori di Perle” operas will be given, as will also “Walkure,” with wl he t ! f W v 
(“Pearl Fishers”), and “Werther,” and also Mascagni’s pera the Carlo Felice, of Genoa, will inaugurate its in portant fa ring which a new opera, of w! 
“Zanetto,” which is new to Naples portant season. Palermo will | give | its § season oe car the title is not get given to the pre will be produced 
Ree 


ted with Rosina Storchio 
sing 


GHA 


Things after all have been adji 


for the next | season at La Scala to “Sonnambula.” 











Sole Agent 
Concert Direction, DANIEL MAYER, Chatham House, George Street, Hanover Square, W. 


carount MIHR~HARDY SOPRANO 


Address HENRY WOLFSOHN, 131 East 17th Street Personal Address, 204 West 94th Street ‘Phone, 2488 Ri ver 


ELMAN" 


Management 
HENRY WOLFSOHN 


By special arrangement with 
Daniel Mayer, London, England 





LENA DORIA DEVINE 


TEACHER 
Lamperti method of SINGING and Operatic Repertory 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band, Herbert Orchestral Concerts, several seasons; MARIE 
BUETTE, Dramatic Soprano, sewweneiaee Grand Opera Co., Italian 


Grand Opera ber BESSIE ABOTT, rano, Metropolitan Grand 
Opera Co. bpera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, "Warlonal Grand Opera Co.; MARIE LOUISE GEHBLE, 
Contralto; AIMEE DELANOIX, Coloratura So wane; FRANCES 
HYDE, Mezzo Soprano; (MINNIE MINCK, orano; JOSEPH 


WOLF, Baritone; WARD W. GRAY, Tenor « id First Presby- 
terian Church); ASSUNTA DE ROSA,” Coloratura Soprano; and 


many 
Studio, 136 'lfth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conrited Grand Opera Co.; Mme. iarie R Rappold, soprano, 
M iiteain Opera Co.; Mme. Bernice de Pasquali, so- 
rano, Metropolitain 0 — Co.; —— C. Hinckley, basso, 
etropolitain Opera Léon Rains, basso, oyal Upera 











House, Dresden, Germany; , = Sara Anders n, a rano, Grand 
Opera, Australia and Germany; Kathleen Howard ntralto, Grand 
Opera, Metz, Germany; Mme. Carolyn Orta soprano, Grand 
Opera, Bremen, Germany; Irvin Myers, baritone, Grand Opera, 
Italy; Joseph Baernstein-Regneas, Grand Opera, Germany; Elizabeth 
Leonard, contralto; Bessie f wman-Estey, contralto Marie Stoddart 


Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere 


Turney, soprano; Laura Combs, soprano; Grace Longley, soprano; 
Mildred Potter, contralto; Katherine Hanford, contralto; John 
Young, tenor; George Murphy, tenor; Alfred B. Dickson, tenor; 
Walden Laskey, baritone; Henri G. Scott, basso. 


Telephone 3669 Plaza. Studio: 51 East 64th Street, New York 
Will resume teaching September the 28th, 1908. 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in New York.) 


ART OF Gunesne FROM BEGINNING TO FINISH Carnegie Hall, Sulte 601-602, New York 


ALIAN METHOD 
BONCI, the world famous tenor, says: “Signor Carbone is an suthority m veice production, 6 true vocal mas 
of urope.” 








834 CARNEGIE HALL, MEW YORK 
Wii teach ia Minasapolis trem 
Jane 15 to September 15 
41 South Gth Street 
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Management: HAENSEL & JONES 
1 East 424 Street, New York 


Mazz0 Soprano-Contralto 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 








WILLIAM NELSON BURRITT 
Mme. LANGENDORF 


Telephone 3928 Riverside 
R. E. JOHNSTON, St. James Bullding, Broadway 


and 26th St., New York 
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nurtured that some great work 





ind, and many hopes are 


of ancient sculpture may be found among the ruins 
nRnre 
he director of the Costanzi Theater, Orefice, and the 
mductor of the orchestra, Polacco, have both gone to 
Bayreuth to study all details necessary to give the “Wal- 
kure” in a most perfect presentation to the Roman public 
a 
Karl von Cohems has returned to Milan after a short 


t Salsomaggior¢ 
nere 
Fausta,”” a new opera by Bianchi, has been given with 
iccess at the delightful watering place Rimini. 
nnre 
At Fermo “Tosca” has had a good success 
nre 
\ new book has just come to the fore here, entitled 
Religion in Wagner's Operas.’ 
ners 
Mascagnian incidents have no end! At the last per 
formance of “Iris’’ at Livorno, finding that the tenor, 
~ zi, was too much applauded, thus detracting from 
the intensity of the ovation tendered the composer, Mas- 


cagni suddenly left his orchestral seat and absolutely re- 
fused to return. The papers state that the public of 
Livorno is indignant at his behavior 
nner 
Congre of Music, of which Franco Fano is one 
f the secretaries, will be held in December in Milan dur- 
ing the centenary festivities of the Verdi Conservatory. 
\n interesting paper will be read by Madame Marie Gibello 
m voice production and teaching. As she is a deep student 
ind has her own views as to the application of study, she 
will be followed with great attention and interest. She 
lds that it were high time screeching and shouting be 
put aside, and bel canto be restored. She claims that a 


but that, 
way. 


Wagner opera need by no means be screamed, on 


would gain in every 


RRR 


the contrary, if sung, it 


Giovanini, tenor, once connected with the Metropolitan 
Opera forces, is about to sign a contract to sing “Andrea 
Chenier” at the Mercadante of Naples 

nnre 

rhe “Damnation of Faust” has been given during the 
important season in August at the Teatro Donizetti of 
Bergamo 

meme, 

A new opera, “Agar,” by Loschi, has been given with 
success at Biella, a small town near Turin 

neRre 

\ new t ter was inaugurated on the sth at Nizza 
Monferrato 

eRe, 
Don Lorenzo Perosi has been presented with a mag 


the Pope, 
pupils of the 


allegorical designs, by 
Che 


nificent golden pen with 


on the occasion of his — name day 


} SUNDAY POPULAR CONCERTS 


Under the direction of HERMANN KLEIN, German Theatre, Madison Avenue and 


59th Street, every Sunday Afternoon at 3 o’clock. 
Rosa Olitzka, Mr. George Hamlin, Mr. Julian Pascal and the Olive Mead Quartet. 
Bacony $1.00, Gallery 5S0c. 


Mme. 


Prices: 


Orchestra $1.50, 
For subscriptions, etc., address J. M. PRIAULX, DITSON’S, - - . 


The following artists will appear Sunday, October 


East 34th Stree. 
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Under the Exclusive 
Management of 


HAENSEL & JONES 


i East 42d Street 
New York City 
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Management HENRY WOLFSOHN, 131 East 17th St., New York 
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Season 1908 
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Italian Opera Co. 


Donna Soprano 


(Coloratura) 


Late with’Caruso Concert Company 


Address HENRY WOLF SOHN, 


New York 
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Wanacement: HENRY WOLFSOHN, 





SOPRANO 


131 East 17th Street, 
ORATORIO, CONCERTS 


1 () [ ( SONG RECITALS 


131 East (7th Street, New York 





Schola Cantorum gave him a magnificent priest’s cope and 
1 beautiful portrait of Wagner. 
nner 
At Cento a short season of opera is to be given, 
being the opera chosen. 


“Faust” 


Ree 
During the carnival season the Jeatro Sociale, 
“Walkie” and “Butterfly.” 
8 ¥ 


was given at the 


of Man- 


tora, will give 


Teatro del 
“Il maestro 


Massenet’s “La Navarraise’ 


Corso, in Bologne. Other operas to follow are 


di Cappella” and a new work, “Benvenuto Cellini,” by 
Tubi. 
nner 
Novellara, Bozzolo, Lendinara, Ostiglia and many other 


small cities will all have their fall season of opera. 
nearer 

Teatro Grande, of Brescia, during the important 

“Otello’ 


At the 


August season, was given with success. 
nue 
“Rigoletto” had a fine success at the Teatro Minerva, of 
Trieste. 
neRre 
Battistini, the great baritone, ‘as declared that America 
as he 1s afraid to cross the ocean 


nner 


Milan is resuming its usual busy 


will never hear him, 


and almost all 


te es 2. 


aspect 
the Maestri have returned to their lessons. 


Max Wertheim Resumes His Teaching. 

Max Wertheim, 
and vocal master, 
403 Central Park West. 
of the old Italian 
successful. His pupil, 
of the 
was pronounced by Mr. Hammerstein and Dr 


ler, the 





the grand opera tenor, concert singer 
has resumed his teaching at his studio, 
Mr. Wertheim is an exponent 
method been exceptionally 


and has 


Louise Decker, who was accepted 
trials at the Manhattan Opera House, 
Frank Mil 


as possessing a perfectly placed 


it one voice 


throat specialist, 
voice. 


Grace Munson Under Wolfsohn's Management. 











Grace Munson, the contralto, is under the management 
of Henry Wolfsohn, and will be booked extensively by 
that manager this season. Miss Munson is one of the 
very successful concert and oratorio artists, whose record 
is one to admire from first to last. 

Dvorak’s opera, “Die Teufelskate,” is to have its first 
German production at Bremen this season. 
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WALTER R. ANDERSON, Manager 


5S West 38th Street, New York 
"Phone, 349-38th St. 
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CONCERT, ORATORIO and SONG RECITALS 
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Studio: 809 Carnegie Hall NEW YORK 
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324 West 57th Street 
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Management M. H. HANSON 
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politan Opera Company 
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Under the auspices of The International Society of 
Pianoforte Teachers and Players, MR. and MRS. A. K. | 
VIRGIL will give a 


5 Weeks’ Course of Piano lastruction in Pittsburg, Pa. 
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i6 THE MUSICAL COURIER 
or eight marks a seat. The stage manager did not travel 
to Spain for his local coloring. He acquired it in the East 
‘< “CARMEN” IN BERLIN EAST. \¢ | 2 
™ ° Thick, fair plaits, deep on her forehead—face and be- 
From the Berliner Tageblatt, by Stella Bloch. havior simply—flabbergasting! And she can produce a 
passionate wildness in her tones that is absolutely fear- 
some. 
A Beruin SKETCH. a courtyard with trees. Booths with sweets and cakes, “Take h— — ee—d.” 
W the cherished name of “Carmen” appears on Shells, keepsakes, six shots for ten cents, surround it on all Ah, these tones! After all, more temperament is re- 
f illars. we scan it even in our most hurried sides. On the top of the roofs of the booths oil paintings quired in the district between the Central Market Hall 
Ry It is not that the letters catch our eyes: there are fixed—probably meant to represent Alpine scenery and and the Central Slaughter House than near the Opera. 
gigantic scales which we read dozens to replace the missing pleasant outlook. Besides the lady has a voice; while in her middle regis- 
really quite comprehend what The stage is still closed, the orchestra has an interval. ters she only uses a somewhat ordinary but characteristic 
bout. But we love these six letters, and the But the audience plays its part; little folk with big sand parlando, her upper notes are soprano, a real tenderly 
au lomit t as the woman did poor José. We wich parcels. The men have nearly all come straight here vibrating soprano. What you may term a pretty little 
S it, f the R to the Comic Opera, from from business and offices; the women have brought sup- voice. But she does not need to sing very much; Liste 
) vit Sometimes even further, away out to per and all the children along. Loving couples are here, makes his parts speak the most. He shows good feel 
I Fast, to the dramatic general store of Bernhard too, staring dreamily, speechlessly into the warm summer ing in getting away from Bizet whenever he can. Once 
i | O les are arranged there for the evening and waiting until it is all over. he rather cleverly works in one of Moszkowski’s Spanish 
an t nd artistic treats are cheap enough Enough people are assembled; the orchestra takes its dances. The remainder is all original Liste. He has only 
fteen cents you can sit from 5 o'clock in the seats) They tune up quickly; the conductor raises his adapted the Toreador and Sypey songs. 
) until midnight, and with mouth, eyes and ears baton. What prelude is that? The trumpet signal from the Gustav Braun's libretto is not only shorter but also far 
i] g, enjoy icert and variety, opera, ballet, comedy first act, then the second theme of the overture, followed better than that of the others. It tells us so eed things 
) edy. “Lenore indwiched in between waltzes by “Love Has Colored Wings,” “Toreador.” Bizet after We have only guessed at until now. Carmen informs us 
| which Lenore and an engine aj} that she comes from Navarra, that gipsies stole her away 
z : the i After a pause a song cycle, and Liste is quite right. That man Bizet may have written from her home, and that she only works in the cigarette 
the finish a fantastical, humoristic pantomime in three 4 few pretty melodies, but Liste’s placings are much bet- factory to earn money enough to ocnere home. Also that 
rs Devil,” the contents bill of which ter Besides Bizet has been dead for thirty-three years her mother has twenty erhost os trees in her garden. All 
) “ . forester signs his soul away to the pow, and the living want their turn, too. The curtain nee ans qpmpernete —- 9 oes much 0 ‘beg Cor- 
& = a is aes va an “old rises Things look somewhat the same as with Meilhac oz ne a ir ss reli oe oral phason 
i ¢ the notary about to set up and Halévy, only Braun (Gustav Braun—note the name _— GSTS Ott Race says to on José a " 
t | in his despair the lover calls for future reference) has the art of giving life to their Carmen chenges her lovers Hie ber stockings. 
I to | |. Here the synopsis suddenly closes ideas. The very lighting, the struggle of the stage light Ant a te neem act: "Her love aover lasts longer 
‘| the | ! abrupt question, “Will the green devil with that of the dying day, is an artistic problem. But, than _ weeks. : ' , 
pr er above all, Braun has mastered the art of speed. The things Six weeks is quite a nice long time! 
‘ i y t questi was answered pantomimically, humor-  ¢hat last such fearful ages at the Opera are quite short here. But Braun’s own creative genius really only sets in at 
y | fantastically, I know not, nor do I remember (Qype, two, three, an act is over before it has really begun the end of the fourth act: After Carmen has been killed 
‘| I e, the hand and foot artist. nor the Without trespassing on the demands of the ballet, pos- Don José leaves quickly without saying a word. The bull 
) iw her, the beloved! sessed of a fine artistic temperament, Liste has scorned to fight is at an end. We expect Escamillo, but instead the 
44 CARMEN borrow from Bizet. He draws from his own sources and crowd comes sadly in 
A ‘I ng and Dance. in Four Acts, by i™akes the ballet dance the “Estudiantina Waltz” of the “Poor Escamillo!” 
n, Mu by E. Liste wood devils “T saw at once that he was not as sure today as usual.” 
p ler, you who are somewhat differently Say whatever you like of “Carmen” in Berlin, East; she “And now he is dead!” 
= tt tand. It is the trutl In the middle has tempe rament enough. Heaven knows, today she is not ‘Wrest will Carmen do now?” 
! in by high cold walls, there lies the dainty semi-ladyfied person for people who pay six 


“She will take another lover 











nd then Lieutenant Zuniga (who naturally has to be 


BAR Y TO NE Psat rere) breaks into a wild yell: “Ha! There she lies 
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THE MUSICAL 


COURIER 


Carmen! dead! Now she is united with Escamillo! 
God have mercy on her soul.” 

And amid the soft orchestral music the curtain drops. I 
rise satisfied. 


May 


But as the music absolutely declines to 
stop, I sit down again, as I presume that this romantic 
play has not only one, | 
am quite correct. 

The curtain rises and shows a graveyard 


ut two satisfactory endings. I 


José is about 
to die at the grave of his mother and Micaela, the blonde 





monster, aids him in his endeavor. He is hardly dead 
when Lieutenant Zuniga and his men arrive on the scene 
to errest him. He sees that he is too late; sighs and says 
“Poor boy; we will give our dead comrade the last 
honors. Present arms—shoulder—fire !” 
Bang—whirr—splutter—and the point of the officer’s 
sword and the curtain both drop in unison. - 
De ~n Burea F 1 ( 
beanies Georcs Ban 8 
vhar hat assisted at the recitation evening ol 
American Artists in Munich. Johanna Thamm assisted at tl < a eve 8 
Tl ccompanvi t . atin sal sem Tag Baron Carlo von der Ropp, at the Weisser Hirsch, where 
he accompanying postcard photograph was sent to THE , a 
: her great virtuosity and uncommon ripeness did not fai 
Musicat Courrer from Munich. The autographs are those : . P 
to secure for her the usual attention and enthusiasm ot 
her audience, who recognize in her one y to be 


ranked, in future time, as among the gre t women 
piarists of her day faron von der Ropp was in his 
customary good form; he is winnig golden rels ery 


and has appeared at several most important func 


the 


whe re, 


j 


luring season just 


RnRe 


tions ¢ past 


Flizabeth FE. 














Brickenstein, a former pupi f Bowman, 
in New York, who has been studying for time past 
with Carl Scheidemantel, has signed a contract with the 
Rostock Stadt Theater The Dresden Guid ys 

Miss Brickenstein made her debut as Gutrune in “Gi ‘ 
with such d is es ts was engag : 
ember f the : f the above ‘ r I 
AL ‘ 4] t 4 ‘ cr wh aims atte t 
TRUMOnine., 
ie Ce pt Js Von nee 
oF i Pee ee Ae ‘ ~ Reports from Mr. and Mrs. Mallinson’s tourné« 
‘WY Z Jf - a Australia are not only full of unusual adven it 
j f < P . - . 
May @ FAAS AA EcAte > ulso replete with enthusiastic ac mts of their triump 
SLY +h ae Uka 1Z Od»). n Melbourne and Sydney At the second recital in Syd 
ress . > hich rv lad +} r and suite. Mr 
/ - j » ney, which was attendee y e Govert and e, i 
Ut Mallinson’s program was a torical one overing $01 
\ Khe j ) writers from Scarlatti to Richard Strau In Melbour 
Km | . 
. / 4 1 whole program was given of Mallinsor songs 
CELA Lo [ticlews fh y - . ‘ ‘ ‘ ; 
/ Uy ££ sy in the inimitable voice and of Madame Stein 
4 ~“-- * 7 ’  ——— 
Vppie?! J i” as Mallinson. Highly laudatory notices of Mr. Mallinsor 
5 ee es C*/Pe be “Yer FT Zt . th 
4 songs have be« ippe ing the | pre for 
of Felix Hughes, Matja Niessen-Stone, Herbert Wither- time past 
spoon, Olga Samaroff, Adella Prentiss Hughes ar d Greta neRre 
H. Witherspoon Phe Dresden onerati ; —— .. canes wit! 
= : erforn e of “Margareth original ve n “I { 
The National Welsh Eisteddfod commenced at Lian nee 
gollen recently, when there was an Arts and Crafts Ex During your corespondent’s summer holiday t 
hibition in the Council Schools. The musical proceedings Rhine much has been heard of the Brooklyn Arions at 
took place on September 1, 2, 3 and 4 Bonn, Cologne, at Fisenach, on the Wartbur ae 
: , 
Soprane Soloist, St. Bartholomew's 
Church, New York 
For Dates and Terms Address 
———= HAENSEL & JONES 
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where the ovations tendered them have taken on the 
character of official celebrations of the different cities. 
zee 
A postal card received from that “genial” tenor George 


Hamlin says that he at Frankfurt-on-the-Main; 


is Staying 


from there he will go to Paris and sail for America on 
the 17th of September. Mr. Hamlin says: “My season 
begins there October 1 Perhaps I shall try to spend next 
season in Germany and give a number of recitals.” This 
news will be welcomed with acclaim by all who have heard 
Hamlin sing; he is everywhere gnized as one of the 
greatest tenors who have ever appeared here, many p ’ 
inent song writers clamoring to have him interpret thei 
productions. During the w f the season t past | 
repeatedly heard Hamlin’s na t ‘ nparisor 
wit! ther great singers, always to his advantage Indeed 
I should say Hamlin was frequently cited as a non plu 
Itra E. Porrer-Frisseu 
Cencerts by the Petschnikoffs. 

Alexander Petschnikoff, the ebrated R un violi 
st es t \ L aga t 1 the mat 
ugement of R. | Johnston. H W ’ ’ 
plished violinist, wi 1 few with her 
} l | ensemble They t . ard t 
get ri New y k if f the K erts M 
lohnst has arrat . an ey ‘ for Petscl ; 
wi wor ‘ t p f New ! t 
the ‘ ; 

j. W. Bixel at Ottawa University. 

I. W. Bixel I W l ‘ atorio 
periormat ; ve ! t New und Winh d, 
Kan., is now the de va (K { ty M 
Bix teacl i is 

f x 
will present : 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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1 rrow 1 will b 
M ra Pau 
| M Georg 
Pr Fr 
wil e plac it the Folies 
perett ntitled “Mam 
by Maurice Des 
l v1 M. Hirleman 
‘ heard a rele le in one 
() | by E. Dupont and Fe 
a 
{ | Merry Widow”) 
been d in ever 
p Par efforts 
é Parisians, with 
\ for want of a suitable 
lowed to give vent to 
| an nd 
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( ind 
{ I n ir 
| nn An 
‘ 1 to it 1 An 
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SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 


find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 


Telephone, 103-14 


others. 


THE MUSICAL ‘COURIER 


of Mozart and Florence Cross took charge of the orches- 


tral accompaniment on the piano. 
| nn 
On Friday last Marie Delna, the great operatic con- 
tralto, formerly of the Paris Opéra-Comique and the 


Grand Opéra, passed through this city on her way from 
Switzerland to her home in Brussels. Madame Delna was 
by her husband, Prier de Sadne, and in 
afternoon they honored Delma-Heide’s 
much féted. 


accompanied 
the “thé-musicale”’ 
The 


musical program was quite informal, including vocal selec- 


with their presence, at which they were 


tions by Mary Adéle Case, the solo contralto of the Amer- 
ican Church, who sang with much taste Lalo’s “L’Es 
clave,” Nevin’s “O, That We Two Were Maying,” “The 
[hree Shadows,” and a Longfellow ballade (in MS.), by 
Campbell-Tipton, accompanied by the composer. Arman- 
do Lecomte, the baritone singer and teacher from London, 
was prevailed upon to sing the prologo from ‘I Pagliacci” 
and Valentin’s “O Santa Medaglia”’ from “Faust,” which 
were surprisngly well accompanied from memory by 
Clementino de Macchi, of New York and Rome. Among 
those present were, besides M. and Madame de Saone 
(Marie Delna), Mr. and Mrs. Marc A. Blumenberg, 
Madame Alexa-Hié, Armando Lecomte, M. and Mad- 
ame C. de Macchi, Mary Adéle Case, Marian Gilhooly- 
Lawrie, Mr. Campbell-Tipton, Mr. and Mrs. King Clark, 
Ada Oakley, Mrs. Borden-Carter, Mrs. Charles Henry 
Jones, Baron Natili, Dr. R. Palmer, Mr. and Mrs. George 
Hamlin, Miss Leete, Mr. and Mrs. Oakley, Marion Ivell, 
Mrs. Guild, the Misses Guild, Mr. Seligsberg, Professor 








rie GRECIAN TEMPLE IN “APHRODITE,” 
At the Paris Opéra Comique 
Vollerthun (of Berlin May Mansfield, Isabelle Rutty, 
(saston Sargeant 
a A 
Toward the end of the year Marie Delna will leave for 
\merica, where she has been engaged for a long series of 
concerts and opera performances 
2 Re 
Cecil Fanning, the popular young baritone, and H. B 
lurpin, his clever accompanist, returned to New York, 
vard the Kats Wilhelm der Grosse, on September 9 
\ nn 
Arthur Nevin, the composer, returned September 10 to 
Berlin, where he will spend the winter with his family. 
| an 
\lbert I. Elkus, the young Californian composer, who 
t some time in Paris, returned to America via Ant- 
| W 
| an nd 
Germa \rnaud, who is enaged to play at a large 
issical concert at Darmstadt before her departure for 
\merica, was requested to play as a modern piece “Im 
promptu Caprice,” by Sebastian B. Schlesinger 
Ln 
Louise Gérard-Thiers, the New York singet and teach 
who has been mastering German all summer in the 
Fatherland, returned to her American home aboard a Ger- 
in liner on Saturday last 
| a ed 
Henry Sasson, a young baritone, who formerly studied 
at the Chi _Musi cal College with Herman Devriés, is 
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now in Paris pursuing his studies with Hector Dupeyron, 
of the Opéra. 
| an 
Mr. and Mrs. George Hamlin left for New York via 
London on September 13. 
2 eR 
For the gala performances of given at 
Georges Feodoroft 


“Faust,” to be 
Luxembourg beginning the 27th inst. 
was selected from among four other competitors among 
the tenors of the Paris Grand Opéra. Feodoroff's voice 


grows in richness and power, and the choice of the direct 


OTs Was a wise one, 
nRre 
Ada Chambers will return to Paris to resume her work 
with Dossert. She has been heard in concerts with suc 


cess in Switzerland during the summer. 
nRre 
Frank Sill of Albany, N. Y., 


Paris. 


Rogers, has arrived in 


| an nd 
Marcel, a 


Madame Paul teacher well known in Paris 


and in America, will resume her classes and lessons in 
singing, deportment and mise-en-scéne October 5, at her 
studio in the Rue de Rome, Paris. 
repre 
In reply to some inquiries regarding Mr. Marcus, whose 
name is associated with mine in an advertisement in the 
Paris section, I beg to state that the young man was for 


a number of years associated with the business of a Euro 
pean impresario and is well acquainted with the concert 
system of the Continent. He traveled 
America—“‘in advance” of the 
ind knows, therefore, the field thoroughly 
De_mMa- Hee 
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guages and Acting. 





Villa Stella, 39 Rue Guersant, Paris 
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VIENNA NOT SURE OF GODOWSKY. 
(By Cable to The Musical Courier.) 
Berlin, September 28, 1908. 
Godowsky not yet definitely accepted Vienna 
Meisterschule directorship, notwithstanding all 


European press reports to the contrary. 


ABELL. 


{ the 


director 
its 


GArti-CASAzzaA, the managing 


Metropolitan Opera, and Toscanini, new con 
ductor, will sail from Europe on October 7 
A 


Cini New York Herald says that the late 
died. 


Dara 
He 


was sixty-four years old, having been born in 1844. 


. 


sate was “aged cighty-seven” when he 


[Heke were some nine hundred concerts in Lon 
don during the past season, most of them under 
taken at a loss. The givers of those entertainments 
could have saved their money had they heeded the 
advice promulgated by THe Musicat Courter be- 
fore the season began. There seems to be but one 


learn, however, and that is via the pocket 


vay to 


lie daily papers are calling attention to the fact 
that our local symphony orchestras will be seriously 
inconvenienced this season owing to the defection 
of many of their best men, who accepted engage 
ments at higher pay and for longer terms at the 
his 


Courier exactly 


Metropolitan and Manhattan Operas. news 


was published in THe Musicat 
two months ago, and its significance fully discussed 
Some of the important positions made 
vacant in the Philharmonic and the New York Sym- 
phony have not yet been filled. 


° 


\NDREAS Diprrt, assistant manager of the Met- 
ropolitan Opera, arrived in New York last week. 
He announced that the Metropolitan season would 
Monday, 
n the title role and Toscanini as conductor. 
25, “Walkure’’ 


Schmede ie 


November 23, with “Aida,” Destinn 
Wednes- 
will be done, with 
and Hertz. 

26, “Madam Butterfly,” with 
Friday, No- 


Saturday 


open 
day. Nove mbet 


(;adski, Fremstad under 
Chursday, November 
Farrar, and Toscanini at the baton. 


vember 27, “Traviata,” with Sembrich 
ifternoon, November 28, “Tosca” or “Aida.” 


a i 


like 


pectus of the local opera season soon to open. 


lr seems almost a dream to read the pros 
Sev- 
ral dozen works to be performed which are less 


old! THe Mu- 


during the for 


than ten years The constant cry of 


COURTER past three decades 


peratic velties in New York ts at last being an 
wered. We pointed out long ago to managers that 
the public would support new works and that the 


time honored repertory had grown threadbare and 
needed a rest. Managers are proverbially a conser- 
vative craft, and rather than hew new paths prefer 
to tread securely in the old ones. It would have 
been greatly to their profit if they had accepted our 
udvice, advice which rarely goes far from the mark 
in matters musical 
® 


HeYNt 
as the new conductor of the Indianapolis 


RUDOL! of Leipsic, Germany, has been 
chosen 
Mannerchor Society. He was recommended to its 
Prof. Victor 


singer, pianist, organist and composer, is a gradu 


president by Louis Saar. Heyne, a 
ate of the Leipsic Conservatory and was a pupil and 
assistant of Augusta Goetze. In Leipsic he was di- 
rector of his own college of music, conductor of sev- 
eral male choruses, and a pedagogue of concert and 
opera singing. He was assistant director of the 
Leipsic Singakademie (the most prominent mixed 
chorus organization of Leipsic) and was an associ- 
ate of Hans Winderstein, conductor of the Leipsic 
Philharmonic Orchestra. The engagement of such 
a man as Heyne is an important step in the musical 
life of Indianapolis, which the Mannerchor Society 


has done so much to advance. All the conductors 





if ability who have made Indianapolis their home 
since 1864 have been brought to that city by the or- 
vanization in question. Heyne sailed on the Bar- 
barossa September 26, and will take charge of the 
Mannerchor Society about October 10. 


—_——¢ ———_ 


iN answer to THe Musical Couriers question 
ently, “Where is the Boston Symphony Orches- 
the management of that institu- 


“There will 


tra of Vesteryear °”” 
tion sends out the following defense: 
be but three changes of importance in the personnel 
of the Boston Symphony Orchestra this year, and 
Prot. Willy Hess has 
returned to the orchestra after his year’s leave of 


only six changes altogether. 


absence, and he will resume his place at his desk as 
concertmaster. Sharing the desk with him will be 
Sylvain Noack, who takes the place of Czerwonky, 
There will 
be a new second bassoon, Edmund Mueller, of Berlin, 
who takes the place of Litke, who retires from the 


who was second concertmaster last year. 


orchestra. The other changes are a new double 
bass, Oscar Ludwig, of Berlin, and two new second 
violins.” 


_ . 


litust who read the first paragraph of ‘Music 
in the Middle West,” published on another page of 
fie Musica Courter of this date, may be shocked 
bad 


churches 


to hear of such manners and irreverence in 


some of out The lecturer who criticises 
the worshippers is an organist in Kansas City, Mo. 
People will, of course, come late to church, as they 
do to other places, but the frivolity complained of 
by the musician while the prelude is being played, 
and the minister’s indifference to the musical part 
of the services, could not exist in the older and 
more dignified congregations, like the Episcopalians, 
the Lutherans, the Roman Catholics and the He- 
brews. The newer sects that rent out their edifices 
for concerts and other secular entertainments have 
themselves destroyed the uplifting spirit of worship. 
There may be just as many hypocrites attending 
the churches of the older faiths, but they have never 
violated the refined traditions of their belief. These 
have set their temples and cathedrals apart for the 
worship of the Creator and for the administration 
of sacraments, but for no other purpose, and hence 
the present generation is living up to the beauty and 
dignity of forms established ages ago. 


VIENNA is in the throes of operatic novelties, two 
opera houses producing Flotow’s exciting “Martha.” 
Offenbach’s d’Hoffman” is the 
At the Imperial Opera House 


“Les Contes on 
stage at three houses 
and 
The Volks Oper opened its 
Tuesday, September 15, with ‘Meister- 
singer,” by the late Richard Wagner. Hofkapell- 
without decorations—conducted. <A 
resonance shell was introduced, and the orchestra 
players were not able to look at the audience, which 
is proper, particularly while the performance is in 
progress. On September 18 the “Escape from the 


Dalmores began an engagement in “Samson 


Delila” in’ French. 


doors on 


meister Gille 


Seraglio” was sung at the Imperial Opera House, 
one Mozart. At the Volks Oper, “La 
lraviata,” novelty by G. Verdi, was sung on Mon- 


composer, 


day, September 14, and on the 15th “Meistersinger,” 
as above. The week previous Vienna was culti- 
vating the following novelties, besides the above: 
“Madam B, Fly,” “Lohengrin” and “Fra Diavolo” 

yes, “Fra Diavolo,” “Traviata” and “Martha” in 
\lso “Tosca,” “Freischitz” 
light Never despair. As 
long as the singing teachers in Europe continue to 
teach the old repertory, the old operas will continue 
to be heard. Opera roles are so frequently studied 
as if the pupils were parrots (and they become par- 
rots to a great extent) that the pupils can rarely 
study roles on the strength of their own volition. 


Vienna! “Carmen,” 


and many operas. 


How seldom opera singers study roles without the 
coaching of a teacher. How seldom they study as 
independent artists. Hence there are so few really 
great opera artists. 








ON POINTS 


AND PEOPLES. 


BY THE EDITOR. 


Paris, September 18, 1908. 
HE Munich Wagner cycles closed on Monday evening 
with the performance of the “G0otterdammerung,” 
“Siegfried” having preceded this on Saturday, Sep- 
tember 12. Our Oberammergau pilgrim and corre- 





spondent Smith, who sent his impressions to you some 
time ago anent the Mozart performances at Munich and the 
glaring disclosure of no singing in singing operas, writes to me 
that he attended the “Siegfried” performance after all, having 
repented while in the country. He says: 


Knote’s Siegfried you must know. It is a style of vocal- 
ization heard the world over in the German amateur sing 
ing societies. I remember in my old town they had a 
kind of consolidated vocal club called the Mannerchor 
liedertafelsangerbundeskreis, and there was a tenor whose 
tame was Schmidt (no relative of mine then) called, for 
short, Smiddy, and his tenor solos were always relished 


by the friends of the club, who never failed 





on those Sunday nights society gave concerts, to 
ittend to hear “Smiddy” sing a solo by Abt, usually. He 
also sallied into the realms of “Lohengrin” and “Tann 
hauser,” although I never heard of his going for “Sieg 
mund’s Spring Song r for “Siegfried Knote sings in 
accordance with that style although, as a matter of train 
ing, his performance is artistic in comparison. But as 
1 came to Munich to hear operas, which I suppose means 
singing, | must insist upon it that the vocal operations 
of Herr Knote were not in their results, what should be 
called, singing 


Feinhals was the mysterious stranger from the Walhalla 


bailiwick who discusses antediluvian historical legends 
with the distorted chemist Mime One paper, following 
Shakespeare said that he was every nel a god = (the 


Neueste Nachrichten was so blasphemous). He may have 
ven every foot a god, but he did not sing. He pumped 


he depths of his human bellows deep and 





unsteady tones and he kept them religiously apart so as 
never to make a legato effect; nothing binding, no ties 


of any kind. Wagner said that his music dramas should 


be ng, bu ry ls in Germany do not sing; at 
least I did not hear any Miss Fassbender gave a vivid 
dramatic exhibition of Brunnhilde and there was the usual 
declamatory indulge is if the music should be explained 
und eloquently described. Like so many of her German 
sister artists, she is a talented woman but she did not 
ng. I knew German singing teacher in America years 
izo who used to Say unsatz,” “ansatz.” “What do y 


mean by ‘ansatz,’” was finally my innocent question. “I 
tell you, Smitl ansatz’ means what you people falsely 
call ‘attack,’ which really means a harsh ‘ansatz,’ whi 
is not proper in singing. No one can sing who has hesi 
tation in the ‘ansatz,’ and as soon as tl insatz’ i 
certain the whole song is apt to go wrong.” 

Hearing these German singers it appeared to me that 
the “ansatz” is either weak or uncertain or it is bruta 
and forced. The systems of placing the voices must be 
very defective, for most of the singers I heard in Munich 
were faulty in emission. But as bad as that were their 
broken phrases and their want of breath control—both the 
same in effect 

Frau Gmeiner as Erda did not get much encouragement 
from the local press and several papers recalled the per 
formances of Schumann-Heink Breuer was Mime. Gill 
mann was the Fafner, and Bosetti sang the bird like 
vocalist. In the third act Mott] gave the brass an open 
lever and it made Munich howl. I can readily understand 
now why Mottl could not maintain himself in New York 

The object of the vocal art is singing. Germany has 
in recent years been invaded by foreign opera because the 
people are hungry for singing and the same feeling evi 
dently prevails in New York. There must be a radical 
reform introduced in the German vocal training system if 
the German singers expect to flourish after this, which is, 


however, merely the opinion of your correspondent—Smith 


The facts are that the New York Metropolitan Opera House 
patrons have, during recent years, heard no German singing at 














all. All the promises of Iremstad’s singing ability taded in the 
Isolde climax. The men simply yelled and shouted to the limit 
of fheir powerful Teutonic voices, and Van Rooy was nearly 
impossible toward the end from the viewpoint of singing. No 
wonder the reaction set in. The German position can never be 


regained in New York until Germans who can sing will be 


assigned to the roles, roles written to be sung, not to be howl 


Edmund Kretschmer Dead. 


Lhe composer of the “Folkunger,”” Edmund Kretschm« 
died in Dresden on September 13, aged seventy-eight year AV 
ing been born August 31, 1830, at Ostritz. He was not only 


recognized in Germany and Austria as a thorough scholar in 
many branches of music, but in 1868 received the first prize at 
Brussels for a mass played at an international musical gathering 
Seing an organist, he composed organ and church music in large 
quantities, but also operas, his best known being the “Folkunge 

produced in Dresden in 1874; “Heinrich der Lowe,” text also by 
the composer, produced in Leipsic in 1877; “Der Flichtling, 

produced in Ulm in 1881, and “Schon Rothtraut,”” produced in 
Dresden in 1887. He occupied many important positions in the 
musical field of Dresden, and was a commanding figure among 
the musicians of that Saxon section. Germany is full of Kretscl 


] 


mers, which is no less a compliment to the memory of tl 


deceased, because German musical education is not onl 


! 


but cosmopolitan and liberal, embracing all schools 


Harold Bauer. 
Among the piano virtuosi to be heard in London, Pat 
Berlin and Vienna during the approaching season is Harold 


Bauer, who begins in London on September 26, with another 


recital to follow on October 1 (he two programs are of parts 
ular power in their logical construction and tributes to the most 
formidable piano masters of the strictly legitimate tendency. Not 
a new or experimental number is to be { und in Bauer cheme 
and no attempt is made to cater to any modern tendency. Harold 
Bauer’s performances of the past prove his versatility in all 
schools, but also do they show that he was inclined to open to the 
musical mind all the beauty as well as the idi ncerasies of con 


temporary piano art. In the two programs launched by him this 
eason he recedes, for the time being, and presents a series of 
piano works of recognized eminence and yet of such contrasting 
character as to invite the direct attention of every lover of musi 


I append them seriatim: 


First Concert 


September 26th 


‘ge 


BRAHMS : . . . . : Waltzes, op. 39 


MOZART - : : - . . . Sonata in F 


SCHUMANN ° , . | Kinderscenen 


|} Toccata 


( Polonaise in E flat minor 


CHOPIN ; : : E ; P Impromptu in A flat 
Mazurka in F sharp minor 
Etude in A minor 

SCHUBERT - . - . : Impromptu in G flat 

LISZT - - - - - - - - - - Waldesrauschen 


WEBER - - : : - - - - . Rondo brillante 


(Continued on page 22.) ‘ 





a 
re | 
ea 
aed Kk 
x 

| 
5 
| 

ft 

= } 
| 

; 

; 

iz 

| 

| 
a 
~ I 
ay 
I, 
oa 
| 
yy 
; 

: 

- 

< 

- 

} 

7 

+ 

N 
mae 
} 
=] 
ee tl 
} 

me IR 
. 
Ee) } 
a 
| 

| 

: 
Sy | 
} 

4: 

| 
ely 
1. 

: 

| 

; 

: 

I } 


eee ks Se Se Le ey ne 


: 





22 


Second Concert 


October 1st 


= 


MOZART Fantasia in C minor 


CHOPIN . . - - Sonata in B minor 


BACH : . . ° 


- Preludes and Fugues 
(Wohltemperiertes Clavier 


SCHUMANN .- : Papillons 


SCARLATTI Sonata in A 
GRIEG Albumblatter 
LISZT Mephisto Waltz 
Mahler. 
er ominous rumor is making the rounds. 
For ne time past it has been whispered that the 
mal { heater and Opera at Berlin 
and a at Hanover are to be s« paral d in the func 
tio t} t head will be appointed for 
each, and that negotiations are pending with Gustav 
Mahier for the place of director of the Opera at 
Be the Royal Opera. It is a rumor, 
but is of such persistency, and insistency as well, 
as t ttention. How far Mahler’s American 
contract ‘ time limitation | do not know, but 
if it is subject to cancellation or if it ends by agree 
ment t season, Mahler may be at the head of the 
be pera oner than those who predicted this 
eve t final Mahler outcome expected. 
lihood of a Mahler diversion became ap 
parent with the appointment of Toscanini for the 
Metropolitan conductorship, and this also lends 
co to thé possible truth of the rumor. I give i 
mer for hat it worth, and as a factor as a 
ri Meanwhile Mahler, in reply to a request 
for information on the subject, writes to the Prague 
Bohemia, a prominent paper of that city, that he is 
in negotiation with the Berlin Royal Opera, and s 
far, or so good, as the case may be 
The very fact that Mahler could, at the present 
stay: f affairs at the Metropolitan, when some 
re f his first season’s work could find a more 
det expression under his own control, even as 
mi msider, for a moment, any proposition 
fre ny urce, discloses a polity which may have 
yee! esaged by me, but hardly considered seri- 
ol t of the some or the other. It has been 
suggested by the Mahler enthusiasts of New York, 
mx ustifiably, that at last the proper man had 
bec permanent enthronement of the 
le tof u Mahler’s confirma 
tior tl negotiations are pending with 
Bet d | ever, not signify that we shall be 
Wi t M r tl season, and, let us hope, many 
So Naive. 
to re ( vhile fr e more 
ry ter motive 
su ng. “by special wire,” in so im 
portant a publication a the Lond Daily Mail 
Re Tl CT | ! ial wir re in 1 | V ST ecial wire 
Sj ta naterial for the public 
VOCAI 
A (HW 
S | vocalist 
! ! ot 
€ Chactnn St Tames’ 
é t pec t rt 
: Lp 
led tepped o f the 
he had been seated, and 
oh place unsurpliced in the choir stalls. His 
tw ‘ well known oratorio num 
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bers, “If with All Your Hearts,” from Mendels- 
sohn’s “Elijah,” and “The Soft Southern Breeze,” 
Although these solos 
make no demand on the dramatic qualifications of 
a vocalist, they are calculated to display the best 


from Barnby’s “Rebekah.” 


features of a tenor voice 

Lord Shaftesbury possesses a tenor voice of real 
excellence. Some of the tones are of quite ex- 
ceptional quality. If not of the robust order, the 
voice is by no means light, and is admirably suited 
for singing oratorio music; and, indeed, would be 
an acquisition to the musical profession. The 
handling of the solos betokened the trained, en- 
thusiastic artist, who was perfectly in sympathy 
with his voluntarily assumed task and with his 
hearers. 

An additional feature of interest was the fact 
that the organist of the church, F. F. Coaker, a 
native of Shaftesbury, is blind. All his playing 
has to be from memory, but by means of the Braille 
system he was able to memorize the accompani- 
ments to Lord Shaftesbury’s solos in less than an 
hour from the time of their being sung 


The noble lord’s voice is of “real” excellence; not 


unreal or ideal, but real, and “some” of the tones 





GADSKI1 ON VACATION 





l picture Gadski enjoying her European holiday 
at a ron t in China, ev though her garb might 
rest t youngest member of the group is the 

s ¢ 





“Some” are 
lhe voice is “‘by no means light,” although 
it is “not robust,” and yet it is “admirably suited for 


are “quite’’ exceptional in quality. 


quite.” 
ratorio music,” and then comes the final stroke in 
the shape of the critical technical advice that it (the 
voice) “would be an acquisition to the musical pro- 
tession.” Probably he is a “real” nice young man, 
who has about “real” voice as the 
average singer turned out of the English vocal fac- 
tories 


as much of a 


But all this is not the issue which is centered in 
the presence in the columns of a big English daily 
of such unnecessary and ridiculously stupid stuff as 
the aly ve 


It means nothing: it savs nothing: the 
~~ » 


It can be of no interest 
whatever to the world of music to which it seems 
to be dedicated. 


item has no value as news. 


Even if it were all so, just as told, 
it would, in its complete summary, amount to nil or 
less, if that were possible. There is no hope for the 
masses when they are treated, all over the world, by 
the daily press with such unutterable stupidity. 
Classical music—how is it ever to be made a sub- 
ject of rational 


general discussion! Hopeless. 


There are millions of intelligent people living today 





and leading a life not unmixed with intellectual am- 
bition, many of them, who do not know who Bee- 
thoven was, what he was, how he was and what he 
did. As for Chopin, he is known to a small circle 
and a very select one for knowing him, and as for 
such men as César Franck, or Goldmark, or John 
Svendsen, or Hector Berlioz, or Robert Franz, or 
Gade, or, well, let us say John Sebastian Bach—not 
one intelligent person in 1,000 knows these names 
with any kind of conscious assurance, unless he 
has actually studied music. However, | suppos« 
this applies to all art. The intelligence of the age 
does not necessarily include art or a knowledge of 
its workers. The other evening, at a (’aner in 
Paris, the name of Melozzo da Forli was sprung by 
a painter-musician, and I am quite sure that had 
this Italian been a musician only, and not a painter 
also, he would not have known who Melozzo da 
Forli was, although he was quite a man and worker, 
and some of his work is venerated today as unsur- 
passed in its style. Melozzo should not be neglected 
if Schubert is, or if Hartman or Volkman are, but 
they all are, by the intelligent masses. There is no 
time for excursions into these Elysian fields. People 
will not dive into the classics of art. 

Naturally the daily press helps it along by pub- 
lishing such stories as the above, which only assists 
in adding to the confusion, Music is usually the 
victim, for the everyday newspaper “hack” writer 
would not dare to discuss color when he is taking 
the greatest liberty with tone. 


Mozart. 


Negotiations are pending here to bring the whole 
Munich Mozart cycle outfit to Paris, under Mottl's 
direction, and give it here as a “guest” performance. 
It will be given in German if it ever materializes 

‘The Magic Flute” has been placed on the perma- 
nent repertory of the Raimund Theater, Vienna, 
and the Theater an der Wien has decided to give 
an annual “Magic Flute” performance every Janu- 
ary 4, in commemoration of the first performance of 
the opera, which occurred on that day in 1802. 
[his, however, does not exile the opera from the 
stage of that theater at other times. 

There is not an original Mozart edition—French 
—to be found in this so cosmopolitan center of art 
and music. If you want Mozart in Paris you must 
send to Germany for it. In case of a fight—no 
Mozart. And yet some people who cry “Poor 
Mozart” think they are rich. 


Mechanical. 


Several instruments are now shown here—reed 
organs—embodying mechanical operations always 
claiming the power of human substitution. The 
logical conclusion signified therein means a gradual 
elimination of the human factor in the performances 
on the keyed instrument, and then an invasion of 
the other fields. In fact, I saw in operation in Italy 
a string quartet the motive power of which was 
electricity, the inventor a priest who played it for 
me. The bows passed over the strings as the bow 
is used by the ingenuity of the human player. The 
effect was not unpleasant, and illustrated a possi- 
bility of satisfactory development. 

Thus, with the advance of mechanical means of 
propulsion, such as the horseless vehicle and the air 
motor, or the motor that lifts its own weight and 
additional weights up into the air and is directed 
at the same time, we also find human genius extend- 
ing its power into the performance of music mechan- 
ically. That is just what it is, for no matter how 
a roll is played, it always plays just as indicated or 
as the player desires to play it—a roll—a marked 
roll. Somebody else marked it; not the player. 
Again, mechanical, one roll sometimes representing 
10,000 others made from the same matrix, we may 
call it again mechanical. Touch, one of the prin- 
ciples of the performance of musical instruments, is 
entirely removed as dn element, for it is also 
mechanical with these contrivances. It all may be 
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all right ; the future will tell, as it always does. But 
I happen not to believe it to be all right, and I pro- 
pose to stand by my belief. Every honorable mind ma “6 THE MAIMING OF MUSIC 9»? wa 
will honor me for it, and that is also unavoidable. a 
The large pecuniary advantages lost are of no conse- REPLIES TO THE REMONSTRATORS. 
quence to me in face of the consciousness of doing 
what I believe to be right—absolutely right. Sooner 

















or later I had to face this problem, and there never Following the reply published in this paper to a meet any representative without delay and arr 
was any doubt in my mind. I am in favor of letter of polite protest received from William Braid tails. But I have no intentions of putting up $500, ever 
=" aye . ‘ for the benefit of a philanthropic enterprise, on what i 
music, White, the writer of the answer hied him to the a. "I . apelin ~ re 
P . : 2 essentially a g say g vie because you re 
As long as we are going to have music under the country for a well earned vacation, and considered |. ,. ; ieee > unen eh enetels Ged “She 
¢ : ° 2 . . *_ 99 . . . ; 7 . — as ta “a . 
control of a mechanical power, giving the human the “Maiming of Music” incident hermetically ments of contingency and speculation which you would 
impulse no opportunity to exert or exercise itself, sealed, for the balance of the season at least. How- introduce will simply intensify the aleatory nature of a 
making it easy for any one, any person, to play, as ever, Mr. White refused to “stay put” and flung occurrence ulready dependent for its outcome uy the 
is claimed, as good or better than the most accom- down his gauntlet again, this time in the shape of othe . 
i ici ; . ° es - it t ! in ft fut P 
plished educated musician, let us have the music an answer to the answer of his original letter. The If I had wanted ct toriety I w 
° - +, 1 y ted eap ft ri¢ would ve t ’ 
right, at least. Compositions of the most elevated new White missive was received at Tue MUSICAL a different standpoint. If I wanted gambling I know 
or even mediocre nature in the bastardized form are (Courter office in the absence of the “Maiming of where to go for it. But I have simply wished to evoke 
a prostitution of the Art, and not only do they sub- Music” editor, and, considerately enough, he was ‘tional discussion. It seems to me that this stand of 
vert the very principles of music as art, but they spared its perusal until after his return to his desk. ° "y age 7 : 
; 7 ¢ | t t tly 1 c 
seem, to me, to defeat the whole claim of the de That is the reason whv the answer to Mr. White’s Si 
. - 4 . nected w any player ma facturer, it 
fenders and supporters of the mechanical means of answer to our initial answer had to be postponed that any plaver manufact even the r of 
music. If the mechanical instrument does act as a nti] now. In the meantime. as Mr. White's letter own player-piano, if he knew I had it, w 
substitute of the human intelligence and study, why was addressed to Tue Musicat Courter Extra, ®t. would put up the money for me 
i ) > j pe ? hy . . ° Rut if me excitement “¢ f ‘ 
does it not perform with a proper roll? Why must the editor of that publication took a shy at our ' ' ne oh 
i ake »f , 7 . . ; abl _ owe ac a De - r , the rdimary } ) it dent c t | 
it take refuge with a fraud, with a fake roll, such as correspondent, and did it in a fashion which clinches ale ado eg hee Rois 
the 65 note roll, sold daily to innocent purchasers the whole subject most decidedly, The second the w aide an fa omcinilh enNE lei deal en ilite 
who believe they are buying music when they are White letter and the reply of THe Mustcat Cou- up on the simple proposition I make, we can arrange t 
really being infamously swindled? Why not use pier Fxrra editor appeared in that publication on ’ com I y on ( 
. sic as it is writte » % se . ? , ‘ ‘ & eT me f 1 h thi t} ] ! » 
the music as it is written, as it is composed? If any August 29, and they are reproduced herewith, in a : te 
seal} . » + > > -@ ; + . . e,° F ! t tions put 
mechanical instrument cannot be used except in con juxtaposition : Spier wipeirtieegcoeits a ed 4 
junction with a fraud device, that instrument is also Mee ; . 
“ ’ ‘ w no one « . - ‘ , \ . 
a fraud. How can we escape from this? We can- Editor Musical Courier Extra: litary posit Incident Iso, let tIw 
not. T am very much obliged to you for the ample space play every not ® the op. 7 sonata. or of any ot! pi 
For this reason alone is it not a source of serious and extended treatment with which you have honored that ré from t tI T und 
. x : . ; » obscure communication o re 2th ult. in vour issue stand nreciscel none 4 ei lved in ¢i ! 
consideration before any one commits himself to "Y O>scure communication of the 28th ult, in your issu 
h devi > hi his reputation of this current week It is true that one less conscious make it calmly 1 deliberately TT | not 1 t 
. ‘vices, associating § é e, Ss e « ’ ‘ Ps i e . 
sucn seneitnictte — ciating _ —_ , ; I than myself of the honor thus accorded micht be disposed ne the kevt | } f T T | 
his artistic standing, with it? Should it not be a ,, think your attitude neither perfectly well-bred nor en a toh aan inl saad seni wise in ad 
very earnest matters: Ethically also; legally also. tirely disingenuous Such a captious person might go so mate manner: t wie. the . the eomnev of of 
Certainly commercially also. far as to suggest that to sneer at me because the stenog And now, sir, let u nelude this little matter, to w 
. > “ : . ant , onier » letter originally. micsnelled three u have already been < 1 enough to devot 
No one should be so blind to his future interests ‘@Pher, who copied my letter originally ann ' : m 
3 * gs words, and hecause I hastily overlooked them. was not time la rt that if temp n the player ar ’ 
as tO insist upon association with a mere simula- ; rs hee ' , - : 
; ‘ merely unkind, but in extremely bad taste and totally is the fault of t person Ww is trying to p l 
crum, with a mere pretense. It is bound to be disas- cbtenetin of the adftee of an fmoertant ectan of weblic thet every evil cleat which you sthe to the ol , 
trous in the long run and probably in the short run. opinion. T say, it is conceivable that such criticisms might third paragraph of your article No. 4 traceable ¢ 
On its face, as seen, any instrument using the 65 spring to the minds of some persons ame effect. I say that any one who is fool et I 
. < > Se te ion the matter 1 r » have to = lo tt li ] If to bl I 
note roll should be discarded at once; it is a falsifi- aut this is foreign to the matter which I now have t " lotted e | 
P ask you to consider fou state that vou ill take me if mu rolls are cut badly they n be cut well I 
cation of the art; it is a counterfeit and worse. — y sibs th iacsrcns ‘nets ; ; gle , 
0 . i a } { i " at my word with reference to the prop sed test f pl ver that a roll m © a per t teral tr atior ? 
nee tounc » a Counter tert can be destroyed, ut a as against digital playing I need hardly repeat that I. and I can prove it. I say that the player f 
false conception of music is nearly ineradicable. It am perfectly willing to undertake the test which I myself complete development of it aE ee er 
is a shame to countenance it. proposed, but the financial consideration which you sug- care, and I repeat that it con made artist I 
gest is surely unnecessary. In the first place. vour orig- tion of how far it is today being mad “ee 


inal proposition, in the article published in the Fxrra_ entire 


o f , 
OUR PLATFORM. on August 8 ran as follows: “We, on the other hand tand for on paper, I will stand for in fair test t ot 


challenge any mechanical piano in the world to reproduce. wise 


The various political parties have published their so that we could not tell it from the original performance A fast consideration. You e me of 1 
platforms for the coming Presidential campaign. a Chopin mazurka as played by De Pachmann, a etc.,” petent to criticise pianistic thir ince T am not 
Tue Musicat Courier feels that it ought to pub- You agreed t TIeH 91,000 ¢ y y af por wn st ‘ 

; ‘a musical charity in case vou c Id not prove your laim you n greater | nee ¢ tall } tom tat 
lish its musical platform for the season of 1908-09. a eet ager , whee ae ot — 
provided that the player-manu turer would agree erning ese t f t 

> »} " lieve: e ° ° P ° 
lersely put, we believe : likewise in case vou were held to have nroved it. Inci slencese. eatnaned from critici *y nianism or t 

That New York needs a permanent symphony dentally, let me call your attention to the misspelling in gymnastics, then you, by the same token and t 
orchestra. the line following this statement in vour paper of Aucust ume logical pr must be held incapable 

That foreign opera singers are paid too much Surety mcorrect prootreading a re not play ¢ ' 
} ; less culp thle in vour organization than on mv part Alen tainly not more valuable than mine in the ot! ! 
rere. ; / how about vour spelling of Toccata in the same paragr iph ? moel me t 14 that a due sense i de 

[hat musicians should not play and sing without «T,-.44" and “abaility” in the same paragraph look queer like for the d fon of personal matters a 
pay also, do they not? I presume. sir. that in making these me going into detail ‘ tical abilit fror 

That the mechanical piano with its 65 note roll is remarks you were led thereto by the course of your argu- ing that T studied 1 f ‘ ! 

nent o fa) +a “oficial” interpretation hy compose with } mor rchestration ! ] t 
a menace to healthy musical development rear ip sa ogee reign rer Ct smear , ‘ 
TI \ a t } ' and pianists IT have never supposed that euch “interpreta other cognate fact t t 
at TIC? ano m: acturers should give ~. |, eg e Seige , ate 
tat eee - pi ur nanutfac r \ g tions” were valuable. nor would I dream of looking twice Merced an lent to my right 1 i t 
the American pianist a chance. st one. My arwument has a distinct hacia. I cay to wou fingers more than sufficiently exol he tact { 

That there should be more American singers at that I care nothing for arbitrary so-called interpretations, to abandon piano playing. Neverthele ove | 
our two opera houses. no matter who makes them Furthermore. 1 } e all the little. hut my } 1 ! ‘ low ‘ 

on ° : , . . time cantended {; cet thie thet ¢ matter what anw techni dificulties that al nd in ¢ { 

That professional critics of music should be abol oe : . = Duos ; . , 

, ‘ . one elee has ever dene * ever ! , thaws prove ‘ wonder that technic hase taken the f fa 
— , ‘ and will demonstrate to the satisfaction of a reasonable specter” ked by the pias ‘ t 

That all grand opera in America should be sung nq calm-minded expert that T can produce enal tam- ie cold encush to my imeoctent dexter menibe: ' 
in English. sical effecte. I care nothing for your attitude with regard not have hothered you with sersonal details, but I { 

a 2 
Ty Ty ° . cas f | 1 " ¢) ruct . witt Mor my * cil nr ¢ 
That THe Musica Courter is the greatest to the policies of the prominent player manufacturer ( nstrin y w 
* . Vo lay sanufacturing firm whatever employ me ‘ . £ the nrevi tant SC auatenatian « . 
newspaper and best advertising medium in the mu- oe pa mg , ' 
: id rectly or indirectly. I do not even desire any advertis tion ¢ ear it up 
sical world. . bs ing from your important and impartial organ of apinior Your ridicule over my reference to the 
T would not even wi h euch a teet ¢ he nonbhl if i ‘ 14 lewend } not parti ! ly lever when one < 

Tue sooth performance of Mozart’s “The Mar- be made private. I would not even wish the mame of the hero in question was puni ed by Zeu 
. o °° : . the olaver-niano used by me at mv home to } made fire down to min and thus giving him the first 
riage of Figaro” took place in Berlin last week. °® Piaver-prane _ . es - ; 
aa a . ; public. If, therefore. the Courrer will lay aside all mone ‘ : , P ' ' ' Lot BD 
The star of the evening was Johanna Gadski, who ? 

: considerations. and take up the matter from the simple EP GOS eer a Oe alee 


made a brilliant success in the role of the Countess. viewpoint of art discrimination, then I shall be glad to because he was a benefactor to the human race. So 1 
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uuld respectfully suggest, sir, that you do not, causa ar- 
enti, compare Prometheus to the Player. For in that 


may not be Hercules, you certainly must be 


Ze 

fF : might be interested to know that I am 
ply an ol individual who tunes pianos, writes arti 
be ’ . , . 

d be ind occasionally takes a fling at the Scribes 

r f the world of art 
er pectfull) 
WittrAM Braiw WHITE 


e to the above communication, not 


‘ a 
ntains anything of value in the contro 
tion, 1. e., the 65 versus the 8S note 
but to give the writer an opportunity to 
criticisms that have appeared in this 
her part of this issue of Tm Musical 
xara there a communication trom 
Milton Booth, which out-Baxters Billy Bax 
ters. and even gives the famous Tom Law 
f | t run for his word manipulations. 
ther of these communications really present any 
regarding the controversy of the music 


the pneumatic Player Pian On the 
I 


\ir. White, in his communication, con 
eve point that claimed by THe Musical 
( RIER IeXTR i. e.. that the music roll is not 


but that it can be made correct. This is the 
ry point that Tue Musica Courter Extra ts 
brine before the minds of those who 
to do with the making of Pneumatic Players, 


f music rolls, and the dealers who sell 


(Tndoubtedly a correct transcription can be given 
f anv musical composition as far as the actual notes 


The con- 


yncerned in tl 


he 88 note music roll. 
ntion of Tue Musica Courter Extra is that the 
resent 65 note music rolls give a bastard tran 


tion of a majority of the compositions, and, 


therefore, are doing a great injury to music in thus 


aching the unmusical wrongly. This even goes 
o far that it teaches the musical incorrectly. 

“Mr. White and Mr. Booth seem to feel that the 
i correct reference to mythology is of 
greater importance to the controversy in hand 

he controversy of a correct cutting of the 
Mr. White’ 


mcedes every point contended for by 


communication makes 


umenberg in his articles on this subject, and 
meceded that Mr. Blumenberg’s articles 

basis for all of the controversy in hand. No 

bt, the critic of THe Musicat Courter Wednes 
edition will reply to both the communications 

f Mr. Booth and Mr. White, but whatever the 
ntentions of these writers as regards mythology, 
question of touch, the question as to whether 
mechanical piano can interpret a composition 
the great pianists of the day, is really not 


1e to the subject in hand—it is a question of 


honesty of the music roll that is now being sold 
the public 
heen needed by all who know any 
music that it is impossible to mechan 
ce what can be done through the 
the brain and the hand. Our correspond 
believe that he can do what he claims with 
hanical Player, but let us assure the gentle 
it those who have to do with the making of 
M Ar. Courter publications have studied 
ever since the Pneumatic Player has 
n the market. It is a question whether all 
pert manipulators of the Pneumatic Play 
t heen heard by those who are emploved 
CAL CourRTeR’S offices, and it must b 
that, with the possible exception of the 
Welte Player, not one of these experts has been able 
y’ a composition through the medium of the 
nt music rolls and the present Pneumatic Play 
such a way that it was impossible to tell 
hether it was a mechanical Player producing the 
nusic or a human Player. 
TY 


here is no manufacturer of Pneumatic Players 
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in this country, so far as those connected with THE 
Musicat Courter Exrra are aware off who will 
positively and honestly claim that it ts possible to 
produce, through the medium of the Pneumatic 
Player, music such as the great artists of today get 
out of the piano. 

“However, this part of the controversy is left to 
the critic of THe Musicat Courter Wednesday 
edition, who wrote the articles that have brought 
forth the two communications referred to. He is 
personally able to take care of himself in all matters 
pertaining to the music of the highest class, as his 
training, his ability and his experience place him at 
the head of the writers on this topic. He is a musi- 
cian by birth and by inclination. While he may 
not be able to tune a piano, yet it can be asserted 
with some authority that he certainly knows when 
a piano is in tune, and he also knows when a piano 
is correctly played. His income is also sufficient 
to enable him to meet the proposition of the Brook- 
lyn tuner as regards the wager for a dinner, 
whether the dinner be at Push’s or the St. Regis.— 
[Editor Tue Musica Courter Extra.]” 

The foregoing reply of the editor of THe Mu- 
SICAL CouRIER Extra covers the main point of the 
contention thoroughly, and as the writer of the 
“Maiming of Music” series expressed his opinions 
completely in those four long articles and in his 
response to Mr. White’s first letter, there is no need 
to go over the same ground again at this time. 

We admire a well planted blow, even when it falls 
upon our own optics, and we acknowledge our in- 
debtedness to Mr. White for pointing out the errors 
in the proofreading of the August 8 issue of Tur 
Musicat Courter Extra. There is no perfectly 
edited paper in the world, as Charles A. Dana 
proved when he attempted to bring out an errorless 
edition of the New York Sun, and offered a large 
money prize to any one who discovered in the num- 
ber any typographical or other mistake. Mr. Dana 
was deluged next day with letters calling his atten- 
tion to scores of errors, and the laugh that rang 
through the newspaper world against the New York 
Sun has become a matter of history. 

We are too busy now, at the opening of the 
season, to arrange for the test we proposed (the 
human pianist versus the Player) unless it be placed 
upon the financial basis we suggested. Surely we 
could not show our good faith and our confidence 
better than by being willing to lose $1,000 if we 
he proved in the wrong. Nevertheless, we are satis- 
fied to accept Mr. White’s proposition regarding the 
linner if he will remind us of it later in the season, 
say in November. Then it will be easier to select 
the necessary committee, for many musicians of our 
acquaintance have not yet returned from their vaca- 
tions. 

Whether or not our mythological comparison was 
clever is purely a matter of personal opinion. It 
should be remembered that Mr. White was the one 
who first introduced mythology into this controversy 
by his reference to Prometheus and the fire he 
brought to earth. This paper comes closer than any 
other we know to being Zeus in the musical world. 
sy the way, is that dinner to be with wine? 

Before this discussion is definitely closed in these 

olumns, it is our duty also to reproduce another 
letter received by Tue Mustcat Courter Extra: 
Scare Crow Farm, 
Wart Piains, N. Y., August 26, 1908 


litor Musical Courier Extra: 


I haven't anything to do this morning and just for the 
1 of it TP take a slam at the guy who answered William 
Baird White's letter in this week’s Courter 


Now, I don’t know who this man White is, but he must 
be a dub or he would not go up against the Courrer’s game 
And touching on this piano-player controversy, in so far 
is the 65 versus the 88 note roll is concerned, he stands no 
more show of making good than a dog in a cat match. In- 
deed, I may state that the mental hardihood of those hold- 
ng briefs for the artistry of the mechanical player, per se, 
ire quite on the level with the contentious snoozer who 
questioned the difference between chicken salad and some- 





thing else. But this is not what I am driving at. Your 
man made good until he monkeyed with mythology. Il 
refer to the last paragraph of the reply to White’s letter. 

As a matter of fact, White did not foozle when he rang 
in Prometheus. On the contrary, it was quite pat. Your 
man wrote, commenting on it: “If we have not forgotten 
our mythology,” etc. Now that is just what your man did. 

Prometheus was the bloke who swiped a little fire from 
the chariot of the sun and tossed it down to earth. With 
this fire mankind got an even break with the world. Ever 
since, Prometheus has been regarded as the friend of man. 
Of course, Jove got sore, as all highcockalorums do when 
the common pee-pul get a shade the best of it, and so he 
started in to get hunk with Prometheus. What did the 
old sucker do but chain poor Prometheus to a big rock 
and shoo a flock of vultures on him. Not EAGLES, as your 
man states, but vultures. A<schylus, who wrote the orig- 
inal dope about Prommy, uses the Greek equivalent for 
the word vulture, not eagle. Now, these ornithological 
specimens are quite distinct. And say, Aéschylus should 
have known, because tradition relates that his death was 
caused by an eagle dropping a tortoise, to break its shell, 
on his bald coco, which the bird had mistaken for a stone. 
Period, new paragraph. 

However, comma, I have been digressing. The reason 
[ did was just to show you that I am there with the big 
dipper when it comes to ladling out this high brow stuff. 

But to come back to taw. Prometheus was certainly 
given a tough deal. The vultures swooped down on him 
and began pecking away at his liver. Yet Prometheus 
never uttered a peep; he was game, all right. 

Jove was willing to let him go if he would ko-tow, but 
Prometheus said “Nix on the ko-towing,” and continued to 
suffer more pain than a man with the gout. 

You see, old man, Prometheus was wise to something 
about Jove; he had the Indian sign upon him. I am not 
exactly hep to what it was, but it was something or other 
Perhaps Prometheus knew about the friendly doings Jove 
had with a Certain Party, but I am not sure. I'll look it 
up. 

“Now, for God's sake, Boothe, what’s the answer to all 
this? Come through with the answer,” you ask. Well, 
this is the answer. Perhaps in the obfuscated noodle of 
this guy White the following idea was in the process of 
incubation. 

It may have been White’s idea that some latter day 
Prometheus, hanging out on the Musical Mt. Olympus, 
where the long haired and pin headed “Dutch” professors 
hold court, gave to the yearning mortals here below the 
device which is to put the professors out of business 
That is what the fabled Prometheus did. He handed 
mortal man a light which enabled him to “smoke up.” 
Jove and his satraps were, of course, sore, just as the 
“Dutch” professors are now. 

The real mission of the meat player-piano is to eliminate 
the obnoxious personality of the average virtuoso, with all 
of his disgusting concomitants. I can call to mind but few 
who even look like anything human. But I must chuck 
this subject or I'll suffer an attack of hysteria of the pen 
And I spare you, old man, because you've always been a 
friend of mine. Yours truly, 

Eppre Boorue. 

P. S.—And say, old man, it’s a low down Irish trick to 
knock a man for this orthographical stumbling. It’s not 
germane to the argument. I am a bum speller myself. 


That communication was answered by the editor 
of THe Muscat Courter Exrra as follows: 

“Tt will be left to the writer of the answer to Mr. 
White’s letter to take up this communication of Mr. 
soothe’s. It will cause two brilliant writers to cross 
pens, and, no doubt, Mr. Boothe will find that he has 
met one who is worthy of his steel pen. 

“It has been some time since the trade has heard 
from the versatile ‘Eddie’ Boothe. From the pen of 
this genius there have, from time to time, emanated 
some brilliant effusions that have attracted unusual 
ittention of those who know the ability of this gen- 
tleman, both as regards the selling of pianos and the 
writing about trade conditions. While Mr. Boothe 
has not been connected with the piano trade for 
some time, and has, in fact, turned his attention to 
the training of blooded horses at White Plains, he 
yet keeps pace with matters musical and points per- 
tinent to piano propositions, so that when he is met 
it is surprising the knowledge he possesses of cur- 
rent events. Mr. Boothe admits that he reads THe 
Mustcat Courter Extra.” 

The present writer, flatteringly referred to as 
“brilliant,” does not know “Eddie” Boothe person- 
ally, but feels that he would like to meet in the flesh 
the possessor of such a poignant and picturesque 
vocabulary, and one who obviously is on the most 


nti ie 








terms with the best people in 


intimate 


personal 
mythological society. 
| 


The inditer of these lines knows the fabled ladies 


and gentlemen of antiquity merely from hearsay, and 
from book acquaintance gained during a few un 


profitable and inglorious years at college. He dare 
not, therefore, trust to his own inf 
ing either ornithological or mytholo 
with Mr. Boothe 


seems to be a combination of both. The printed 


mation in argu- 


ical questions 


oO 
~* 


and the present matter at issue 
page was referred to in the much neglected library 
of the scribe who is struggling with this screed, and 
he found the following collection of data regarding 
Mr. Prometheus and his unfortunate adventure with 
the insatiable bird: 
Standard Dictionary (Funk & Wagnalls, 1902), 
page 1425 
Phe m of the 


the founder ot vilizati 


Nereid Clymene, 


Titan Iapetus and 
cil according to 


[ t 
civilization When, 
Eschylus, Zeus had resolved to destroy the human race, 
ature by bringing 
Zeus fastened 
Mount Caucasus, where he was torn by an eagle 


until rescued by 


mastery ver I 


Prometheus gave man the 
him fire stolen from Hephzstus, for whicl 
him on 


Hercules 


Century Dictionary Cyclopedia (Century 


Company, 1894), page 827 


* * * daily his liver (which grew again at night) was 


consumed by an eagle. 


New ncyclopedia (Dodd, Mead & 


International i 


Co.), Vol. 14, page 559 

Prometheus himself was fettered to a column, and visite 
daily by an eagle, who devoured | ver, which alway 
grew again during the night. * * * Hercules, by the will 
of the god, slew the eagle 

Webster's International Di 18oS 

* * * Jupiter sent Mercury ind Promethe 
Mount Caucasus, where a vulture preyed upon his liver 


Tor *ke’s 


Pantheon 


lustrious Heroes (FE rE 4 le, Balt t 1827 ) pag 
4° 
<74: 

Jupiter punished Promethe nner é 
manded Mercury to bind | ) ountain ( i 
and then he sent an eag! there, which continually 


gnawed his liver 


and Mythological Dictionary, by H. | 





Classical wrica 
Faulkner (A. L. Burt, 1884, New York) 
Ji * * ordered Prometheus to be chained t 
, where a vulture was to feed n hi liver 





1 
} 


‘Prometheus Bound,” Afschy 


Last of all there is 
lus’ tragedy, containing the original Prometheus 
tale. The translation from which THe Musicau 
Courter controversialist gleaned his meager knowl 


White- 


Press, ()x- 


edge of A=schylus was made by one Robert 


law, and 
ford. In_ the 


Hermes threatens 


is published by the Clarendon 
dialogue 


Zeus’ 


the conver- 


marvelous and mayestic 


Prometheus with 


wherein 
vengeance, “disaster’s crowning wave,” 
sation (according to Whitelaw, lines 1058 to 1067) 
runs along thus: 
Hermes: 

* * * With thunder first 
And with his lightning’s flame the Aln 
Will rend this rugged gorge nd toml 
And fold thee in the rock’s encircling arn 
Long years shall pass, uncounted; then thou shalt 
Back to the light return; and the winged hound 
Of Zeus, 
Shall rend the tatters of thy 
A day long guest unbidden to the feast, 
And on thy blackening liver gorge his fill 


her } 
herce " 


his ravening eagle, with 


mighty frame 


The foregoing compl tes the 
n 


limited time of our chronicler enabled him to con 


references which the 


| 


sult, and the contest appears to be a fairly even one 


between the vulture and the eagle. It was 
birds to be 
did the 


a nefari- 
ous feast for either one or both of those 


therefore a quarrel as to which 


engaged in, 
is bootless at this late day. 


“Main ng ot 
1 


deed 
The 


was one regarding mechanical 


Music” 


and in his 


issue in our articles 
pianos, 
assertions regarding them the original asserter is 
glad to find that he is backed up by so learned and 
influential a person as Mr. Boothe. 


We are always glad to learn, however, and if Mr. 
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Boothe discovers any better authority than the fore 


going for his contention that it was a vulture which 


caused “Prommy’s” liver 


complaint, then we will 


submit gracefully to the inevitable 


We beg, though, 


that no Greek be hurled into this discussion; what 


little of it we ever knew we forgot long before the 


mechanical piano was fastened on the musical world 


VIOLINISTS! VIOLINISTS!! VIOLINISTS!!! 


11 


One swallow does not make a summer,” and s 


ilter having published last week a list of some of 


the pianists who are to play in this country this 


i 
MUSICAI 


with a list of violinists 


Put Courier feels that it is but 


season, 
just to follow [In compat 


ison with the pianists, the list of violin players 
1 : a - - s . 4 

shows a larger percentage of foreign names. Let 
that this 


If any of the players have been overlooked 


it be stated here 
plete. 


list is by no means com 


it is the fault of the historian, whose memory is not 
infallible : 

limothee, Kotlarsky, Samuel 
Arnold, Richard Kr 


\damowski, 
mer, Leopold, 
Bernhard 
Marcosson, Sol 
Marshall, Gertrude 
Marx, Leon, 


M ead, Oliv e. 


Austin, Florence, Listemann, 
Bauer, Ernest, 
Becker, Dora, 
Be cker I udwig, 


Butler, Herbert, 


Carri, Ferdinand, Meyer, Otto, 
Carri, Herman: Miersch, Johannes 
Clark, Bertha M enhout, Charl 
Cole, Lucius Moore, Marg 
Collier, Bessie Bell, Morgan, Gerald 
Dameck, Hjalmar von, M kacsy, Jan 
Dick, Maximilian Musin, Ovide 
Dietz Herbert, Naimska, M t 
Elman, Mischa Nichols, Marie 
e, Herwegh Nith Maurice 
Ke sse Fran Pet uikoff, Ale l 
her, N Petschnikoff, Mrs. A 
| roff, M M Ri Chadd 
rt ko, Nal Rocea, Giacinta d 


lavsky, Alexander 
Grasse, Edwi Schill, Otto K., 
Hahn, Adolp Schmitt, Henry P 
Hahn, Frederick, Schradieck, Henry 
Hall, Marie Severn, Edmund 
Happich, Willian Skogaard, 


Hartmann, Arthur Spalding, Albert 


Spiering, Theodor 


Crnka, Ak 
Venth, Carl 


Heermann, Hug 
Herites, Marie, 


Hess, Willy, 





Itto, Fritz, Visanska, Daniel 
Kalte n, Frar Voipe, Arnold 
Kessler, Joel H.., Weidig, Adolf 
King, Willi G ig ‘imbalist, Efre 
Klein, Karl, Zukowsky, Alexan 
Kneisel, Franz 

‘ 


RicHARD ELCHINGER. an Austrian critic, savs of 


the Pelléas and Mélisande performance in Co 
1 
gene recently 
It cannot he t the psalmod gy t furi 
the first quarter of reat nething like an a 
mosphere ippropriate t the d But only till « 
note with increasing msternati that th ymposer 
‘ e th preludium to tl 1, and by n 
i ‘ i mer g f nelod O 
ep } Now t é I I li 
he ‘ . i 
; W w Pp 
g p 


Why do bigoted critics insist 


ther operas? It isn't 


on trying to find 


In addition to Godowsky (see cablegran 
20), the Vienna 


for its faculty Engelbert 


( or eT 


burmester 


Flora Provan Returns. 


Flora 


poration, 


, - ~ , - 
Provan, solo soprano of St. Paul’s, Trinity Cor 


is in the city again after a pleasant interim spent 


it Atlantic City and elsewhere. Her singing last seasor 


made her many friends, and her engagements for this sea 
frequent and of high character. 


son art 





LOUDON CHARLTON 


Announces 


New York Concerts 


BY 


DAVID BISPHAM 


BARITONE 





CARNEGIE HALL 


Sunday Afternoon 
October 4th 


GEORGE HAMLIN 


TENOR 





CARNEGIE HALL 


Sunday Afternoon 
October 1iith 


MME. JOHANNA GADSKI 


PRIMA DONNA SOPRANO 





CARNEGIE HALL 


Sunday Afternoon 
October 18th 


me. MARCELLA SEMBRICH 


PRIMA DONNA SOPRANO 





CARNEGIE HALL 


Tuesday Afternoon 
November 10th 


FRANCIS ROGERS 


BARITONE 





MENDELSSOHN HALL 


Tuesday Afternoon 
November 24th 


KATHARINE GOODSON 


THE ENGLISH PIANISTE 





MENDELSSOHN HALL 


Saturday Afternoon 
February 20th 


OSSIP GABRILOWITSCH 


THE RUSSIAN PIANIST 





CARNEGIE HALL 


Sunday Afternoon 
January 10th 








THE 


FLONZALEY 
QUARTET 


The Finest 
String Quartet 
in the World 


MENDELSSOHN HALL | 


Tuesday Evenings 
Jan. Sth, Feb. 2d 
and March 16th 





Other Artists under the Charlton management are 


MME. MARY HISSEM DE MOSS, Soprano 

MR. ERNEST SCHELLING, Pianist 

MISS CECELIA WINTER, Contralto 

MISS LEILA LIVINGSTON MORSE, Mezzo-Soprano 
MISS GERALDINE MORGAN, Violinist 

MISS GERTRUDE LONSDALE, Contralto 

MA. THEODORE SPIERING, Violinist 

MA. ALBERT ROSENTHAL, ’Cellist 

MA. HENRY BRAMSEN, ‘Cellist 

MA. EDWIN LEMARE, Organist 


For Terms and Dates, address 


LOUDON CHARLTON 
868 CARNEGIE HALL NEW YORK 
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Madame Nordica in “‘ The Book of Pearls.” 


f the new “Book of Pearls,” 
t 1 story 1 description 
( Pract ally 





he world was placed at hie 
=| . t » note that 
: } i ked him 
<P t of about 
Ses | t é colors, the 
fs t t o hear 
| 
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and recitals of local and foreign talent. “The Devil” 
howed up here at English’s Opera House on three con- 





secutive nights and one matinee, drawing big crowds, and 
f a devil” Mr. Dixie was! Barclay Walker's 
comedy) “Marigold,” 





napolis composer’s mus 





which had great success at Wheeling, W. Va., will be pre- 

ted at English’s Opera House next week, and, for good 

reasons, will receive more than the ordinary share of popu- 
r attention 


JoHANNES MIeRSCH. 


Tina Lerner’s Success. 





Following are a few recent press notices of the many 

bril t ones received in Europe by Tina Lerner, the Rus 
t 

the presence of a gathering of specially 

t I I ga ! s of great art. This still 

ful ’ , Russiar j t of those who, in the first 

t d ‘ nore significance than the 





MADAME NORDICA 


h, clearly 





realous care Nx no ¢x 


it was free from pedan 





work, Yet 
tasks frankly and temperamentally, 
artistically Her fingers and wrists are 
I ssage holds one fast Each 
mm only expressive. In 
t ergy and an unusually 
which enables her to work freely as well 
It w t tt ar her Rerlin Lokal-Anzeiger, Ber 
wi 2 ised such a sensation in private circles, 
hearing her at the Gallery of Ancient and 


showed that she was an artist, distinctly 


ne who warranted the highest hopes 





sa aly d and marked by the most absolute 
sobriet H once did we hear a false note, 
ns, t $s ar similar work re executed smoothly 
This facilit ; eneab! f course, to any artist 

g t ts of The young artist 

h “ not have | of associating with 
gers and delicate appearance Tina Lerner is musical 





out the poetical meaning of a 
She proved this, more par- 


and knows how to t g 


iano composition in masterly fashion 


ticularly, in Chopin’s preludes, which she interpreted not only with 
tenderness, but also with healthy and hearty expression, and with 
which she quite captivated her audience. Her beautiful and colorful 
touch is especially well suited to the works of a poet of the piano 
who, in his own way, has not been equalled—Neue Preussische 
(Kreuz.) Zeitung, Berlin, March 8, 1907. 

Tina Lerner has real talent. How charming she was, for in- 
stance, in Godowsky’s masterly re-arrangement of Rameau’s “Tam- 
bourin” in E minor. She gave a brilliant performance, too, of the 
difficult “Study in Thirds,” in G sharp minor. In the passages of 
the tempestuous B flat minor prelude she seemed to exult; while 
melancholy and exquisitely fine in expression sounded the B minor 
cantilena in that assai lento which suggests so many things. Among 
other compositions, she played Borodine’s “Au couvent.” Rarely 
have I known the program music in a small piano sketch to be so 
cleverly and musically rendered.—Der Roland von Berlin, Berlin, 
March 3, 1907. 


Tina Lerner, the countrywoman of Rubinstein and Essipoff, has 
learned much. One finds it hard to believe that any one so deli- 
cate in appearance can have such mastery over her instrument 
In her rendering of Schubert, as well as Chopin and Liszt, she 
displayed an extraordinary technic. With her 
amazingly sure fingers she made one tone- 
poem after another seem to live and glow 
with a wealth of color.—Berliner Borsen 
Courier, Berlin, March 6, 1907. 


The latest attraction is Tina Lerner, a 
young Russian, who bore the chief burden 
of the evening in a program which included 
ten piano selections. She is a player of 
notabk facility, fiery temperament, and 
bright activity.—Berliner Morgenpost 


After Marzella Lindh, on March 1, a 
brilliantly talented pianist, Tina Lerner, ap- 
pe 
young artist, a pupil of Godowsky, revealed 


ed on the platform This fascinating 





to us, in a number of small pieces by Handel, 
Rameau, Schubert and Chopin, a beautiful 
and noble tone and an admirably polished 
technic.—-Zeitung am Mittag (Berlin), March 
3, 1907. 


The youthful pianist, Tina Lerner, was 


the object of attention and curiosity She 
bas within her very advanced ability and 
generous gifts Serlin Wahrheit 





Schenck’s New Cantata. 

Elliott Schenck’s cantata for wom 
en’s voices, “The Faint Little Heart,” 
with contralto solo and small orches 
tra, occupying twelve minutes in per- 
formance, is to appear in print the 
middle of November. The poem, 
which tells in beautiful verse the story 
of a faint heart whose sadness is dis 
pelled by the joyous gaiety of a happy 
rosebud, is by the well known author- 
ess, Mrs. M. R. Haskins, whose two 
novels were widely read. Mr 
Schenck’s compositions are so well 
known that no reminder is needed, 
save to suggest to conductors that they 
inspect it without delay. Two promi- 
nent metropolitan clubs will produce 
the cantata this season. 


Baritone Downing Ready. 
George H. Downing returned to 
New York from 101 days in Dutchess 
County, ready for the season’s work, 
which promises to be larger in quan 
tity and more paying as to quality than 
that of the previous year, although he 
has no reason to complain. Every- 
where he sang last season he was 
splendidly making new 
friends by the hearty quality and artis- 
tic use of his baritone voice. Singing 
in concert, oratorio, and teaching, as 
well as his church work, occupy his 
time, and in each of these departments of his professional 


receiy ed, 


activity he is capable, because experienced and enthusiastic 
It is but a matter of time and opportunity when he will 
have the widest reputation 





Bookings for Frank Ormsby, Tenor. 


Good tenors are rare, and Frank Ormsby is a good one, 
therefore it is not surprising to hear of his heavy bookings 
so early in the season. Concerts and recitals just closed 
for the singer include: Musik Verein, Milwaukee, Wis.; 
Choral Society, Minneapolis, Minn.; Tuesday Musical Club, 
Akron, Ohio; Choral Society, Lynn, Mass; recital, Susque 
hanna University, Selinsgrove, Pa. 

Heinrich van Eycken, the Leipsic song composer, died 


recently, aged forty-seven. 


The Hamburg Conservatory will reopen October & 





a RN A 






Curcaco, UL, September 26, 1908 

The question of opera in Chicago is one of great and 
vital interest to the younger vocal members of the musical 
profession just at present, for, with the many promises 
made by those who desire to promote the various oper- 
atic schemes of appearances in smal] roles and, sotto voce, 
mayhap a chance to appear as the prima donna, the young- 
er generation is all agog. Tue Musicat Courter repre- 
sentative has been asked why morc space has not been 
given to the discussion of the opera question, and it may 
be proper and opportune to reply that when there is any- 





thing tangible to discuss worthy of endorsement on the 
operatic situation the columns of Tae Musicat Courtrer’s 
Chicago department will be open to an impartial review 
pro and con. So far nothing has appeared on the musical 
horizon to warrant any attention whatever. We are prom 
ised more opera at the International Theater for a period 
of many weeks. Let us hope it wil! not be a repetition of 


} 


the nightmare offered the city last season by passe “stars,” 


unkempt, unschooled, and minus every artistic ideal; with 
a chorus that would not compare favorably with any lit- 
, 


tle country fair product in the quality of its individual 





voices or in its deportment; with an orchestra thoroughly 
demoralized through overwork and lack of regular pay- 
ment; and the conductors incompetent as operatic con- 
ductors, for though a man may be a fine musician, as 
one of the conductors appearing here was known to be, 
the technic of an operatic conductor, the authority, the 
control of orchestra and chorus based on thorough famil 
iarity and trained knowledge of operatic works, is another 


phase of musicianship that was noticeably lacking in all 
those who occupied the conductor's chair at the Interna- 
tional last year This long siege of hasheesh perform 


ances foisted upon a gullible public and labeled education 


| called a splendid thing for Chicago 
iould know bet- 





al and entertaining a 
even by the professional vocalists who sl 
ter, but who were beguiled with promises of appearances, 
was a most impressive occurrence. In the whole mélange 
there was not a legitimate or an artistic interpretation of 
a song, aria, or ensemble number; or a correct stage set 
ting, costume or minor interpretation of any kind. But 
these same performances, however, were talked about as 


a “school” for the young singers of Chicago; the nucleus 
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EDWARD WALKER 

DRAMATIC - LYRIC TENOR 
CONCERT- ORATORIO - RECITAL 








Address: 99 East 55th Street, Chicago, Ill. 


CHICAGO MUSICAL COLLEGE 


Peunded 1867 DR. P. ZIBGPELD, President 
College Buliding, 202 Michigan Boulevard, Chicago, Iil. 





No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 


Ing. 
Teupsintien will demonstrate the superiority of this institution. 


‘tin’ MUSIC “ta 


MODERN LANGUAGES 


BOARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 
DR. LOUIS FALK HUGO HEERMANN 
HANS VON SCHILLER ERNESTO CONSOLO 
WILLIAM CASTLE HERMAN DEVRIES 
FELIX BOROWSKI MRS. O. L. FOX. 
J. H. GILMOUR, Director School of Acting. 

HUGO HEERMANN, the world renowned Violinist and Instructor, 
of Cermany, will continue to direct the violin department 
ERNESTO CONSOLO, the eminent Italian Pianist, has been re- 

engaged and will accept a iimited number of pupils 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 
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of an alma mater; a place in which to “get an early trait hat there ar st as good artists lying around to be picked 
ing,” when in all the performances given by any of those wp by y one w may happen to have a fancy to shine 
English singing opera aggregations there was not a re $ an operatic mat The giving of artistic grand opera 
deeming feature. The music was mutilated in every scet nm any city is no m growt l irtists who a 
and number; the cuts were atrociously manag { \ 
ered; the harm ed through off k sing - g y 
ing principals, stra and tl g : g 
lack of technic sufficient to sing accurately; and the or- demand istly or ot . ey have all pa t 
chestra picked up in ul ways put wI x} ‘ y ef we pay 
to play not only t c works wi crat ’ in the |! i 
rehearsals, but “Lohengri ser’ were put < é t is x that sé ¢ 
under like conditions. So if this sort of “opera to be their ued service lr rview the writer 1 tly 
repeated in Chicago this year as an education for tl had witl Wight N t ( wo manag “ 
Chicago public and a place of training for young singers, i twenty-five years’ ex e in the 
Ine Musicat Courier representative must refuse to stand field 1 can speak wit! ithority, the quest pera 
sponsor for it, discuss it or give any space whatever to me uf nd Mr. Neus ! id The people wa 
it. The private schools and colleges, when not affiliated and t names are Sy $ rt wor best 1 neces 
with so called “professi give very much better 1 be gather for y k f an 
productions of opera during the season with their entire traction, and opera cannot given without e 
cast composed of pupils than the performances Chicago When people say they don't want t tar’ syster f oper 
was asked to patronize and pay for last year as prof they say it unt kingly, f is the or kind that give 
sional opera, Because a man may be able to sing accept n artistic tout ¢ ty rial in « 
ably an aria or two from opera it does not necessarily every role we den i, and t t material is world fa 
qualify him for the impersonation of a role and the in- mous, and we all know tl ne ul names of which it 
terpretation of the same musically and dramatically. The is formed, and clamor for t e spoiled « lren after 
technic of the stage is a branch by itself needing special f nating toys Nothing « will the near-good 
study When the traditional Mephistopheles in Gounod’s t g | i y t1 existed \ ca 
“Faust” wishes to md of the presence of Martha has known and has se¢ 
he takes a more subtl than stamping his foot, giv- nati \ t é ) f 
ing the stage such a whack that entire i t t that 1 di gt 
ence titters and giggles. Satan is a more crafty creature, t ter of ntury or mor many have been Ar 
with more effective ways and mezns of coercion that a f They all to New k; it the 
country lout employs The only thing needed to make e to get a metroy t There is a certain 
this particularly funny incident, always included in the chars f r cit t i to give that they 
acterization at the International, and which was the talk year t 1, besid t nar g of the Metropolit 
of the town last year, really realistic was the ejaculation a wonderful t 1 there wthing like it in 
“scat”; the mood and manner of the Chicago baritone wl world, and > it 1 Ha erste} with hi nowledg« 
was masquerading as Mephistopheles, in a brick 1 nd tact y int iarket al but, mmid you 
bristling wig, was so en rapport with the busi: f low rt No new tingent has sprung up to 
comedy, horse play and e City v eV et the f 7 
one wanted to st ttoh that 1 missed t t [ w ut ‘ 
tion occupying space on the legitimate boards. And sl sf ght tablish scho f oper nd tl 
of Lohengrin and the noble of Bral I ul I t fairl 1 
Never will the intelligent musician who pened t ¢ | f t t 
at the International Theater at any one of the Lohengr i of the world’s best, whether | 1 in New \ 
performances forget that travesty. Particularly in the rot r t ind the wor best ‘ wit 
ond act where Telramund and the lady Ortrud are hav nat that N the re t 
ing a family imbroglio was it sp lly entertaining test Euroy f t ar l t 
a setting that had been used for “Faust,” for “I Pagliacci f Ay { ght t 
and some few other performan < Telramund swat ( \ 
like an Indian, t pic esq i t 
one think of . = n 1 i t it t 4 “ t ir i W pi 
stealthy Indian waiting t torm the lone citade l t t and { 
Wagnerian spirit, mood, manner, poetic insight, all ben thers ¢ tu | D t Ww ex 
somnolent somewhere, up in the flies maybe; and the be ny with that Tue Musica ¢ ER repr 
tiful duet between the gentleman and | wife i an a 
and sung off key at sixes and sevens w tl I A ‘ 
until, as an auditor sitting in bach f the writer at irs Harold N yer on Sept ; ‘ It ae in 0 
of the performances exclaimed: “Ye gods and little f form of a re tior d -musi in honor of 1 
and this is to be a school for the educati of the ng comte Meu » for r pu foM Mover . 
American [he conceptions é “ | t t ye tudying and ; ‘ 
as crude and as unskilled as y untrained, 4 icated 5 pally { and ' M M . 
singers can give ft W 
meme 1 to it Move ' f 

( i 1 from t " eat : f terp t 

pany ! N vy t 
is good Hamn t We F ; ; 





SECOND AMERICAN TOUR 
ADORESS 
EDGAR SMITH 
243 Wabash Ave., Chicago 


M 

7 

R 

oe 

L. 

E KIMBALL PIANO USED 
BASSO CANTANTE 

Auditorium Buliding 
Personal Address: THE WAU BUN 
38th St. and Ellis Ave 


BUSH TEMPLE CONSERVATORY : 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
WM. LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 
The management announces the exclusive teaching engagement of the following well-known artists 
who have tecently been added to the faculty of over 40 teachers of national reputation 


MME. JULIE RIVE-KING | MAXIMILIAN DICK 








The World-Renowned Pianist i America’s Greatest Violinist 
WM. A. WILLETT EDWARD DVORAK 
Eminent Singer and Instructor i Director School of Acting 


THE !tEADING M U SS i Cc ACTING and 
SCHOOL 0O LANGUAGES 

tation in all departs 

term beings Sept free on application to P. I. SCHMIDT, Secr 

fhen writing mention department in which interested 

The Bush Temple Conservatory uses the Bush & Gertz Pianos. 


PIANIST 
EAN NETTE IN AMERICA UNTIL JAN., 1909. TOUR HOW BOOKING 
Address, Helen Powell, See. 


4621 Lake Ave.. CHICAGO, ILL. 


Teachers of Inte nents. 1ig0 free and partial scholarships Fa 
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g three numl from the song school of writing and compositions by Max Reger, George 
| f Clough Leighter: “When Schumann, Gustav Schreck and William Berger 

Is Full of April,” and “You eee 

other pup! f Mrs. Moyer Some exceptionally interesting musical programs were 

Wil Painter, Frank - heard in the various synagogues on Friday evening and 

2 H, Carroll, the tal Saturday, September 25 and 26, the occasion being Rosh 

imbers with ffashana, the Jewish New Year (which is the Syrian New 

g ose studying Year beginning with the autumnal equinox) At Sinai 

were present were Mrs. and Temple, where Arthur Dunham is organist and director, 

Klizabeth Scofield and at the K. A. M. Temple, where Clarence Dickinson 

iS organist and director, very elaborate services were held 

a a October 5, the Day of Atonement, known as Yom Kippur 

t ger violinists of Chi- and which always follows ten days later than Rosh 

Mi MI Buildin Hashana, there will be very beautiful services lasting all 

pul ooked for day. Mr. Dickinson has over eighty numbers in prepara 

G {ta Chicago but  tior At this service the lovely old Jewish hymn, ‘Kol 

hed for himself Nidrei,” so well known to the general public through its 

Gullotta, wl a Sicilian, is the irrangement as a cello solo by Max Bruch, is always 

vho planned and ung preceding the regular ceremonies; at the conclusion 


eu mit Sicily, for Lud the old traditional Schofer bugle, blown three times, pro 


in America this season 1 laims the end of the celebrations, which throughout 1s 


olemn and majestic in both the ceremony and the musi 


PRR for both occasions, 
Wight Neumann and their little daugh zee 
neaparintn os ies aber 22, sie Jeannette Durno, the pianist, will begin a three months’ 
broad Mr. Neumann announces recital tour on October 16, at Traverse City, Mich., when 
ich ogghe : Sunday alternoon, she open her season, closely followed by recitals at Kala 
recital by Sembrich Phe list mazoo, Mich., on October 20, and at Muskegon, Mich., 
ons tie wees by Mr. Neu October 21. On January 1 Miss Durno, accompanied by 
the leading vocalists and instru- 2 number of her pupils, expects to sail for Europe, to 
=. p RED 6S ZNO spend the remainder of the winter in Vienna. 
M October 29 nme 
; ; Marie White Longman, the contralto so long and favor 
P } \ y known in Chicago and the West, will sing a return 
’ ngagement with the Milwaukee Mannerchor on Novem 
Nove er 5. In October Mrs. Longman will give the first in 
i tra 8 Novembs the series of artists’ concerts at Albion College, Mich 
a 
De Regina Watson has returned from her summer home, 
H eet Pine Lodge,” in Michigan, and has her entire time filled 
: n for the coming year. Mrs. Watson has eight assistants 
i in ber school, and with her own personal classes conducts 
of the largest strictly piano schools in Chicago. Mrs. 
: tra Watson has planned for a series of eight or ten indi 
: . idual recitals to be given by some of her more advanced 
pupils at Cable Hall and at her own studios during the 
coming season The first one to be given by Emma 
: \ Roelle, on November 23, at Cable Hall 
) i il y 
i y nme 
H ' Among the assistant teachers listed for the Sherwood 
' School are Mabel W. Osmer, an artist pupil of William 
Sherwood, who will assist Mr. Sherwood in the advanced 
classes; besides Bertha Stevens, Frances Moore, 
ree ible; some few Faith B ne, Amanda Mae Donald, and Lucy B. Seator, 
| negotiations are pend- a1) former pupils of Mr. Sherwood and capable of carry- 
with Caruso, who ing on his methods. Other teachers in other departments 
; - are Daniel Protheroe and Zoe Pearle in the vocal depart 
ielliaa t: ment, and John Mallek in the violin department 
~— Clarence Dick EveryN KaAESMANN 
ert t Orchestra Hall 
i¢ programs will include many 
Yalestrina, Bach and the Flavie Van Den Hende Home. 
t will | irgely represented by the l‘lavie van den Hende, the cellist, has returned to het 
tyie { composition. home, 237 West r1o7th street, after a delightful summer 
will be Hausegger's “Re- passed at Asbury Park and the Adirondacks. Madame 
W d avery van den Hende will, as usual, make tours during the sea- 
Germ "\ Chere will son, in addition to her appearances in New York and 
exalmp { the lern Russian  yicinity 





EAGER TO HEAR CALVE. 

Louis Blumenberg, who has booked the concert tour for 
Emma Calvé, soon to open in Canada, is being over 
whelmed with demands from managers eager to secure 
the celebrated prima donna. Now that Calvé has decided 
to quit the operatic stage and devote herself to concerts, 
men and women in the Far West and South are clamor- 
ing to hear the French “Queen of Song.” More concerts 
have been booked by Mr. Blumenberg than was stipulated 
in the original contract, and many more could be booked 
f the dates had not been filled. Madame Calvé is in 
iperb voice and spirits, and is receiving much social at- 
ention. She has been the guest at several fine country 





is enjoying the autumnal beauties in some 
f our loveliest places 

Madame Calvé will be accompanied on her tour by 
Brahm van den Berg, the Dutch pianist, and Karl Klein, 
the American violinist. She will travel in the luxurious 
tate befitting an artist of her rank and fame 


Oscar Saenger Reopens His Studio. 


Oscar Saenger has returned to New York and resumed 
his work. fle reports himself in fine health and _ spirits 
ifter a delightful vacation, part of which was spent at 
the Bayreuth Festival, where he went to make a special 
study of the Wagner operas as given there. He is very 
enthusiastic about the Bayreuth productions, saying that 
the “mise en scene” was the finest he had ever seen and 
the orchestral and choral work were superb. The ex 
cellence of the ensemble was so great that the work of 
individuals was frequently lost sight of in the perfection 
of the whole. As heretofore, Mr. Saenger will form an 
opera class, for those desiring operatic training, where 
pupils will have the opportunity of studying any of the 
standard operas. Applications for lessons and also for 
the opera class should be made to L. Lilly, 51 East Sixty- 
fourth street 


Nevada van der Veer, Contralto. 


\fter studying in London with Victor Beigel, Marie 
Rose and Arthur Fagge, Nevada van der Veer, contralto, 
will return to her native land, America, fully equipped 
for oratorio, concert and church singing. She has sung 
for audiences in Europe with success, as set forth in a 
tasteful booklet on her artistic life. The booklet is em 
bellished on the title page with a handsome picture of 
herself. Princess Henry of Battenberg, sister of King 
Edward; Princess Louise and others heard and compli 
mented her, and such world famous papers as the London 
Daily Telegraph, Globe, the Referee, the Times, Morning 
Post, ete. echo her public successes, in reports of her 
appearances in England and elsewhere. 


Madame Ziegler Begins Her Season. 


Anna E. Ziegler opened her season at her studios, 163 
West Forty-ninth street, with an increased enrollment of 
pupils. As a prelude to the first lessons the pupils heard 
1 lecture on “Body Expression,” by Louis Hallet. In 
speaking of the lecture with a representative of THE 
Musicat Courter, Madame Ziegler said: 

“My belief is that the human voice was given us to 
express ourselves emotionally, and therefore our voice 
must emanate from the seat of the emotions—the chest. 
In order to make use freely of our voice for expressing 
ourselves we must be able to free our whole body from 


tension and stiffness.” 
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COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART GEORGE NELSON HOLT “2.2.0” 


Auditorium Bullding, Chicago 
LYRIC BASS 713 Flac Arts Bulldiag, Chicage, il, 


VICTOR HEINZE, President. 





CLARENCE DICKINSON, Director. DR. WILLIAM CARVER WILLIAMS, Registrar. CONCERT PIANIST 
Announces a 6 weeks’ SUMMER TERM, from June 224 te August Ist. asoress 
Mr. VICTOR HEINZE will conduct a NORMAL CLASS in piano playi i 4 Sulte 625 Pine Arts Building, Chicago 
iples); Mr. L. A. TORRENS will conduct a NORMAL CLASS co Fy RR TOUR NOW BOOKING 





addition to their pewess instruction. 
Mr. DONALD ROBERTSON will hold classes in Dramatic Art. 


EVERY DEPARTMENT will ve represented by a full corps of WELL KNOWN TEACHERS. Am ERICAN Cc ONSERVATORY 


Send for descriptive folder giving terms and other informatica. 


Address Registrar, KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bul 
— iding. Cnicage Piano—Joun J. Hartrstaepr, 


ALLEN Spencer, Heniot 





THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 

Vieror Garwoop. | Vielin—Heaseat Burier, Aporr Werpic. 

Lavy, Srtvio Sct: | Theory, Composition—A. Wernrc, H. W. Hazars 


ae a . 
Metropolitan Conservator ALLER = 
Pyaar Y FREDERIK FREDERIKSEN Singing Kasurrou Hacrrg, Ewan C. Towwr, | Pubic Scheel Muste—O. E. Rosrwson. 


Theory 





School of Acting—Tlset Conway. 


Directors: HARRY DIMOND—ERNST FRISTRON CONCERT VIOLINIST Racna Linne, Jennrs F. W. Jounson, Joun 
Office, 608 Kt BALL HALL CHICAGO, ILL wees  - * se ar ae Pons F: RETSEANOS, -Feeitent, 
CATALOGUE ON REQUEST . Organ—Witwe_m MippeLscHULte. Catalogue mailed free. 





























Josephine Knight, Soprano. ut 
x ah ¢ " r ‘ © ga g Sentinel 
The rapid advance f Josephine Knight, the young B : . , =F Citize 
n soprano, has been phenomenal, and shows that she has Miss Knig 
ipled with almost ext linary winen " . M —— wes 
ior work succeed : ; ~ se 
sr 4 | x1 w 4 
A | ’s 1 i Strat 1 t f e part I work s . . - k 
fact ring t { y she has appe d ttle c é ing ¢ 
with practically all of the I g choral and oratorio soci¢ } Knigh 
ties of New Englanc l tt excellence of the per Josept Knight ‘ se , g pa 
tormances res Ited ll rn engagements be ry - ; z Fi : 
forman mn 8 f ‘ ¢ & s News 
The beautiful v e, fine music! ship ind talents of th 
young singer attracted the attention and merited the con t ‘ 
sideration of societies and ductors beyond t borde: 
f New England, so that for the past two s ns Mis 
Knig S ac panied t I 1 best Orchestra . 
S nt \\ l K & i 
eived t ipt l of — gs wit 
1¢ surance I 1 W the ole 
with the dist t \ ‘ € eal 
y of the W t sense of interp 
n and the : eq i Her knowl 
dye t I q ‘ singer is broad 
id tl I gl i 1 i s § i ! ilo 
id p< i W ¢ 1 l 1 I ich gs 
1 the realm of 1 tal w k, M Knight 1 succe 
il as in that of concert and o1 no. S $ an in 
portant church position, and for pul W there is prol te 
l New sop t present so much in de 
ind Miss This young wom blessed with 
the exuberance of youth 1 the charm of personality 
\ partial list of S, oper and cantat sung by p 
this artist include Life of the Poet,” Golden 
Legend,” “Caractacus,” “King Olaf,” “Rose Maiden, I 
Swan and the Skylark,” “The Seven Last Words of 
Christ,” “Hymn of Praise,” “Damnation of Faust,” “Il 
Crovatore,” “Aida,” “Carmen,” “Faust,” “Stabat Mat 
‘Elijah,” “St. Paul,” “Creation,” “Messial 
rhe societies with which Miss Knight | app. d dur 
ing the last two seasons are: Apollo Club, Bost Albar 
(N. Y.) Oratorio Society; Brockton (Mass.) Choral S 
ety; Cecilia Society, Bost Carlisle (Pa.) ¢ 1 Clul 
Canaan (Conn.) Singing Clu Fite irg (M Cl ‘ 
Society; Frederick (Md I Society ( te 
Ma ) Choral Association; Halifax (N.S M ical So 
iety; Harrisburg (Pa.) C ul Society; Ith (N. ¥ 
lestival Association; Keene (N. H Chor ( | 
Mass.) Choral Society; Lynn (Mass.) Orator Societ 
Laneaster (Pa.) Choral Society; Lynchburg (\ Mi 
Society; Mendelssohn Club, of Chelse I Mi se: 
N. H.) Choral Clul Nashua (N. H Oratorio Society 
Newburyport (Mass.) Choral Societ New Bedf 
(Mass.) Choral Association; Orpheus Club, Bos Ri OSEPHINE KNIGI 
mond (Va.) Wednesday Clu Rochester (N. H.) Singing ' ; 
Society; Syracuse (N. Y.) Musical Association; Spring a —_ eo : - 
field (Mass.) Festival Associatior Taunton (Mass.) Ora high note It w a be ard nar : > 
torio Society; Torrington (Cont Choral Association ed with t : ts at Wi 
Some press notices read as follows rick, MM : 
( j i t 
M Knight, who a are ‘ a Duke j Rig 
lighted the audi 
f aria, “With \ , : = aaiiae 
and ished gM Knight s 1 t 
ne triumy t : a Fitchb I i as Ia 
Sentinel be r 1 ¢ 
Ri I te le 
Tt s singing { M Kr ially the we ng st 
fror ‘Faust,” was on ft most tist poit the nee \ } ght t f 
Boston Advertiser k and | A t ‘ We Ferrari 
r ith 1 U " 
Miss Knight sang 1 autiful s Fr Thy Love full wa a +eaj 
Father,” with admirable art, ng a voi f excellent q at a ate r e made f{ . 
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Fine Arts Building, Chicago 


Opens September 7th, 1908 
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Miss Apa Hotmes, Secretary 
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Walter Keller, Mg 


Concert Pianis! 


AGNES LAPHAM ‘ren: 
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KARLETON HACKETT 


TEACHER OF SINGING 
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STUDIOS 
Kimball Hall 
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SPECIALTY: Repertoire work with Concert 
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ALICE GENEVIEVE SMITH |Louise St. John Westervelt | 
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Concerts, Oratorios, Recitals 


$12 Pine Arts Building CHICAGO | 


instruction 
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Musicals (Jottschalk Lyric School 
STUDIO 
LYON & HEALY A comprehensive, well quated Mase, ctuaeel 
‘ Catalog mailed 
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Tel. Kedzie 7892 


ARTHUR M. BURTON 


BARITONE | 
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Organist 
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) Central Church, Back Bay, Boston, and is just now spend- is to be sincerely hoped that Mr. Townsend himself will 
{ ing only her week ends in the city for filling her church again delight Boston with his exceptionally charming reci- 
engagement. By October 1 Miss Ricker will again be fully tal programs, as he did last season. 
rain installed in her attractive quarters at Trinity Court, Bos- nee 
ton, and ready for her season’s work, which consists of ce ; 
concerts, oratorio and recitals. Miss Ricker’s last season Virginia Listemann, soprano, has returned to Boston to 
proved a red letter one for this young singer. She is al- TeneW her concert work, as in past seasons. Her remark- 
ways a student, feeling that the professional singer must able success in the recent tour made through the chief 
keep abreast of the “new,” in works which the waiting “es of the South and West has resulted = her being re- 
public today demands. The result is that this young engaged for Sgpeeeanens Seattle, Winnipeg, and other 
woman is thorough and earnest, and her many return cities. Miss Listemann’s personal attractions, combined 
) engagements of last year attest to her ability to fill the with a beautiful voice, made her lionized by all who heard 
PERG place in all directions. her. At the various festivals, where she appeared with 
nur Schumann-Heink, audiences of 3,000 and 5,000 were the 
vA For the coming season F. W. Wodell will conduct the rule Her flattering successes make her at present a prom- 
i PRs People’s Choral Union—this because Samuel W. Cole de- ent figure in the concert world, and for one so young, 
> sires a year of rest and recuperation. All know of Mr. the fact seems unusual. Bernhard Listemann, the singer's 
Cole’s earnest and benevolent efforts in the Union’s be- father, has returned to his studio for violin teaching. 
| : half, and done by him without money or without price. Rue 
| Bows ‘, Mas » September 20, 1908 He brought uP the standards, and always o's worthy Alvah Glover Salmon is now back in Boston, after hun- 
ent 1 cut just now to Boston Performance. Now Cs 8 oe mee = sate dreds of appearances all over America and Europe before 
~ that it Opera House is actually begun, and has though pro tem, the question is in the air: “Will the good i ations of all kinds. Mr. Salmon’s hobby is Russian 
, ' Pe wer FO work already done be enlivened, or will it suffer through ce ae ; ; % 
I twice enlarged, owing to the demand pa . ‘ - music, in the knowledge of which he seems perfectly sure, 
, RT IR the change?” Mr. Wodell is a nan of musical worth, and i? : me : ’ 
is to blow. The site , _ } . eae ical lif having personally interviewed all the Russian composers of 
Db id Symphony Hall, is dis- while most retiring, and aoe. a ~ oo note, and being authorized by them to play their works. 
vill desire to patronize the os weston, hes none the less ability - attest and igre He owns a most interesting collection of autographs, be- 
al < ographs, 
ercome, or partially so, as they ambitious works, and mony the musical sim of the choir sides a library of a couple of thousand or more Slavonic 
= Hall is near by, and yet its “° high as ever. For the ae Soe the works af be works. Mr. Salmon’s motive to further the cause of Rus- 
of its distance from the P¢fformed are not wholly decided upon, but Mr. W odell sian music seems sincere, and he impresses one as fully 
a Che material side of the @"nounces that for the first concert to be given some time 
promisit ind the cutlook es- tly in January, 1909, Whittier’s “Barbara Frietchie,” by 
rhe ; Bayh ter ling is promised for Sep Jules Jordan, and Gade’s “The Crusaders” will be pre- , 
ils must begin for the opening sented by the Union, assisted by the Symphony Orches- 
— , f ving November. Henry Russell, ™ and soloists yet to be selected It will take place 
= previously stated in these columns, 3 usual in Symphony Hall. 
| Paris and Milan, looking out for sailed lines BORATED TALCUM 
lent lis “finds” have not yet been Stephen Townsend, baritone singer and teacher, opened ILET POWD 
e more or le agape as his 6 Newbury street studios on September 15, with a full TO ER 
Boston’s new Opera House Mr register, as usual, of both old and new pupils. Saturday 
, | in Boston some time in October, when Mr. Townsend repaired to his beautiful farm at Wood- 
revelati stock, Vt., for a week end’s recuperation, returning to 
meme Boston on Wednesday for work. Mr. Townsend informs 
contralto, has spent a profitable and the Boston representative of Tae Musica Courter that 
id home in Maine. For many his plans for pupils the coming season include some public 
le of the Quartet at work, and studies of a most interesting nature. Then it 
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*“*Baby’s Best Friend” 
and Mamma's greatest comfort. Mennen’s relieves and 
pre we nts a, Heat and 

or your protection, the genuine is put up in non- 
refillable boxes—the “Box that Lox,” with mnen's 
face on top. Sold everywhere or by mail 25 cents. 
Sample free. 

—_ Mennen's Violet (Borated) Talcum Toilet Powder—It 

as the scent of Fresh-cut Parma Violets. Sample free. 
GERHARD MENNEN CO., Newark, N. J. 
Mennen’s Sen Yang Toilet Powder, Oriental Odor { 
Mennen’s Borated Skin Soap (blue wrapper) Samples 
Specially prepared for the nursery 














Faelten Pianoforte School 
CARL FAELTEN, Director 
July and August, Summer Session for Music 
teachers. Teachers educated at this school are 
meeting with superior success wherever they estab- 
lish themselves. Send for catalogue and pamphlet 
on Faelten System. 
A COMPLETE MUSICAL EDUCATION 

















[e Mrs. Robert N. SOPRANO 30 HUNTINGTON AVENUE BosToN 
Concerts, Oratorio, Etc. TENOR 
Address, care Musical Courier, THOMAS Concert, Oratorio 
‘ Recitals 
> Hotel Nottingham, . . Boston EVANS DATES NOW BOOKING 
| ore ee Ieee "i es? Boyinton oe: Se s. BIGELOWV, Jr. Scenm 
iICHARD a "Teacher of 
. = PIANIST Singing, 
| a2 G E i) A Direction: HENRY L. MASON UTTER I) Organist 
} Led 493 Boylston Street, Beston. 
4 =3 MASON & HAMLIN PIANO ’ e and Conductor 
= . rerscaai Caltre nd Musca Stade: ¢ Newbury St 
ucia ale APDEL — zvtam trroagn motor ; — 
Expression Booklet “Or Interest To THost Wxo 
4 ae CLASSES THROUGHOUT THE EAST _as STUDIOS: The Ludlow, Boston, Mass. Desire to S1nc” mailed on request. 
e OF DRESDEN, GERMANY 
4) (ORIGINALLY CONDUCTED BY ROBERT SCHUMANN AND RICHARD WAGNER) 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 
FIRST TOUR IN AMERICA 


‘April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 





WERR WILLY OLSEN, Conductor GR, VICTOR |, CLARE, Associate Conductor 
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imbued with his work, and a man of unusual] musical and me time in Decembe Ihese affairs wi e both f Klein's Sunday Popular Concerts. 
oratorical gifts d private rhe program for t : lies Seal a ‘ 
rogra M4 ‘ 7 
nee Rene, , ( . | ter letober 
John Man g, 1 st, spent all of tl sum ner in renway Court, r, in other words, t [ < W ‘ f » we know x 
with Phillippe, in hard study. Mr. Manning believes y Mrs. John L. Gardner, will be the theater of the series, ‘ . . f 
a professional never stops studying, but should be always f amber concerts to be giv this season by the Kneise , f 
= . . ; , ; ‘ S1¢ is C \ re ¢ i . Ww KS i 
progressing. While in Paris he met many prominent musi Quartet The assisting artists will be Katharine Good Se lee , m = 
- . ; c ‘ > ? ‘ 
© ndt 
, for tw wre s by giving y 
t > 
” . ‘ I t W V ft ts tet “ t 
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‘MM : 7 ’ 
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< { ) t | . \ 1 New 
j y “thr y » ¢ I llister s ibscription reé York ( | , i p 
posed a trio last spring and which was played at or f RRR , . : » af , 
the recitals of the Faelten Pianoforte School—he ving I } I ‘ Ove 
then been a pupil of that school, and where he is at pr ) W | 
ent teaching e work at that t t ved t { i , 
t y y 
tribute of the critics, and was repeated last week at t w! ( 
first of the r als given by s institu I two Atlant Gen 
| movements will hereafter stand as second 1 third ¢ frst y S 
in the work, as the first movement et in { s of ' , W 
construction. The first of these two movements, andante 
\ ™“ ‘ 
) ‘ 
be, wher . 
bie Beecher Longyear, familiar to B 
. 
\ 1s t v re ving p t i 
er tri tor | engag t I t New Y 
man 
mre 
1 M ne. W he ‘ t 
St ert Hall d + +: ened nf 
nner” 
; r ert ¢ vy the ( ; V 
ly luc wil pre t 
a “\ r ‘sf { { i 
mre 
| e Rloon ’ ow ’ Roct 
¢ ‘ fore rp ‘ | ‘ 
xt Wy A | 
' 
The Sousa New York Concert. 
t the Swusa neert in the Hippodr 
| g, that “ pach 
} WW ire t \ t r t 
Emil Sauer and the Philadelphia Orchestra. 
r t ‘ ‘ ( 
Hi ( hk 
te, 7 
A z c I King of | eM 1 | 
‘ And I, too, Was Bort Arcadia G ‘ 
on variazioni, A ma ‘ f e and Nigne W 
variations, the them« id first two variations being of Soprano, Card Song, { The I | . 
pleasing but rather conventional character, while t third Lucy A ; 
is modern in style. Next is a funeral march with a mel . vVetrow ' 
" ‘ ‘ M le e ‘ " 
dious trio, then come a return t t opening 1 od | La 
final movement begins with a slow intr uction with ar Ma 7 j t of t Fa 
impressive climax preceding the f body of the move Violis Zapateado a 
ment This movement is written it ta form, witl Rose Re 
three well defined themes as a foundatior Mr. Smit! “5-4: . 2 
has shown in not r he has written more originalit Jomelli at Worcester and Maine Festivals. 
or creative ability. H nut eesterlal tasether © Florence Turner Maley'’s Engagements. ’ 
nd al C. . 6 enmetruction is -_ ane Io} ’ ' , , , ' 
and nows a ti I n 3 young | rence Turner M ley the i ’ ul ‘ ¢ W 
He has written some songs, several violir nd pi = whaltincs wine of tie , ‘ 
I visiting f her puy I { 
pieces and a fantasy for { t ll of whi N. ¥ Tl t we O r M M , 
also show merit gw at the cale which Mr i Mr A | ‘ 
zRe . © thee bow Lar ¢t N. } 
After a delightf ‘ ul and 1 1 ' } pe t the th the artist w v tj i 
with his teacher-a nf t, Harry Turp Cecil | ‘ew 1 Home tor | : N. } r 
ning, the gifted young baritone, is back a: eginning K nM ' will g , 
’ r re i e «st } 7 
repeat his successes of last season. Mr. Far g was the ‘ a . : Sor W 
attraction at Mrs. Robert Evans’ final musicale at her Street. Other plans for the winter w Opening of the Granberry Piano School. 
amen tae T) Hall R : o 7 . 
summer home, Dawse J B : t Saturd I ( 
many invited guests « ed the y g singer's Demands for Miltonella Beardsley. g { G 
ful voice Mr. Fanning is t ng enormous , Beard . ‘ , 
over America, and it is hoped that he will be heard in ,, ‘ ’ f 
‘ ss i A c ne a ; eT 
recital in Boston again this year as last alee as 
€ >. vi r T f t 
zee for erts in Washington, P ladelp nd . 
I vy Allen Brown, t er of f{ is a progressive ‘ be | New York d gt 
musicia nd wholly Amer trained, a fact beg g he demands for this artist are growing. M i 
to be appreciated by the who } it work 1S now at her studio, 143 gie Hall W end 
‘ , , = g ¢ ee o tees mew fone I fl i e iversity. 
may be d l f Brown some of the yer days at he try home I Miss Eyre’s Recital at Susquehanna Un y 
1 i F ” i9 Milford ne ‘ “? 
was found by THe M AL Cour epresentative in ut n Milford, ¢ 
her Huntington Chambers studio, after being away from : 
Boston’s musical life for three years past. Mrs. Brown Rudolph the Swiss-American pianist, t f ¢ ‘ € being 
will give pupils’ recitals, as she adv tes tl being making his permanent home in Ber Thirty-six of hi h p 


heard by both laymen and musicians, and will begin these new songs are to be published there this season this season 
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PHILADELPHIA. produced in the best possible manner. There will be an This will be the third season of these concerts. The artists 
ET ee omer orchestra of forty musicians, a chorus of sixty, and a so far engaged are Glenn Hall, tenor; Florence Mulford, 
; hlig, conductor of the Philadelphia Orchestra, ballet of sixteen. Among the principals may be mentioned mezzo soprano; Lillian Littlehales, cello; Olive Mead String 
| p lay evening, Septem felene Therry, a French dramatic soprano; Madame Duce Quartet; Ruth Sullivan, harpist; Harry Veazie, baritone; 
males ; ; “ree a Shes . Merola, of last year’s company, and Julia Allen, an Amer- Tina Lerner, pianist; Ralph Osborne, basso; Arthur Hart 
TT pale dee se y es A a eo mh xy i coloratura soprano. mann, violinist; Calzin, pianist, and Mary Cryder, contralto 
eye Nay ath ma 7 tiday Ps tit | Edith Mahon will be the accompanist at all of these 
g. Oct oe 16 and 17. The public Che Philadelphia Operatic Society is working hard to concerts 
it Mr. Poblig is in excellent health, make its performances of “The Huguenots,” on November RRR 
oth fully recovered from the injuries sustained in the 5 and 10, an artistic success. This amateur society has John M. Jolle, a pupil of Perley Dunn Aldrich, and direc 
7 nt of t spring. While abroad, Mr. Poh- (one remarkable work in the past two years and it 1s its tor of Music at Bethany Temple, has been appointed teach 
, f hestral novelties, result resolve to give better and better production of grand er of Singing at Ursinus College, Collegeville, Pa 
* oe 1any interesting new works, Opera [wo rehearsals a week are now being held for | an An A 
: ture OF the Cistinguiened » ee Teen \t St. Michael’s Church, Germantown, St. Michael's 
preparit In 4 S one oes D S “a " nt . é Ne a a8 : We my 
{: made his most important find lrederick Maxson has returned to Philadelphia, and , = oe cP a sekweepee: rated with a = — oe 
Rekcek dea Miele ako AI caller dia’ tanith aaietilne eaiiiae 5 Me, ean ee tival Under the direction of Erne at Felix Potter, the 
men pengea ne hans renee Wi saith’ tanek eadiidis “tnoeitbeak-Maiian’ Uthadaaita. tials Chane will sing the festival setting of ihe Magnificat nd 
a adie ia ri see wht euailial «Ste } vi sa iienbeledt <4 =abilds ‘Nune Dimittis, by W A ( ( ruickshank, and the an- 
Het Sandby, first cellist, will ar { tomes ovme recitals to be given in the First Baptist them, by C. Villiers Stanford, “And I Saw Another Angel 
g Ree 
10. The e of tickets ( rch, in this city, on the Saturday afternoons of No 
tistying rhe ember. Mr. Maxson and the First Baptist Church choir The concert that took place in Egyptian Hall yesterday 
7 ed through the women rehearsing The Messiah” and “The Redemption, consisted entirely of the works of Ethelbert Nevin, the 
business office will be filled from Monday which will be sung at special musical services on Sunday American composer. It proved to be a delightful and 
4 f Ls id the tickets remaining venings ried concert. It is a great pleasure to see that the work 
the : ffered to the general public, begin a ae of this gifted composer is at last coming into its own 
( eee ee ee atholic | hose taking part were Clara Yocum Joyce, contralto; Wil 


y the ¢ apes 

aa eee ligh School. Frid hherbcon, Sebtenibes a ait dite lam Bourke Sullivan, basso cantante; Harry N. Mever, 

| 4 yh School, Friday at noon, September 25 1ose tz F 7 ’ : 
violin; John L. Snyder, violin; M. A. Lennartz, cello; 





1 opera is announced at gy part were Madeline McGuigan, a young violinist; Miss : é ptt 
' Ki pianist, and Miss Males: elocesioniot Mary Vogt, pianist; Carrie Daniels, reader, and J. Lewis 
Yr | , evinning Octolx 19, when Ivan I Nal and Miss aley, elocutionis , . . . 
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Lhevinne’s Musical Family. 
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had to sell. I promptly refused to comply and made my 
purchases without catalogue. 
“I visited the Leschetizky home (Villa Piccola) in Ischl, 


and saw the Emperor Franz Josef twice. It was ‘here 
that Brahms spent twelve summers, and the house still 
remains, with a tablet to mark it. A splendid custom is 
this to mark with a tablet the houses occupied by famous 
artists. These houses can be seen all over the continent, 


hope the people will continue this custom 


10t allow it to die out in the course of time. 

I stopped off at Salzburg to visit the Mozart houses 
and vari interesting souvenirs of the great composer, 
ind regretted to miss an organ recital announced to be 
given in the church where Mozart played.” 


yur American musicians abroad 


“Did you find many of « 
thi year P 

“Yes, I met a large number and had the pleasure of 
traveling with Victor Baier, organist of Trinity Church, 


and his family; Mr. and Mrs. William Shaw, of Phila- 
delphia; Mr. and Mrs. Leonard, also of the Quaker City; 
Louise Gerard-Thiers, and H. von Dameck, the violinist.” 
“How about your plans for the coming season?” 
‘The Guilmant Organ School will reopen October 12 
with largely increased facilities and advantages. The en- 


rollment is already very large and everything points to a 


season of large activity. Mr. Guilmant is deeply interested 


in the success and especially so, in what was accomplished 
t year. We expect the course to be still more rigid 
and exacting than heretofore during the coming winter.” 

Will you concertize?” 
~¥« I shall play many concerts and inaugurate the 
to be given under the auspices of the American 


At the ‘Old First 
horal 


few leisure 


sts early in November 


forward several « works new 


“ct to hi moments.” 


ive 





Wullner’s Summer Home. 


As m-as he | ing the last notes of his annual 
| itals, Dr. Ludwig Willner hies himself to the 
t fastness of | Sicilian home Setting out from 





HILLIGENLEI, 


W er’s pris al villa » of Monte-Lisetto, near Taormina 
(Sicily) 

g in old iérge, who, after a 

x ¢ rally admits the visitor to the 

W the m tain top, near which a small 

) | Che villa, called Hilligenlei (a 











R. WULLNER, NEAR HIS SMALLER VILLA, EIRENE, ON 
MONTE-LISETTO (SICILY), 

> . ’ s ging to his mother (a present 
f the son) 

familiar to all readers of Frenzen’s famous novel 

g that title), is one of the two built up there by 

ard wl xo purchased a vast area on top 

! I views from these two villas—the 

‘ ‘ irene—are totally different. If too 

\ , Dr. Willner leaves them to the 

ther and sister and flees to Ejirene, where 

ed ) v s, look after the simple 

comfort of “Signor Dottore The heroic scenery of these 

mountains has ever inspired him, has for years given 


ple, 





him fresh courage and energy for his arduous work. Many 
strangers have been hospitably entertained in these sim- 


but grandly situated houses, not the least part of 








DR. WULLNER AND HIS GUEST, COENRAAD V. BOS, 
Amid some Roman ruins on his Monte-Lisetto estate, near Taormina, 
Sicily. 


the entertainment being the host’s recitations amid sin- 
gularly romantic, but suitable surroundings. 





Sheffield (England) Musical Festival. 

Che program of the Sheffield (England) Musical Festi- 
val October § to 9 (under Henry Wood), is to be as follows: 
“Elijah,” Mendelssohn; “The Beatitudes,” César Franck; 
concerto, piano (Madame Carrefio), B flat minor, Tschai- 
kowsky; “Te Deum,” Berlioz; overture in G minor, York 
Bowen; “Everyman,” H. Walford Davies; “Sea Drift,” F. 
Delius; concerto for violin in E major (Fritz Kreisler), 
and organ, “Till Eulenspiegel’s Merry 
Pranks,” Richard Strauss; “L’Enfant Prodigue,” Claude 
Debussy; “Manzoni Requiem,” Verdi; “The Eve of Christ- 
Rimsky-Korsakoff ; from Act HI, “Die 
Meistersinger,” Wagner; “The Passion According to St. 
Matthew.” Bach; choral symphony, Beethoven, etc. The 
Queen’s Hall Orchestra and a voluntary chorus of over 


strings gach; 


mas,” selection 


300 voices will assist. 


Sweet's Studio in the Metropolitan Opera House. 

This season will find George Sweet, the baritone and 
teacher, back in the “atmosphere” where he has passed 
more than half of his life. The artist has leased Suite 16 
in the Metropolitan Opera House, on Broadway, between 
Clara A. Waterman, the 
Mr. Sweet will 


Thirty-ninth and Fortieth streets. 
pianist, is the other lessee of the studios 
begin the autumn with a fine class of singers, among them 
some of his old pupils, as well as several who studied with 
him in Canada this summer. Mr for several 
seasons the leading baritone of the Strakosch Opera Com- 
pany, with Etelka Gerster as the prima donna. His stage 
experience and vocal training have equipped him for the 
work of a master, and he is most nobly filling the part by 
developing artists, both for opera and concert work 


Sweet was 





Eva Mylott Sings Irish Ballads. 
The beautiful voice of Eva Mylott, the contralto, en 
hanced the interest at the meeting of the Irish League of 
America, held at the Lyric Theater last Sunday night. 
Miss Mylott was received with enthusiasm by an over- 
flowing of Her numbers included 
“Meeting of the Waters,” by Moore; “Wearin’ of the 
and other favorites that were inspired by life or 
thoughts of the “Emerald Isle.” Miss Mylott’s voice 
very rich and sympathetic. The Irish Redmond, 
who is visiting this country, and Bourke Cockran, were 


audience patriots. 


Green,” 
18 


leader, 


among the speakers. 





Isabel Hauser at the Apthorp. 


After this week, Isabel 
home in her apartment located in the magnificent new resi 


Hauser, the pianist, will be at 


dential hotel, the Apthorp, corner Broadway and Seventy 
Miss Hauser i, and 
visited her kinspeople out in Ohio 


ninth street. passed her summer abroac 
since her return has 





will play at concerts and musicales 





During the season she y 


New York and other cities 





A Masical Marriage. 


The wedding has been solemnized at Christ Church, 
Brussels, of Tita Brand, the well known English trage- 
dienne, daughter of the famous Wagnerian singer, Marie 


with Emile Cammaerte, a Belgian writer, author 
of 


Brema, 
of a new version “Tristan and Yseult.” 





Discovered! 
“I went to hear ‘Il Trovatore’ last night.” 
“Fine opera.” 
huc! rave been playing them 
Washington Her- 


Oh, shucks The hand organs 


years. I recognized ‘em all 
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intelligence and a sympatheti 
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ty will the appearance on November 30 of 
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a d llad cording to the reports from the 
/ he appeared. Coenraad von Bos is_ the 
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Heinroth, Pittsburgh's city organist, resumes 
af in recitals at Carnegie Hall next Saturday 
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t xt Wednesday evening at White's 
| S is a pupil of Carlo Minetti, of this 
‘ y \ ng her are Dr. Charles L. Moore, bass, and 
la ( Hickey, accompanist Many Pittsburghers are 
ttend 
mere 
( ( K . city organist of Northside Carnegie 
ired an exceptionally attractive program 
5 ( ial Week recital Assisting him are F 
\ m Saalbach and Silas J. Titus. Mr. Saalbach is 
wn in this city and has appeared at the Koch 
( M Titus is but lately a resident of 
a} g come from Chicago to take the position 
e of East Liberty Presbyterian Church. The 
nposed exclusively of works by Pittsburgh 
I omposers will accompany the vocalists 
pective sons Following is the program as 
0 ks at H ‘ . Foster 
“ Chas. W. Cadman 
Chas. W. Cadman 
harit Foerster 
th Territ 
W Thing It Must I 
nA 
Leo Oehmler 
» fla . Foerster 
% \ Venice ...- Nevin 
( W. Cadmar 
th a I 1M 
M Aun (M 
M \ Nevin 
. nn 
Cart Library Orchestra is prepatr 
f 1908-1909, when a series of programs 
which are expected to arouse even greater 
Director Charles Mierzwa, who 
a 1 tl ganizati through two very successful 
. | 1 t worl utlining his programs, which 
se higt Though the orchestra consists al 
| f amateur material, the work compares 
with many fc nal orchestras of thirty 
f Mr. Mierzwa is an intelligent musician with high 
loing much for the musical advancement 
T town 
nme 
Pryor and his band are the attraction at the 
ext W x 
eRe, 
Brox h ‘ of the large chorus taking 
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Oliver Ditson Company. 

Che Oliver Ditson mill of publications grinds unceas- 
ngly, and though it grinds more quickly than the mill of 
the gods, yet it brings forth a product as important in 
its way as the output of the celestial concern aforemen- 


tioned Following are a few of the latest Ditson nov- 
elties : 

Panseron’s “A B C of Music.” This is a primer of 
vocalization, containing the elements of music and sol 
feggio, revised and extended by N. Clifford Page 
Auguste Mathieu Panseron was born at Paris, in 1796, 
ind won the Grand Prix de Rome in 1813. While in 


Italy, beside pursuing his theoretical work, he made an 
exhaustive study of the art of singing and the style of 
the old Italian masters After traveling in Austria and 
Germany he returned to Paris and became a teacher. In 
1826 he was made professor of solfége at the Conserva- 
toire; in 1831 professor of vocalization, and in 1836 pro- 
fessor of singing. This long experience made his text 
and his works singing valuable. 
Able, learned and painstaking as a musician, he was kind 


Panseron died in Paris, July 29, 


books on especially 
ind amiable as a man 
1859 

The “A B C of Music” was first published in this 
1846, edited by Signor Felice Dorigo, a pro- 
fessor of Italian bel canto, and at that time a resident of 
In this form the work has had a wide 
While elementary in character, it presup 
posed, knowledge of music, and could 
hardly be followed without the aid of a teacher; in fact, 
t was intended primarily for the use of teachers. 

In the preparation of this revised edition, the editor has 


Philadelphia. 
circulation, 


however, some 


sought to make the book comprehensible to beginners, 
even to those who are obliged to study without the help 
This in no way lessens the value of the 
The revised and amplified work 
detailed explanation of the various 
occur, making many points 
clearer to the student, and the book more helpful to the 

All of the original exercises, with trifling excep 
have been retained, and many new exercises and 
The book is a primer of vocalization, not 
It gives the beginner al! 


of a teacher. 
work to the teacher. 
goes more 


problems as 


into a 
they thereby 
teacher 
tions, 

scales added 


1 complete course in singing 


that is necessary in regard to elementary matters in mu 
sic—the A B C; it explains much not contained in the 
ordinary vocal methods, and it supplies the absolutely 


knowledge which should be mastered at the 


slighted, hampers the student’s prog 


necessary 


start, 


and which, if 
ress ever afterward 
“In the Garden,” song by Victor Harris. A most tune- 
ful composition by this popular and accomplished maker 
of melody. The little ballad makes an appeal quite irre- 
sistible. 

“Hear My Cry, O Lord!” Sacred song (to Biblical 
text) by Alfred Wooler. A song simple in theme and 
iccompaniment, and while effecting its object, at the same 
time the work does not belong to the very highest type 
f religious music 


To their collection “Anthems for Mixed Voices,” the 


Ditson house now adds “O Lord, How Manifold Are 
hy Works” (by Edwyn A. Clare) and “Sun of My 
Soul,” by Edmund Turner. Both pieces are tuneful, ef- 
fective and well constructed. “Sing Alleulia Forth,” by 
Dudley Buck, for men’s voices, is a stirring bit of writ- 
ing. Myles B. Foster's “Eye Hath Not Seen,” for wo- 


men’s voices (two part Whitsuntide anthem), is subdued 
and appealing music. “Clickety-Click March,” by Fred 


lr. Baker, part song for mixed voices for schools, fulfills 
ts purpose admirably 

“Mad Scene,” from “Lucia.” This aria, “Il Dolce 
Suono,” is put forth in attractive form (soprano, in E 


flat), but musically it has not been edited in a way to 
compare with the high standard usually maintained by 
the Ditson publications 

‘The Smile.” This “scherzo brillant,” by H. A 
Wollenhaupt, is a pleasing and brilliant composition of a 
style and school now rapidly becoming defunct, but still 
attractive to a large clientele of pupils, teachers and lay 


steners 


Last 


Che Kaiser Conservatory in Vienna had 355 pupils last 
ind thirty-one teachers. 





NATIONAL FEDERATION OF MUSICAL CLUBS. 


Orrice or tue Press Secretary, } 
Mempuis, Tenn., September 25, 1908 


Reports from the various clubs in the Federation are 
beginning to reach the office of the press secretary, and 
it is believed that by the middle of October active in- 


terest will have been resumed throughout the musical 
world. The coming season promises to be one of great 
activity in the N. F. M. C. 

nRe 


Among the new clubs to federate since last season are: 
The Scherzo Club, of Quincy, IIL, Mrs. Thomas White, 
president; the Ladies’ Musical Club, Rush City, Minn. Mrs. 


J. F. Stone, president; Thursday Musical Club, Cherryville, 
Kan., Mrs. A. J. Axtell, president; Music Section Woman’s 
Club, Valparaiso, Ind., Gertrude Horn, president, and a 


Music Club at Fargo, N. Dak., Mrs. W. J. Clapp, president. 
eRe 
Che national treasurer reports the disbanding of two 
clubs in the Southern section, namely, Mendelssohn Choral, 
of Bartlesville, Okla., and the Ladies’ Musical Club, of 
Galveston, Tex. 
Ree 
The first meeting of the Tuesday Musical Club, of Den- 
ver, Col., will be held October 6, at Unity Church. The 
Tuesday Club members are making preparations for < very 
busy and interesting season. The artists already engaged 
are Signor Bonci, the great tenor of the Metropolitan 
Opera; Madame Nordica, Glenn Hall, tenor, and Katharine 
Goodson, pianist. There will be four evening concerts and 
one afternoon; Miss Goodson giving an afternoon recital. 
nRe 
Among the very first to present to the public a year 
book with the outline of the ensuing year’s plans is the 
Philomel, Jr., Club, of Warren, Pa. The year book lays 
down a most interesting plan of work, which, judging 
from past records, the energetic and ambitious little club 
will carry out to the letter. Officers for the Philomel, Jr., 
this year are: Miss Buersted, president; Miss Talbott, vice 
president; Miss Lesser, secretary, and Miss Kelly, treas 
urer. 
nee 
The Crescendo Club, of Atlantic City, N. J., has out 
an attractive club calendar for the season 1908-1909. This 
club meets twice each month for the purpose of study. 
Mrs. Charles E. Ulmer has been elected president for this 
season, and has on her official staff Mrs. W. Blair Stewart, 
vice president; Clara Reeve, secretary; Sarah Groadsdale, 
treasurer; Caroline Walker, librarian, and Mrs. William 
Fowden, press reporter. 
nner 
Mrs. David A. Campbell, first vice president of the Na- 
tional Federation, is attending the bedside of her son, who 
was injured recently in an automobile accident at Bartles- 
ville, Okla. Great sympathy is expressed for Mrs. Camp- 
bell throughout the Federation, and her many friends hope 
for the speedy recovery of her loved one. 
eee 
There is probably no department of the Federation work 
receiving more attention just now than is the American 
Music Contest. Compositions are being entered at the 
office of the chairman, Mrs. Jason Walker, and by the 
1st of October-—at which time the competition will close 
there will be a representative number in every class al 
lowed. The judges have all been appointed and are taking 
great interest in the coming contest. The judges include 
Martin Loefler, David Bispham, Carl Busch, George Ham- 
lin, William H. Sherwood, Heinrich Gebhard and Glenn 
Dillard Gunn. This grand work of the Federation should 
receive the earnest indorsement of every one interested in 
American art and music, and must prove to our native 
composers that a serious interest is felt in their work and 
that much is expected from them. 
zee 
Members of the Beethoven Club, of Memphis, have en- 
joyed a rare treat during the past few weeks in the sweet 
voiced singer and charming sister of the club’s efficient 
secretary, Mrs. E. F. Stapleton. This young lady of great 
vocal ability is Louise Stapleton, of New York, but for- 
merly of Memphis, who has been spending two weeks 
with her sister. While in the city Miss Stapleton was the 
guest of honor at many social functions, where she charmed 
her hearers with her exquisite singing. It is with reluct- 
nee that Memphis and the Beethoven Club relinquish 
their claim on so charming and talented a person as Miss 
Stapleton Nora Nance Oniver 





Theatrical Managers Elected R. E. Johnston. 

R. E. Johnston, manager of Nordica, Jomelli, Spalding, 
Schnitzer and other musical celebrities, has been elected 
a member of the National Association of Theatrical Pro- 
ducing Managers, of which Henry W. Savage is presi- 
Mr. Johnston was proposed by Marc Klaw. 


dent 





The Union of German Protestant Church Choirs will 
hold a convention at Berlin on October 7 and 8 Musical 
exercises will constitute part of the meeting. 





THE MUSICAL COURIER 








# A NATIONAL UNIVERSITY OF MUSIC. 


BY DR. JAMES M. 


2 


TRACY. 














rhe ancient tribes of Israel devoted much time to music; 
the Egyptians, Romans, Greeks and Jews believe in itt 
and practiced it as necesary branch of their 
education, and ranked it equa y branch of é 
r science taught in their s« s and colleges. They did 
not think one’s education complete who had 1 iad 


music a thorough study \lfred the Gres 


music chair at Oxford University in 





every graduate there must pass a musical examination to 
gain a diploma—not in vocal or strume! music, bu 
in its theory and science Chis is compul 


When one stops to consider that music enters so largely 
into all phases of our social, political and every day 


that it furnishes one of the very vest 1S 


fairs of life, 


ciplines for the mind, that most powerful 
civilizers of the human race, that it promotes and enlarges 


the higher faculties of to their most perfect state of 
attainment, and that the w 
without it in some form or other, does 


that 





derfull 





philant! ionaire s ot take cognizance of the 
fact that there is 1 State or public institution 1 i" 
land for learning and acquiring this wonderfully useful 
art? Why are the benefits overlooked that would come 


from such an institution? Why are ample funds not fur- 


nished for the founding of a college of music which would 


d our ccuntry? Millior I 














donate y year iniversi i colleges that i 
no way need assistance In fact, are there not mat 
of them now, iw ure they « tantly begging f 
more? 

Talented students music ~ I lerat 
circumstances finan the ! ssist c 1 what 
better use could the State wealthy persons make of 
their money than by endowing a nat e of mus 
Such an institution is urgent i d whoever w 
push this matter to completion w gain worthy {4 S 
and honor from a deserving, grateful peop It t 
here are many private s« led 
of music’) in ur lars ut t t 
every sense colleg { music, nor do they fur t 
thorough, adequate instruct ind discipline d inded 
in this age of musi progress by students and peop 
\ large m rit f the so called conservatories are 
conducted by one, two or three people, for purely merct 

motives; artist r thorough music training f 
student is hardly entertain the proprietors, as wort 
their considerati 


























a teachers’ faculty for a college, worthy to be called sucl 
no matt how talented or accompli 1 the teacher 
may be. Who would for a moment of designating 
as a college a school having three, or half lozen tea 
ers? It is absurd 
A ce e or universit ist ha everal well trained 
teachers for every department, and t part 
ts cove I 1| ts A ¢ l 

lifferent ' 
t rs e! I terat 1 
science, 1 s ! wit he su cts to ver 
Theory, harmony, counterpoint, fugue, composition, musi 
cal history, piano, violin, organ, vecal, conducting and a 
the various instruments used i t stra A jack of 
all trades cannot do all this work 1 yet, it is often at 
tempted in our w nservatories of music eople 
who absolutely have no idea of musical educat \ 

leg f music should be carried on in the same met 
ical, business like manner, have the same order of ip 
line, the san umber of competent teachers, for tl 
various depart ts of the art, a president, a board of 
directors and a 1 sm lager, the same s Ha 

tT y 1i¢ 

It \ ‘ j it mus s an intellectu 
tud insurpass 1 any t r subject studie 
It this b s ‘ 1 1 ite provision tor its 
thoroug! tellig tud $ been provided here? 
\ the Ex pean countri established c le ges of 
nusic; they take as much pride and interest in supporting 
them as they do in other branches of education. Look 
, the I iris Conservat ry supp ot 1 wh lly by govern 
ment It has an honorable reputation, extending over the 


world 








Students who gain admittance there have no tuition t 
pay, and in some cases poor students are provided witl 
nstruments and music free. Only a very few foreigners 
re admitted They r f possess loubted talent a 
pass a rig xamination. Edward McDowel 
ne of Am talented musicians, was a graduate 
f the Paris Conservatory. Some years ago an American 


lady took the highest prize as a violin graduate. She went 


from Boston, 
Eichberg, head of the Boston 
l I nam 


lo not at this moment recall he 


he n e at Weimar, 


ncertises 





Germany, but cc 
ti i We 


ties of Europe ught to have 





every season < 
ges of music, and a national university of music, sup 
ported by State and national government. Placed 
money considération, our talented men and wore 
wou not ive to go ib to as they 
ecause they could receive the same lvantages of stud 


pline here that are given them in Europe 





American people pay large sums of money every yea 


their children’s educatior mt nd give foreign at 
tneir childrens education in music, and give torcign a 5 








who visit us the largest or highest salaries paid 1 
world, wishing to be considered musically educated and 
ppreciative It appears to us that they make a mistake 
ginning at t wrong end of the art to atta 
One cannot gain high, suc ful p 
e, science or art, uniess t be 
a bt up the ladder They « 
it ft top nd make success y 
nore lan e can get a Ket and it I t p 
} t} ? n 
We n tivate t I re 1 mu 
great artists sing and pl but we cannot understand 


the art 





study of its fundamental principles. Isn't the best pl 
to receive this training a national college of music, wl 
. stablished I The ancient tribe f 
gx before t nt of Christ o th, cultivated musi 
t much gr legree thar people of t present d 
ving it f God's greatest gifts to ma I 
uld do nothing without first ling up praises r 
to G W rules abov believed mus ad 
t nd yout sang p t Him f giving them 
w at power of expre eg thei eart feelings in g 
lt Ron Catholic ( ch could never ave become 
so large and powerful if pope 1 « ry had not 
njected so much music into their ritual of worship 





most noted divines of the Protestant Churche iy musi 
ngs more peopl t chure d makes more con 
rts than eloquent prea x | prayer con é Phis 
is bee demonstrated many times that the is no 
ccasion tor argument trovers 
Knowing all these facts, dos t not seem wonderfu 
strange that the State, or me liberally minded peopl 
weait do not take the situ 11Ch cheerful 
lor ite the ¢ ‘ ’ shing a <« mple 
lege of music I t | see t mu 





would attend social fun ing f ner ston 
ledicatior f public 1 ee { d wed 
lings How g would t 1 rvice su e, St 

( ns pr ttract ! t int? What would t 

vorld at large do without music in some forn n't mu 


after all, the principal attraction for all occasions, public or 








{ te? Vithout music's thing, charming, delightful 
and satisfying effect ! i ves, would not t Ww 

r ! 7 ] ? ’ | 
p ve aimost a bh rn k 1 y 1p ‘ 

f wealt} ane nenc v lov t ba nt 1) ) ' 

f musi S. pause a moment and think how 
can best conserve to its education and appreciation and at 

1 , 
Dp t 





Success of Ohrstrom-Renard Pupils. 


a ase pi ot M adarne (Jnrstror 
Renard 144 ( | West vinning success i 
’ rt I o t ' \ ( e twice r 
the Auditoriun rer G é t winter t irtist wa 
¢ 1 at sever tor ' » ' in addition to re 
tals d « ryw t that pre m that prot 
ses a bright fut Cond ind organists among 
Miss Case’s war t supporte | tw year he has 
en the I prano at one of the leading urche ! 
Plainfield, N. J., w ‘ other of Mada Ohrstrom 


Hans Richter is to cor t some 


t Buda-Pesth thi ’ 


Wagner performances 


Otto Goritz and Otto Lohse gave a concert at Schierk 


(Harz Mountains) for the benefit of the Zeppelin Balloor 
2 

Berlin Gesellschaft der Musikfreunde is preparing 
to do Berlioz’s “Damnation of Faust” this season, under 


Oscar Fried’s leadership 
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OBITUARY. 





Otte Lob. 





\ composer of students ngs, one know bot ier 
nd in Europe, Otto Lob, died a few weeks ago at Nec 
rer near Heidelber wher ve ged seventy 

years. He was born llar, a { r¢ act 

ty in R e cities, wet ( g Ww ed ted (« 
mn singing s The great lestroy : 

ns tur ft ( s t 

i to git i cares Ww liv 
» be made im a restr l mission of that 

Germany, | , i ¢ } . i and re 
px ted He hz i d t t “ x € n 
t 4 have y torgott 

Henry Ear! Hard. 
Ww W ! | 
it ot M ( 5 Klyt 1 pr i 











w) St 7 | ~ , ¢ 
) | ry afte p 
\ ’ Ww Tes y | 
) Ww ‘ a! ! wa t ty 1x 
\ Ss « to W A v ] 
\ { \ f wide rele {t prot 
£ l prot 1a 
frie Mr. Hard died of cancer It 
rai t I M Church Tuesday ght 
wi t to Norwich, Cor 
Angelo Neumann. 
\ Cue Musi ( 9 ‘ news i 
’ ‘ f \ , 
\ able Q \ 
‘ ‘ y ' t acV 
tiet rthday nutat mat 
[ ! yea wo a 
p WwW t ig t pr 
W: worh eT i 7. latio 
toured in | | und did m 
poy i p tl biog aph 
il N “ wive ! t next 1 
ne \ ICAL ( RIES 
William Bend 
William Bendix enty-tw fat of Max Bet 
dix, t well know t lt wee Arlington 
1 ' ' 
Ma ‘ . tra leader 
1s Vv ger day 


Bouton to Accompany the Dresden Philharmonic. 


| 2 * ‘ ’ _ \ } 
c Bouto ) prano Metropolitar 
" ge “ great f ite at t 
" ‘ +} } t the ' is 
| ' ¢ Her ; ' ‘ elf 
| ' 
it Ark. © fte wi returns | ‘ 
af 
t ) | 
I ) 
| ’ . VL ‘ ‘ ‘ ; 
lf s W ‘ 
tled ha t tists t , 
e f ) Orchestr 
American t ! Apri to May 9 
} Li p 
1 } 1 w t t if 
hr P t the ntry 


' , , , ' , 
R. E. Johnston, who irranging Mad é ingendor ff 
ming < rt tour. } hooked a f engageme 

on ft i ! { ust tof Jar ry gendorfl wa 
f the rite Vas in prime of ¢ Met 

politan Oper ‘ t ind know 

one of the star e+ A On t Bavreut 
i I €Z2Z t t 
P O f c ra par Briann 

hilda. Fide ‘ P ‘ er 

playing at the it Pe SI retur 
\ t in } r t apt " 
in New Yort f th ' ~ fs er ' 


August Bungert riti ut “Here : 
pi y, which |} ! ate t nt Zeppe the 
ntrepid Vigator f¢ aif 

Fror August, 1907, to May, 1908, the Berlin Royal 


of fifty-four different works; 


f Csertr ar 


ae rforr nces 
S per! ances 





55 of these performar were works, seventy 


lited to four 
“Aida,” 


twenty 


eing cre Wagner, whose “Ring” was given 


frequently 
Butterfly 


tin The operas done most 
and “Madam 

“Les Huguenots” 

“Mignon” twelve 


were 
each seven 


times 


received thirteen representations 
Three works by Mozart divided 
twelve performances between them. 


and 
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Mischa Elman and Josef Lhévinne. 








Hunt, Keller, Mattison and Misses Calloway, Hawkes, Hill and Rose 


Denver. , This certainly represents a 1 an 
fine array of star artists. Lang; contraltos, Mesdames I. Gronauer, Jessie Hull, C. S. Lan- 
a, S . t 1 1908 At a concert given the I. O. O. F. representatives, Tuesday caster, Misses McCallum, Vivian Darter, May. Luswell; tenors, W. 
: . y have been evening at the Auditorium, the Mendelssohn Quartet sang pleasingly. A. Buckham, Ben Carr, F. Mullinix and J. W. Yost; bassos, J. W. 
eae 4 Pi James M. Tracy. Annis, Charles Drake, Herbert Disheroon, C. C. Burns, W. Jetton; 
ppobestot ci organist, A. A. Tobias. 

: — : — Louisville Mr. Keller has also been made chairman of the music depart- 
a peng e . ment of the Tri-State Fair, to be held September 28 to October 7. 
, ~s , — _ — . Lovievies, Ky., September 24, 1908. Several morning musicales will be given, one Tennessee Day, Mis- 
( I fo Fellow Louisville promises to be unusually brilliant this winter, as far as sissipp1 Day and Arkansas Day, respectively, when some of the 

the election of officers local musical events are concerned. The return of all prominent 14+ renresentative musicians from each State will be heard. 
pc Paty tise tog: teachers from their summer outings and the advent of several new The Beethoven Club plans an interesting season. Its first artist 
t auspices of teachers have given decided impetus to the interest in all depart- concert’ will’ be eh Mevember ¢ eith Mindane Moréice as tha &- 
: he ments of mani important dao tthe ranks of lea! musi tration. Jot Unevinne, the Russian pana, wil be heard dur 
Ca Sy hony of two years in New York, has returned to re ame his work here me January, and - April the Royal Dresden Symp Sid ‘on awe 
: 5 will be an attraction. The fourth concert of the series has not 
\ ple are He expe ts to reorganize the Philharmonic Orchestra and ree ‘sake upon. In addition to the above, the regular monthly 
ped they series of concerts. For two years he has been engaged with Henry concerts will be given and two orchestral concerts by the Beethoven 

“=| ; Ps ( ny f : a ont Br eo past of va ae ee ee pe poi gn ra Club Orchestra; Jacob Bloom, director, oo ae 
- : ; ° R. Jefferson Hall, organist and choir master of Calvary Episcopal 
f D " ae me os wy a era ‘ " bit , £ Church and Temple B’nai Israel, has just returned from his annual 
t as 1 8: avic he Musical Art Society has exceptionally ambitious plans for P * . y 7 hears re S oa 
} | k la | the coming season. Besides the Beer music ales, given active VEREROn: Sin Ae So = Sens Oe ee 





, " : by Dvorak, and “Daniel Before the King,” by Harriss. 
2 + 4 ’ ‘ ry 6 se members of the society, five concerts are announced. Gogorza, the mas will be given the Military Mass by Dr. Warwick Jordan, with 











{ | i ely ill make s Sassaid anc utch 1 ‘ Se 1 ] " . 
I will ake Mi - s Sassai 1 and Hutcheson are among those who will be heard brass and tympeni 
ening. The Sympt y Orchestra also announces cight com erts, the first Ernest F. Hawke is a recent addition to the musical contingent. 
pros- to be giver I ctobe le YT ’s “Ne ‘orld’ 5 . ms 
or given in October, when Dvorik's “New World’ Symphony & Mr. Hawke will have entire charge of the choir of Grace Epis- 
t t ye the princips orchestral 1 ‘ rill ers * : . 
: ipal orchestral number. Corneille Overstreet is to copal Church and will be heard from time to time in organ 
ery season, be the soloi for this occasion, playing with the orchestra the 
ef : : i a GENE ; 3 aie ‘ A : é Miss O recitals. 
i ( , i Fremstad, Schumann concerto and Liszt’s fourteenth rhapsody. Miss Over- Edmund Wiley, baritone, late of New York, has decided to make 
a a, ae F » Sn 9 m Bere, vest Bas bese wil og pe aps oars a a aged Memphis his future home. He comes with splendid endorsements 
ng special work. She will give several concerts during the from his teachers and has many testimonials as to his abilities as 
p WAN I ED CEREere choral director. Marrua Tarupeav. 
eh The Oratorio Society has begun rehearsals, with a large chorus, is Pa 








music to my song poems and will give three concerts, the first in November, when Mozart’s 


> , 


Addre “Song Poem,” care of Mu- “Requiem” will be sung. The Symphony Orchestra and Oratorio ° », “ , 
rfc Canes adel eee a ae Eyesight in Danger 
The Musical Club, with George Gookins as leader, also has a . 
and will have in preparation the May Festival of 


LESCHETIZKY PUPIL large enrollment, and will have in preparation the May Fes ie 


~—_o 


ext spring. 
etizh o has played in ™* am 
Le who is played A visitor who is receiving much attention is Patrick O'Sullivan, From Terrible Eczema —Baby’s Head a Mass of Itch- 
nienAcA ' ino in ne » : 
pi id opening in one of the who has made his home for several years in Berlin, where he is ing Rash and Sores—Disease Cured 
! Addre Paris office of looked upon as a composer of striking merit He expects to give by Cuti 
RII t é Give full d complete 4t least two concerts of his own compositions K. W. D. y Cuticura. 
{ . ret nr — “Our little girl was two months cla when she got a rash 
: ompuss. on her face, and within five days her face and head were 
r vr ‘ J - . . 
rO LeseE'l Memruts, September 23, 1908. all one sore. We used different remedies, but it got worse 
ener se After the apathy of the summer season and with the coming of 





instead of better, and we thought she would turn blind and 
that her ears would fall off. She suffered terribly, and 


froadway ( Metropolit in Opera House cooler weather there is beginning to be some activity in musical 


circles Teachers are returning from their vacation outings and are 


























ng ) ish stud an aiting Thi i 
a oe : ss aay a ned E - 085 ‘aauae busily engaged in the enrollment of their classes. All indications would scratch until the blood came. This went on until 
es rol Ictober 6. Tuesday, irsda nd Saturday, fron wee ® : ieaanessl . T nien : ' . . 
: se . ' writs nf OM point to a busy and prosperous season. There have also been sev- she was five months old, then I had her under our family 
m. to 7 m. (vocal exciuded); gran 1 eral addit o the teaching traternity, notabl ‘ cel ‘ ’ . x : 
, val Ant Ti se — al additions to the teaching traternity, notably Herman Keller and 4 toes care, but she continued to grow worse. He said 
Janitor his charming wife Mr. Keller is the possessor of an excellent 
baritone voice and comes to us with the highest testimonials as to it was eczema. When she was seven months old I started 
ne of my studios, finest location his ability as voice teacher and choral director. He has been to use the Cuticura Remedies, and in two months our baby 
1 street, near Fifth avenue, appointed director of the choir of the First M. E. Church and has was a different girl. You could not see a sign of a sore, 
: planned to give a series of cant and oratorios. The fall series fs = 
to a good tenant. Address for rh Ho! y “ Gi oO . ae s+ je bs ' Sand she was as fair as a newborn baby. She has not 
: ; , be “The y ity, jaul, October 4; “S ecelia Mass, i : . ' - 
f of Musicat Courter, 437 Fifth Gounod, November 1; “Messiah,” Handel, December 20. The ad a sign of the eczema since, Mrs. H. F. Budke, Le 
Lily personnel of the chi ir is as 8 follows: Sopranos, Mesdames Brown, Sueur, Minn., April 15 and May 2, 1907. 
ze eC ONT R A LT Oo 
¢ SOPRANO 
Management R a 
A WALTER R. ANDERSON oO MANAGEMENT 
R § West 38th Street, New York 7 WALTER R. ANDERSON 
L. Phone, 349 38th N 5 West 38th Street, New York 
; E Phone, 349 38th 
° BASS = ee 
t « 
Ni : Direction: GEO, W. STEWART | & pads oheleta 
: - 4 ratorio and Concerts 
R Street, BOSTON | 
SSS Crennens Saves 4 an er Management of HENRY WOLFSOKN 
PROCURE ENGAGEMENTS. Use the A 131 East 17th Street 





frie MEYSENHEYM 


coeat SINGER, ROYAL THEATRES 


AMERICAN Musical DirECTORY 


Which gives the ADDRESSES of 


MUSICAL SOCIETIES, CLUBS, ETC. 


French German and English, 
‘“ PRICE, $250 DELIVERED 
228 West End Avenue, New York | 439 writin Ave.—Telephone: 4292 38th—New York 


a i p | Ahk REINDAHL VIOLINS | tos snenm, can NUE 


VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 


ELIZABETH LANKOW 


Sister of ANNA LANKOW 


Has full authority to continue the Lankow 
Method, having been associated for fifteen years 
with her sister, Mme. Anna Lankow’s School of 
Singing in Bonn. For terms, etc., 
Address: ELIZABETH LANKOW | 
Herr Stra. 21, Bonn/Rhine, Germany ; 


PUPILS PREPARED FOR OPERA AND CONCERT 


D A ve E C SOLO VIOLINIST 


Munich and Amsterdam, Operatic 
and Dramatic Training in Italian 
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THE DAMECK STRING QUARTET 





Piano and Composition 




















. ’ Residence and Studie 
. DRESDEN WETTWERSTR, 4, 111 Violas and ’Cellos 1377 Lexington Avense, ew York 
; All qualities of Violi 
SINGERS’ DIAPHRAGMATIC BREATHING, . re, dev welepel to the fel 4 Soloist o Patirs Guteteel 
‘ ve St. 
at ' fully expla n vee isi Visine H Concert, Oratorio, Recitals 
t register, and tones of th 3187 BROADWAY 
N t ’ per positions equal in carey N 5145-], Morningside 
Ww. I ing pewer with tones of the 
West Twenty wae pesteiona, and with ne 
pression of anct: vou 
a ereruemacye re | & SOPRANO 
~ ether ‘Quickly reepsusiveto | xd ADDRESS 
ITALY. and tone cqusily cnet | ae 601 West 136th St., New York 
acabie ) Soh ctagie ad —_ Phone, 2920 Audubon 
istineti 
ue AVERSA Se | TEACHER OF SINGING 
2 2 — in velocity, distinet- o 
$ | ness in trill and shake, and B From First Rudiments of Tone Placing 
} DEL CONSERVATORIO DI NAPOLI een other tone-qualities of T. te Highest Artistic Finish 
| Impostazione della Voce. Diztone Vocale. Repertorio tte — 862-863 Carnegie Hall, New York 
y 2-Plazze Castello MILANO ~ 8S violin you 


SOPRANO 


MELVA CLEMAIRE S2284% 


Address, care ot STEINWAY & SONS, 108 E. 14th St... New York 








4 Giovanni Castellano 


} Maestro di Canto 
impostazione, repertorio perfezionamento 


a 
Touch whieh I will 
po FREE, wa ee 
opinions from 
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artists, 
ese Rewpant Vioiins. 








NY VIA VINCENZO MONTI 49, MILANO Violins seat te responsible 
|  VITTOKIO CARPI pron af compar VIOLINS, CELLOS AND BOWS 
5 ison with ether new or tamous 
{ VOCAL TEACHER IN FOUR LANGUAGES. Reindah! Grand Model, $200.00 old violins; if desired, gradual VERY FINE TESTED ITALIAN AND SILVER STRINGS 
Florence, Via dei Conti 7, Po. ado. REINDARL VIOLINS charge accounts opened. VIOLIN OUTFITS FROM S&S to $25 





Usep anv E 
Rernard Listemaan - 


é A LUCIA BARAGLI | Ser2 2558 KNOTE REINDARL 


Chas @ rowits 
Atelier: 318 Athenaeum Bid’ 
Maestra di Canto e di Scena (Acting) i Sherpenrd Rik 
“f Pepile to La Scala and ether Principal Theatres a's Jasoheok Huge Hi aan 22 East Van Buren Street 

YIA VBLASCA 2, MILANO Arthur Hartman . CHICAGO. KLLINOIS B.S. a, 











Genuine Old Violins and Cellos 
LEATHER CASES AND FRENCH ROSINS 
ARTISTIC REPAIRING 


S. PFEIFFER & CO. ject urii: new von 
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SICAL 





COURIER 





THE 


Balrwin ( 


PIANO 








“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.” —Pugno. 


”*— Sembrich. 


“A great Piano! 


** A tone which blends so well with my voice. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 








lt peenless tone 
chonms at once 
oNd 


lO? Wayne,/nd. 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Hein, Aucust FRaAEMCKE 








Directors: Cari 


TERMS, $10 UP PER QI ~TER 


AMERICAN INSTITUTE OF APPLIED ‘MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
212 West 59th St., 





New York City 
3290 ( imbus 


EXAMINERS AND | TURERS 


KATE S. ‘CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


EMiL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstlier Orchestra, Symphony Orchestra 








of the Vienna Concert Verein titvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, ‘indricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION | 


HERMANN WOLFF 


The World's G Musical Bu 


GERMANY: BERLIN and FLOTTWELLSTRASSE ! 
Cable Address: Musikwolff, Berlin 





Berlin, 


EONARD scsi: 


CONCERT DIRECTION 


“Concert Mitteilungen,’ 
artists 


reatest 
Apply for 
New music paper for 








Proprietor and Manager of the Phitharmonic | 
Cencerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Hall, Berlin. 
|” 
ing Joachim, d'Albert, Ysaye -”_—<- spans 
Kreisic Sembric Risler, Van R ekking ; ; i 
Carreho and o - y thes celebrities Als Preparation to Choir, Oratorio and Operatic Work 
er of terlir *hilharmor O estra ; 
manag the o a | TRAINING OF CHILDREN'S VOICES A SPECIALTY 


and of Arthu: Nikisct 


Principal Agency for Music Teachers 


MME. C. TROTIN, Carnegie Hall NEW YORK 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 





CONSERVATORY: Deve nt in all branches of music. OPERATIC AND DRAMATIC SCHOO! 
. " for the Stage. ORCHESTRAL SCHOOL ({& rising all solo and a 
SEMINA ARY: Special training for teachers 
INY AND COMPOSITION exander v Fielitz, P. Geyer, Wilbelm 
Klefie Prof. Phi pp Ruefer, Prof. E. E. Tau ber Arthur Wiliner. PIANO 
Severin Eisenberger, Guenther Freu lenber Brur Hinze-Reinhold, Ernst 
Prof. Martin Krause, Prof. James ‘wast, | rieda Kwast-Hodapp 
Ph. Ruefer, Prof. A. Sormann, Theo Schoenberger, Ludwig 
th Prof E Taubert, PF. W. Otto Voss INGING—Eugen Brie 
eger-Palm, Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Royal 
: Al fre lo Michel, Frau Prof Ima Nicklass-Kempne Serge) Klibanaky, Nice 
" > ‘ Chamber Singer Dr Bruns, Adolf Schultze, Wladyslav Scide 
mo 4 PERATIC v, “1 ASS—N. Ro vated i. VIOLIN ge (vustay Hollaender, Max Grin 
berg, Theodore Spiering, &e., &e. HARP—F+ anz Poeni " AN—Bernhard Irrgang, Roya 
Music Director "CELLO—Erich Hoellaender, Eugen San ndow . 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERV ATORY, &9 Kant St., Berlin-Char 
lettenburg. Special courses for training teachers Exceptional advantages for acquiring a 


bread and artwtic repertoire : 
Prespectuses may be obtained Len the Comservatery and the Virgil School 
any time. Consultation beurs from i: a m tot p me 


Pupils received at 


A. B. CHASE 


PIANOS 


Highest Type ot Artistic Instraments 


For the Pianist, the Singer, the Teacher, 
the Stadent, the Conservatory, the Ceneeri 


Pi actory at NORWALK, OHIO 


Rerarence: The Editor-in-Chief of Tu 
Musicat Courtgr 





BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





CONSERVATORIES 





STRASSBERGE 


ESTABLISHED 1086 OF MUSIC 
Northside Southside 
2200 St. Lewis Ave. Grand and Shenandoah Aves 
ST. LOUIS, MO 
est equipped Musie 
“tent Faculty 


is and the 


HERR FELIX HEINK 


The Distinguished Composer and Pianist of the 
STRASSBERGER CONSERVATORIES 


secured tor 


LECTURE - RECITALS 


may be 


and CONCERTS 


p 





HERR FELIX HEINK 





ROYAL CONSERVATORY OF MUSIC AND TREATR 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


single branches Prircipa 


Education from beginning to finish. Full courses 
ted also at times 


admission times begim April and September. Admission grar 


Prospectus and List of Teachers trom the Directorturm 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 


PIANOS _ || Zttsam dA yirmlin 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


eir Pianofortes, exterior and interior (including the casting 


»f the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 

















oa en a PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany Bos { ON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
> and A n Factories, Metal Foundries and Lumber Yards at Astoria, 
I ong Island City opposite 120th Street, New York City. 


“KTMBALE 


CHICAGO, ILL., U. S. A. 


























THEFANA BE 


THE WORLD'S BEST 


wananesc. PLANO 
MAHER S 


NEW YORK BALTIMORE WASHINGTON 


=| vose 











THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of sanitied 
— ee — 





It is built to sat’sfy the most 











cultivated tastes : : : : : : || “apes: appeal to the most critical musical taste, and are 
= — | receiving more favorable comment today than any other 

The advantage of such a piano | x of piano offered to the public. 

appeals at once to the discrimi- [| | Their leading features are Scientific Scale, Purity and 

nating intelligence of the leading J | Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


SOHMER & CO. | WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: cern met 


souMeR BuiLDINe |, VosSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 


e rAiiue dmpeedadiniie at 




















Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Dork 








